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Mctopuueckue 3KCKYpPChI

Baaepuii BEPE3HH*
(Mockea)

My3bika KopoJieiit @pannuu Bo BTopoii noaosune XVIII Beka:
nocjeanue pedopmbl

MBI yke mucaiy noapoOHO 0 My3bIKe M MY3bIKaHTaX
BpeMeH JlomoBuka XIV, korma MckyccTBa TOCTUIINA
HauBeicuiero pacuseta [1]. To Oblaa AeHCTBUTEIBHO
YHMKaJIbHa$ 310Xa: KOPOJb-apTUCT, TIOOMBIIUIA MY-
3bIKY, MY3bIKAHTOB, II€BLIOB, TAHIIOBIIMKOB, MHOTUX
3HABILIMI JUYHO U BBICOKO LICHUBIIMI MX TaJlaHTHI,
BCSIYECKM WX MOOLIPSJI, TIPUYEM HE TOJBKO MOpaJb-
HO, HO U MaTepuaabHO. Ero npeeMHuku — JI10moBUK
XYV, a3arem u JItomoBuk X VI — He ObL1M CTOIB CTPACT-
HbIMU MeJIOMaHaMU, UX BKYCbl U IPUCTPACTUS K HC-
KYCCTBY O0Ka3aJuch ropa3no ckpoMHee. OgHaKo Tpa-
nuuuu ppaHiry3ckoro JIBopa, He yTpaTUBILIETO CBOMX
MNBIIIHBIX LIEPEMOHMAJIOB, KOHIIEPTOB, 0aJIeTOB, €lle
HECKOJIbKO AeCATUJIETHI Tocje KOHUYMHBI «Kopo-
ns1-CoJiHLIa» OCTaBaJIuCh HEM3MEHHBIMU. 3aTeM I10-
CTEIEHHO BCE CTAaJI0O MEHSITBCS, U 3TO
HE B IIOCJIEAHIOI0 O4Yepeab KOCHYIOCh
MY3bIKM U My3blKaHTOB. Ha mnpo-
TSIKEHUU BTOpoul mosoBUHBI XVIII
CTOJIETUSI OHa IIpolLIa IMYTh OT CO-
KpallleHUsI IITaTOB 0 OTKa3a OT Tpa-
NUIIMOHHBIX, HO CTaBLIMX YK€ apxa-
WYHBIMU (pOPM MY3ULIMPOBAHUSI, YTO
B TOM YMCJIe CIIOCOOCTBOBAJIO CO3/a-
Hu10 1pu JIBope opkecTpa o0l1eeBpo-
rnefckoro oopasiia Toro BpeMeHHu.

HN3meHeHusT B Kopryce MpUIBOP-
HBIX MY3bIKAHTOB OBbIIM BBI3BaHbI
HE TOJIbKO M HE CTOJBKO XYIOXe-
CTBEHHBIMU MPUYMHAMU, HO TIPEXIe
BCEro TeM, UTO colIepKaHue OOLIUp-
HOM M TIIBIIIHON KOPOJIEBCKOU MY-
3bIKH OOXOIMJIOCH CIMIIKOM JOPOTO
JUTSI Ka3HBbI.

PasbgacHenus, kacarwomueca Kanemnpsl, gaet aboar
BO1heH Opy B «llepkoBHoit nctopun ®paHITy3cKOro
nBopa». B mnpasiieHue JltogoBuka XIV «apxuenuckon
Pennckuii' noayuun npuxas npedocmagumo 6cem My3biKaH-
mam u CUMpOHUCMAM? 803MONCHOCHb NPUOLIMb K KOPOAI0,
mak kaxk Feo Beauuecmeo jcenan vibpamv u3 HUX Hau-
ayuwux. Tlocaaau daxce ceedyweeo uenosexa ¢ Hmanuro,
umobbl HAOpamb Mam NPeBOCXOOHbIX UHCMPYMEHMANlU-
CMo8 U nesyos, 0abbl COOMBEMCMB0BANU NONCEAAHUIM MO-
Hapxa. B kopomkoe epems kopnyc myzvikanmos [Kanennvi]
yeeauyuacs 00 80CbMUOCCAMU YeN08eK, 6KAHHAs, dadice
N0 MHEHUSAM UHOCMPAHUes, 8ce Ayuuiee, 4mo 0bli0 8 ImMom
pode 6o sceii Espone. <...> Hem nu maneiiuezo npeysenu-
YeHUs 8 MOM, K0e0a 2080pAmM, 4MO dMa MY3blKa CMOUAQ
bosabuie cma muicau 3kio 6 200...» |7, ¢. 521-523]°. Kasna

Buo na Kanenny Bepcans (ppaemenm xapmunvt XVIII 6.)

* bepe3uH Banepuit BnagMmnpoBuY — JOKTOP UCKYCCTBOBEAEHUS, Npodheccop Kadpeapbl MCTOPUM 1 TEOPUM UCMONTHUTENLCKOrO UCKYCCTBA MOCKOBCKOIA

rocyAapCcTBeHHON KoHcepsaTopuu uvenn 1. 1. HailkoBckoro.

' Apxuenuckon PeHHa, nMeBIIMit B TO BpeMst TUTYJ] Bennkoro cBsienHnka ®@panmuu (Grand auménier de France), 6bu1 (hopMaabHbIM
pykoBoautesieM Koposesckoit Kareis! 1 iepKOBHOM Xu3HU JBopa.

2To ecThb MeBLAM 1 WHCTPYMEHTAJIMCTaM.

3 B anoxy JTlronosuka XIV — 6osnbire 300 000 muBpoB. 11t cpaBHEHMS: OPKeCTp «/BafaTh 4eThIpe CKPHUITKK KOPOJIST» ITOIy4Yal XKaJlOBaHbsI
okos10 9000 1uBpoB B roa (Mpasja, He CYMTast TOTIOJTHUTEIbHBIX BBITLIAT).
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He BBbIICpXMBaja TaKoW Harpy3ku, U IpeeMHUKaM
Jlronouka XIV Boseit-HeBosiel IPUXOAUTIOCH KEPT-
BOBAaTh POCKOILIHBIM, HO HE XKM3HEHHO HEOOXOAUMbIM
yKpallleHueM ABopa: «...IIpouzsedena bviaa boavuias pe-
gopma my3viku Koponesckoii kanenanwl, U3 KOmopoi MHoeue
ObLAU YBOACHbL CO CKPOMHBbIMU neHcusmu. Hamepenus pe-
2eHma' cocmosiau 6 mom, Hmobsl cokpamums pacxodst Eeo
Beauwecmea 6 smoii wacmu do namudecamu molcsu K0
eémecmo Oojee veM cma moiCs4, KOMOpble Pacxo008aauch
6 npaeénenue Jlrodosuxa XIV> |7, c. 613].

ITpu <«Kopone-ConHiue» Bepcanbckasi Kkareiia
clyXuja He TOJBKO IS MOJIMTBBI, OHa Oblja U JIIO-
OMMBIM MECTOM pa3BjieueHUI, 0COOEHHO B JHU IIO-
CTOB UJU Tpaypa. JIBopell ObLJ CTOJIb TYyCTO HaCeJleH,
yto K Havany X VIII Beka HECKOJILKO THICSY OOJIBIITNX
1 MaJIbIX MTPUIBOPHBIX HE MOTJIU O0Jiee pa3MECTUTHCS
B yeThIpex XxpaMmax Bepcans [cm. 4, c. 8]%. TlonoxeHnue
HUCKOJIBKO He YIIYUYIIMIOCh M BO BpeMeHa JIromoBruKa
XV. Tepuor me Jlroun® B 1751 mucan B CBOUX MeMya-
pax: «Yemvipe npuxoda eoéce Hedocmamounvl 045 8ce20
Koauuecmea npoxcusarouux. Bo deopuye, kpome Kanennw
Kopoasi, ecmb yepkosb boavuioii konrounu, uepkods Manoii
KOHIOWHU, U euwe 00Ha o0ujas, ede Meccbl CAYJICam exce-
OHesHo, U 6ce ce smoeo manro» [6, c. 135]. Ha npasa-
HMYHBIE Cayxk0bl B Kamesnsie cobupanuch TOJIIbI
chyxamux Bepcansi, 3aHMMaBIIUX KaXAbli yroJloK
Xpama, U He Bceraa MY3bIKaHThl MOTJIM Pa3MeCTUTh-
cs Ha cBouXx MecTax. [To BocmoMuHaHusaMm ae JlonHa,
MMEHHO Tak ciyuuniaochk Ha CpereHbe B peBpaie 1756
rona: «Croda Habuacs 1100 8CAK020 COPMA, 00HA JHCEHUUHA
yeeaacs daxce Ha CKAMeUKy opeanucma, opyeas 6300pa-
AaCb HA KAABUAMYPY, A NOCKOAbKY UchoaHeHue godypdo-
Ha mpebyem MOYHOCMU, BHUMAHUSL U XOPOUe20 aHcamons,
6ce 0blL10 UCNOPHEHO, 6edb MY3bIKAHMbL He MO2AU USPamb,
He euds ombusaroueeo makm. Hcnoanenue 0bi10 oueHb
CKBEPHbIM, U 8Ce MO 3amemuiu. Imom gakm usgecmer
8cem, kmo moeda npucymemeogan» [Tam xe, c. 137].

Bripouyem, Mmy3sikaHTaMm Kameyursl HemoJIro ocraBa-
JIOCh TepIIeTh 3TU HeymoocTBa. Yxe B 1761 romy JItono-
BUK XV 3aBepllInjl peopraHu3alnmnio My3slku JIBopa,
HayaTylo pereHToM. Bech cocTaB pUIBOPHBIX MY3bI-

KaHTOB ObLJI 3HAYUTEJIbHO COKpallleH. DTO KOCHYJIOCh
n Kamneyrsl, Tae YMeHBIIMIIN IITAT TIEBUNX, KOTOPHIE
OKOHYaTeJIbHO 00beAMHUINCH ¢ TIeBIaMu KaMepHoit
MY3BIKU.

Conepxanue pecdopMm 1761-ro, a 3arem u 1782 roga
CYIIECTBEHHO IIPpeoOpasuBIINX YCTPONCTBO TIpHU-
JBOPHOM MY3bIKaJbHOM XXU3HU B 3HAYUTEJbHOU Mepe
ObLI0 3apMKCUPOBAHO B KOPOJIEBCKMX yKa3ax M JO-
KyMeHTax IBopa, TeKCTBl KOTOPBIX (C HEKOTOPBIMU
COKpAaIlleHWSIMA) TIpeasaraloTcs majgee JUTaTEIISIM.
3aMeTUM, YTO 3TU TEKCThI KACAIOTCSI UCKJIIOUUTEIbHO
Kanennst 1 KamepHoilt My3bIKM M1 HUYETO He TOBOPST
0 MY3BIKaHTaXx ellle OMHOT0 BaXKHOT'O TBOPIIOBOTO ie-
naptameHTa — bosbioit KoHo1Hu (Grande écurie).

Douxm o 08yx pasHvIx Hacmax mMy3oviKu
Kaneaavt u Kamepnoii mysvixu xopoas (1761)

1L <..> Myswika naweeo /leopua u naweii Kaneanwt co-
cmosiaa 0oHbiHe U3 08yX pasHwix wacmeii. Mot paccyduau,
umo 0bi10 Obl YOOOHO U NPABUNBLHO 051 Haulel cAyxcobl 006-
€0UHUMb UX U c030amb eOUHbLI KOPNYC MY3blKU, COCIMA8-
JeHHblll U3 Haubosee OMAUMUBUIUXCS CBOUMU MAAAHMAMU
NO00GHHBIX, CHOCOOHBIX CAYICUmMb HaMm Kak 6 Kanense,
mak u 6 Kamepnoii my3vike, He npuerauwias Oe3 HYx#cObl
uHocmpanyes. Mol Haxodum 6 makom ycmpoiicmee npe-
UMyUecmeo 603Hazpadums NOOOAHHBIX, KOMOpble C8oell
VUEHOCMbIO, UCHOAHUMEALHOCIBIO U 000pbiM NoBedeHUeM
06ydym 0ocmoiiHbl 60LIMU 6 HAULY MY3bIKY, U Mbl HEe NOHeCeM
O00NOAHUMENbHBIX PACX0008 8 UEePEeMOHUANAX UAU UHBIX 00-
CMOSMENbCMBAX.

Dmu npuuunsl nodyxcdarom Hac caedosamv 0A6HO 3d-
OyMaHHOMY NAGHY U nomomy, umo omcymcmeue Maeu-
cmpa Haweil Kaneanot no npuuune cmepmu e-na Enucko-
na Pennckoeo obaecuarom nam eeo evinoauenue®. Ho ecau
Mbl coumem cebst 0053aHHBIMU OCYULeCMBUMb MAaKoe nepe-
YCMPOUCMB0, npu KOMOPoM NOOOaHHble, Yympamuguiue
ManaHm uau no 03pacmy He 8oUO0YM 6 HOBbILL WMAam My-
3bIKAHMOB, KOMOPbLiL Mbl peliuay co30amb, Mol COXPaHaem
JHCAN0BaHBE, NOAYYaeMOe UMU 00 CUX NOp, HO He MONCEM

'"Peun uaer o repuore @unurie OpieanckoM (1674—1723), perenre npu manojerHeM Jliogosuke XV (¢ ceHTsiopst 1715 mo nekadpn 1723

roua).

2 Bcero BO IBOPILIE B TO BpeMst MPOXUBaIn 10 10 ThICSY CIYT U CITyKalluX.
3Tepuor Llapab-®Oununn x’Ansdep ae Jlioun (1695—1758) — map ®panumu (¢ 1723 roma), BIMOCIEACTBUU CTaBIIMA M3BECTHBIM

MEMYapHUCTOM.

4Urak, JliomoBuk XV He CKpBIBAECT, YTO OXHOal KOHYMHBI Bo3miaBiusBiiero Kamesty enuckona Pennckoro Jlyu-Iu me Iepamena
nie Bopeans (1687—1760), utoGbl 0cBOOOINTH ceOe pyKu. Beib eMUCKOIT, CIOBHO HE 3aMeUaBIINil yCTapeBILIUX MOPSIAKOB, YaCTO MPUHUMA
B Kamemty He caMbIX JTy4IInX My3bIKaHTOB, 1 MHOTHE ObUTM 00S13aHBI MY 3TOW CITyX00¥, He MMest 0COObIX JOCTOMHCTB. OTHBIHE XK€ MECTO
ObUTO CBOOOIHO, ¥ My3bIKaHTaM HYKEH ObIT HOBBIII PYKOBOAUTENb, KOTOPBIM CTaHOBUTCS 1 Mionst 1762 roma Bukapuit Hap6onHsr Tomac
Jle Pa (Thomas Le Rat), 3aunciaeHHBIN KakK IITATHBIM KamnesutaH u cy-MaTp Kamemasl. Ho mpu aToM mtat My3sIKaHTOB, 4TO ciieayeT u3 111

CTaTbM 3JUKTa, IpeanojarajloChb CylicCTBEHHO COKPATUTh.
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obecheyums 6038paujeHue CAYICeOHbIX ammecmamos my-
3bikanmoe Hauteil Kameproti mysvixu u Kaneanvt na doasc-
HOCMU, UMU 3aHUMaeMmble, KOU Mbl Deuuiy Ynpa3oHums
nO Hpu4UHe CMepMmU, YBOAbHEHUS UAU UHbIX 00CMOs-
menbcme. Mol makce pewuayu omoeaums om cocmasa
Hauteil My3biKu CEUEHHOCAYICUMeneil, panee 6X00UBUIUX
8 Hee, NPeOHA3HAEHHbIX MOAbKO 045 cayxcobl 6 Kanenne
8 OHU 604bUUX NPA3OHUKO8 UAU 0COObIX UEePeMOHUL, KOUX
Yucao cnaedyem yeeauuums, 4moObl 0020CAyHCceHUue npo-
xoduno 6 Hauieil Kanense 61a2onpucmotiHo u ¢ coomeem-
cmeyowum eeauyuem [3, c. 1]. <..>
1I1. Hckarouaem u ynpazousem 6ce 00AHCHOCMU Ne-
406 u cumghonucmos Kax Haueii KamepHoii My3viku, mak
u Haweti Kanennvt, uvu umena ymeepicoenvl Maioi neua-
mblo Haulel KaHyeAapuu, Ho KOMopbiM 00HAKO Mbl cOXPa-
HUAU NONCUBHEHHO UX HCAN08AHbBE U COOEPICAHUE U YACTb
moeo, uem oHu HutHe o6aadaiom <...>. Takuce coxpansem
ux 6006am Ha épems Ux 6006Ccmea npusuLecuu, KOomo-
puimu OHU 00 cux nop obaadaau uau 00ANCHb. 06aadamo
[3, c. 3] <...>.
1V. Mnoeue mysvikanmol Hawiell MUAOCHbIO U UWEOpPO-
CMbI0 NOAYHUAU HA CE0U OOANCHOCIU AMMECMamol, Ko-
MOPbIMU OHU 3AUUUIEHbI, U Mbl JiceadeM, Ymobbl OHU, UX
HacaeOHUKU U Kpeoumopbl, KOMopbix Moeau 0bl Kacamucs
8bINAGMbBL NO SMUM AMMECMAMam, 038pAMUAL UX HOCAe
KOHYUHBL JIMUX CAYHCAUUX UAU NOCAE UX NOAHOL OMCMAG-
Ku. Mot npukazanu, ymoobut ObLa c030aH POHO 6 excec00HOM
pasmepe decsamu Muics4 AUBPO8 HA pacX00bl 0451 HAUlel My-
3biKU 100 Havanom Kasuayves Menro-Ilnezup' naweeo Jleopa
Ha GbINAAMbL NO AMMECMAMAM No Mepe Mmoo, KakK 004xic-
Hocmu 6y0ym 0c80004#c0amvcsi O cMepmu Ul Omcmaske,
U Ima cymma He modxcem Oblmb UCNOAb308AHA HU HA YMO
uHoe, Kpome NOAHOU KOMNEHCAyUlU YKA3aHHbIX ammecma-
moe. [locae ueeo, 6 coomeemcmauu ¢ HACMOAUWUM YKA30M,
amu cpedcmaa 6y0ym 8bINAauueamovcs 0ecamu WUmamusim
My3bIKaHmam, eviopannvim Ilepevimu deopsHamu®  Hauwux
Anapmamenmog®, cpedu Haubosee OMAUMUBUIUXCS CEOUMU

I Cmccméﬁ} les différens Corps de Mufique
F de la chipelle & de la chambre du Roi.

i Donné & Verfailles au mois d’Aolit 1761,

i Regiftré en la Chambre des Compres & en la Couir des Aiddes.

QUIS, pAR LA GRACE DE DiEU, Ro1 pE FRANCE

ET DE NAVARRE: A tous préfens & a venir; SALUT.

La Mufique de notre chambre & celle de notre chapelle ayant
jufqu’a préfent formé deux corps féparés , nousavens juge qu'il étoit
convenable an bien de notre fervice, de les réunir & de ne former
qu'un feul & méme corps de Mulique, compofe des fujets les
plus diftingués par lcurs talens, & capables de nous fervir égale-
ment, tant i notre chapelle qua notre chambre, fans étre obliges
d’appeler des Muficiens émangers; nous trouvons dans cet arrange-
ment 'avantage de récompenfer des fujets qui, par leur cude,
feur application & leur bonne conduite, fe feront rendus dignes
d'étre admis dans notre Mufique, & nous ne ferons plus obligés
i des dépenfes extraordinaires, dans les occafions de cérémonics
ou autres circonflances. Ces motifs nous ont déterminés d fuivre
un projet que nous formions depuis fong-temps, & dont la vacance
de la charge de Maitre de notre chiapelle-mufique,, arrivée par la
mort du fieur évéque de Renncs, nous facilite I'exécutioni; mais
fi nous nous trouyons obligés, pour effetucr cet arangement,
.

N

Ilepeas cmpanuya xopoaesckoeo 30uxma 1761 eoda o peghopme
TIpudeoproii my3viku. Opueunan — Hayuonanvnas 6ubauomexa
Dpanyuu (Tlapuxc)
manaHmamu, u Kaxcoblil u3 HUx, Kpome 00bI4HO0 HCaN06a-

Hbsl, nOAYHUM mblcayy auepos 6 200* [3, c. 4] <..>.

V. [...] Beudy obeedunenus osyx uacmeii My3viku 6 edu-
Hyto, Mol uckaouuau yemoipe 00ANCHOCMU CY-MIMPO8 HA-
weil My3vikanvhoil Kaneanot, u Hauiell 8oaeil U 81acmoio
yupeduau 06e 00AICHOCMU MY3bIKAAbHbIX PYK080OUMe-
aeli (maitres de musique)’, Komopble 00ANCHbI Oeaams
mo, 4mo pauville 0eaaiu 4emeepo, U Noab308ambvCs memu

! Les Menus-Plaisirs (w1 mpocto les Menus) — aenaptaMeHT, BeAaBIIUii pa3Bjie4eHUSIMU KOpoJis v [IBopa: CieKTakJIsIMU, pa3IHEeCTBAMM,
LepeMoHuataMu. Haxonuics BHavase o yrpasjieHUeM Ka3Havesl, 3aTeM MHTeHaaHTa MeHio-I1ne3up.

2 [1epsbie nBopsiHe (Les Premiers gentilshommes de la Chambre du roi) — BEICOKOTIOCTaBI€HHbIE IPUIBOPHBIE, KOTOPHIX yKe MpH JItomoBrKe
XIIT 6b110 yeTBepO, CMEHSIBIIUX APYT Apyra MOOYEPEeqHO. YUaCTBOBAIM B OACBAHUM KOPOJS B OTCYTCTBME NMPUHIIEB KPOBU (BBICILIAS
MPUBUJIETHS), KOHTPOJIMPOBAJIU PACXO/Ibl allaPTAMEHTOB, 3aHUMAJIUCh YKPALLIEHUEM U OCBELIEHUEM KOPOJIEBCKUX JOMOB, PACIOPSIKAINUChH
uepkBamu CeH-Jlenu u Hotp-Jlam Bo BpeMsi TOXOPOH YIEHOB KOPOJIEBCKOU CeMbHU, TPUHUMAIH KJISITBY BEDHOCTH CITy3KAlllMX allapTaMeHTOB
U BbIIABAJIM UM CITy>KeOHbIE aTTeCTaThl.

3 AmapramenTsl Koposs (La Chambre du roi) — ycIioBHOe Ha3BaHKME BCEX IBOPLIOBBIX IIOMEILEHMIA, TOrIa KaK (haKTUYECKU LIEHTPATbHBIM
arapTaMeHTOM KOpoJisl Oblja €ro CrajibHsl, TAe NMPUHUMATUChH BCe BaXHeNIue pelieHus. B ominyue oT Apyrux eBporeicKux JBOPOB,
B Bepcaite He 6bIJIO0 TPOHHOTO 3aj1a.

4TakuM 06pa3oM, Kak Mbl BUITUM, COKpaIlleHHE TIepcoHalia MPeAoiaraiock MpOBOAUTD MOCTENeHHO. [1p1 3TOM yBOJICHHbIE, JIMILIABIIAECS
cBoux atrectaToB (brevets d’assurance), Bce e MOTydaan HEKOTOPYI0 KOMIIEHCALIMIO.

SIIBa My3BIK&IBHBIX PYKOBOIUTENsI, CHAyXallUX IO CeMeCTpaM, MPU3BaHbl ObUIM 3aMEHUTh MPEXHUX CY-M3TPOB, pPabOTaBIIMX
MOKBapTaabHO. DTUMU pyKoBoauTeasimu ctanu Llapnb To3apr (Gauzargues, 1723—1801) u Ocnpu Antyad bnanmap (Blanchard, 1696—
1770).
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Jce npepoeamueamu, NPpUsUAeeUIMU U NPeUMYUecmeamu,
KOUMU NOAb308AAUCL PYKOBOOUMEAU U CY-MIMPbL 00 CUX
NOp U HbIHe NOAB3VIOMCS CAYICaUUe, COMPane3HUKU Haule-
20 Jloma, u Haznauaem um no mpu mlCAYU AUBPOB HCAN0BA-
Hbs1 U NPOHUX 00X0008 KadicOoMY, U NPpasa pacnopsicamocs
wmamom Hawel my3oiku ¢ 1 aueaps 1761 eoda. Toav3ysce
2mum, credyem GbiYePKHYMb GblUICHA3BAHHBIX [MY3bIKAH-
moe] uz wmamoe Hauweeo Joma. HUmes 6 8udy obsedunenue
08YX MY3bIKAALHBIX CAYIHCO 8 eUHDBLI KOpNYC, Mbl Jceadem,
umobbl KaK CHOPUHMEHOAHMbL', MAK U MY3blKaAbHbIe PYKO-
eoo0umenu [Kanennwi] evinoansau npuxasanus Beauxoeo
Ceauwennuxa Ppanyuu 60 ecem, ymo Kacaemcs UCHOAHe-
HUs ux obszanHocmel...[3, c. 5] <...>.

VL. Ilod nauanom Ilepevix déopsan naueeo oma cayxcam
banremmeiicmep® u yuumens mauyes, Koeeo basemmeiicme-
DA Mbl COXpaHsem 6 e2o 00ANCHOCMU U 36aHUL ¢ HAdAeMHca-
WUMU npUBUAecUIMU U NOAHOMOYUAMU, U HCANVEM eMy
08e MblCAHU HemblPecma AUepo8 CO0ePICanUsl, a NOMOMY
npexcrue [npusuneeuu] 6yoym uzssmol U3 WmMamHo20 pac-
nucanus Haweeo Jloma. Ymo kacaemcs yuumens mauyes,
MbL coz0aem 3my 0ANCHOCMb U 36aHUe HACMOAUUM YKA30M
¢ memu Jce npuUAeSUSIMU U NPEPOAMUBAMU, U HCATYeM
emy mulC4y NAMbCOM AUBPOE COOEPICAHUSI, KOMOPble 80l
dym 6 onnamy Hawiell My3oiKu, ¢ 1 sHeaps HolHeulHe2o 200a.
U 6 dononnenue ycmanaeauearomest 36aHUs N0 YKA3AHUIO
Ilepsobix O0sopan Hauwux Anapmamenmos 045 NOOOAHHDBIX,
KOMOpbiX coumym 00CMOUHbIMU 0451 NPUHSAMUS 8 HAULY MY-
3bIKY, 8 COOMEEMCMEUU CO WMAMoM, HaAMU YCMAHOBACH-
HbIM, IPU YCA0BUU, MO MU MY3bIKAHMbL U MY3bIKAHMULU
He 6ydym npemeH006amb Ha 0cobble npusULeUU.

VII. Mei ycmanaeausaem Heobpamumo, 4mo pacxoov.
Ha HAuy MY3blKy 8 CyMMe mpucma 08aoyams moicsy UG-
D08, BKAIUASL JHCAN0BAHbE, BbINAAMbL U NPOYee, KAK MY3bl-
KaHmMam-eemepanam®, max u mem, Kmo cayxycum u ydem
cayycums 6 6yoyuiem, u maxxice 0ecsnv MblCaY AUBPO8,
Komopble Mbl NPUKA3AAU 3ape3epeupoeams Ol GbiNAAM
3a ammecmamyl. Imu mpucma 08adyamev MoiCAY UG-
poé cocmasam [ocooutii] ghond Menro-Ilnezup c 1 sueaps,
He cuumas 0OUHHAOUAMU MbICA4 B0CbMUCOM Mpuouamu
AUBPOB, HA KOMOPble YBeAuHamces HcaA08aHbe U BbiNAambl
OPOUHAPHBLIM® KANeANaHaM, Cy-MIMpY, KANeAAaHAM UAU
dyxoenbim auyam Kaneanwt u npouum, Koumu ynpaeisem
Beauxuii Ceswennux Ppanyuu, npunumas 60 6HUMAHUE
cmamvio I Hacmosuweeo a0uxkma, no Komopoii 6ydem cos-
dan ¢hono 6 kaszunaueiicmee naweeo oma. LImam my3vi-

KaHmos, neeuos, CUM@MOHUCMO8, MAHUOBUWUKO8 U MAH-
UOBUUY, KOMOPble COCMABAM Haul KOPHYC MY3bIKAHMOS,
0ydem noduunsmocs exce2o0nbim peuterusm Ilepeoeo deo-
PDAHUHA Hauleeux Anapmamenmos, YKa3aHusim U KOHMpPO-
10 UHMEHOAHMO8 U 2AABHbIX KOHMPOAEPOo8 Ka3Ha4elicmea
Menro-nae3up naweeo loma. Ilopyuwaem Hawum 6031i0-
OneHHbIM U 6epHbIM cogemHukam Cuemnuoil naramot u Ila-
aamol nodameii 6 Ilapuice, umobvl Hacmoswuii 30uKm
ObL1 6cemu npoumeH, O0OHAPOOOBAH U 3APeUCMPUPOBAH,
HecMOMpS HA HeNPUCYMCMEEHHble OHU, a CMbIC/ €20 COXPa-
HsAcA U cobarodancs no ghopme u codepucanuro, HbO 3170
JNOCTABUT HAM YJIOBOJIbCTBHE. U nomomy umo
9Mo peuienue meepooe U NPuHamoe Hagceeod, Mol CIaUM
Ha He2o Hauly ne4ams.
Cosepuenro 6 Bepcane 6 aseycme 1761 eoda |3, c. 5—6].

W3BecTHO, 4TO cpeau My3blKaHTOB Karebl, 1mo-
MHMO II€BHOB, OBUIM M WHCTPYMEHTAJIMCTHI (T. H.
CUMGOHMUCTHI), COMPOBOXIABIIME TIEHUWE XOopa.
Ho mx xonndecTBO He OBLIO MOCTOSTHHBIM. Ilo Boc-
IMOMMHAHUSAM OpaTheB belll, BUIHBIX ITEBIIOB CBOETO
BpeMeHHU, yxe B 1749 romy mtaTHbIX CUM(pOHUCTOB
B Karmennae HacuuThIBajIOCh JIMIIb BOCEMb YeJIOBEK
[6, ¢.137]. I1poune nmpuriamanuck n3 KamepHoi My-
3bIKM IIPY HEOOXOAUMOCTH, OCOOEHHO KOIJa MCIOJ-
" Te Deum. Torma no6aBisinuck GIeiTsl, rodou,
TpyOBI C TUTaBpaMM, a Tmocje 1762-ro — ajabTH 1 Baj-
TopHbI. CepreHThl, TPAAULIMOHHO COMPOBOXAABIINE
XOpOBbIE€ 0achl, OBLIM K 3TOMY BPEMEHM MOJIHOCTHIO
yHOpa3IHEeHBI.

Yrto KacaeTcsl Xopa, TO YK€ B ITOCJeIHUE Fo/lbl TpaB-
neHus JIrogorka X1V B HeM ITOSIBUTUCH UTATbSTHCKUE
neBUbI-KacTpaTbl. Y1 3TO HECMOTpsI Ha TO, YTO caM
KOpOJIb UX He mooui. Ho mectu Malb4nKOB-IaxXen
JUISI UICTIOJTHEH M Sl BEpXHEU MapTUM SIBHO HE XBaTaJo.

IIpu Jlionosuke XV kactparsl B Karmenjie Bce Tak
xe npucyrcrBoBain. CoracHo JoKyMeHTaM, Ha 1763
roJ UX OBLIIO He MeHee ceMU [6, c. 146].

OpHako y mocienylomero MoHapxa Jlrogosnka XVI
JIOCTaTOYHBIX CPEACTB Ha COXpaHEHUE MPEXHETO Be-
JIMKOJIEN S TPUIBOPHOM MY3bIKM YKe He ObLi10. OKa-
3aJI0Ch, YTO COAEPKATh IPUBBIYHBIN IITAT MYy3bIKaH-
TOB CTaJIO CJIMIIIKOM 3aTPaTHBIM AEJIOM, TeM 0oJiee UTO
OpraHu3alus My3blKaJbHBIX CIYK0 Bce 00Jiee CTaHO-
BUJIACh aHAXpPOHMU3MOM. My3biKa BOOOIIE HE CIIMII-

'CropuHteHaanTt (surintendant) — pykoBonuteab KamepHoit My3bIKH KOPOJIS.

2 OnHUM U3 HOBOBBeeHU I pecopMbl 1761 roaa Gbi10 BBeAEHME IITATHOM A0JKHOCTH OanieTMelicTepa (maitre de ballet), KOTopblii, BMecTe
C MPUABOPHBIM YuuTeaeM TaHUeB (maitre de dance), 1OJKeH ObLT OCYILECTBIISITh TOCTAHOBKY KOPOJIEBCKUX OaJIETOB.

3 BetepaHsl, 31eCh — My3BIKaHTBI, KOTOPBIE YK€ BBICITYXKUJIH ce0e TIEHCHIO, HO BCE ellle OCTaBaBIIMecs Ha CITyxkK0e.

4 OpauHapHbINA, T. €. TOCTOSTHHBIN, IITATHBIA.
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KOM 3aHMMaJjla HOBOTO KOpOJs, HO €il YBJIeUYeHHO
3aHMMaJlach KopojieBa Mapus-AHTyaHeTTa, W, Hallo
noJyiarats, JltomoBuk XVI corimacoBasn ¢ Heil CBoM Ha-
MepeHusl, Koraa B 1782 roay npousBelt ellle oJHY pe-
dopmMy MY3BIKM IBOpa, KOTOpPasi, C OMHOM CTOPOHHI,
JlaBaJjia 3HAYMTEJIbHYIO 3KOHOMMIO CPEICTB, C IPYTOM
— Jenana 3Ty My3bIKYy KyJa 6ojiee COBpeMeHHO. DTo
clenyeT XoTs Obl M3 TOTo, YTO BIepBble Npu JBOpe
OBLIM CO3[aHbI IBa OPKECTpa Mo 00IlIeeBPOIIeiCKOMY
oOpas3iry.

Pedopma 1782 roma moapoOHO orucaHa B MOCTa-
HOBJICHUU, IPUJOXEHHOM K KOPOJEBCKOMY yKasy
1 MOMellleHHOM B TocinenHeidr KHure mratoB 1789
roga. MBIl IPpUBOOMM €T0O TEKCT ¢ HEOOIBITUMH CO-
KpaIleHUSIMH.

Ilocmanoeaenue o peghopme
npudeopnoii mysvixu (1782)

«Jliodosux XV ykaszom 6 aseycme 1761 eooa, ynpa3zonue
boavuyto wacme Kopnyca ceoux mysvikanmos Kanennwt
u Kameproii my3viku, ycmanogus ux Koau4ecmeo, Komo-
poe OHU 00AJICHbI COCMABASIMb 8 0YOyuem, onpedeius ux
obsizannocmu. Ho dpyeum yxazom 6 mae 1752 eoda Eeo Be-
AUYECMBO NPABAWULL KOPOAb CHen NOAE3HbIM COKPAMUMb
cocmas My3bIKaHmos, onpedeaus ux 00S3aHHOCMU MAK,
KAaK OHU YKA3aHbl 8 HUNCeCAe0YIOueM NOAOICEHUU, NPUAd-
2aemom K OGHHOMY HOCIAHOBAEHUIO.

Feo Beauuecmeo cuen uesecoobpaszuvim 6 Yikaze om me-
Kyujeeo mecsaya npuxasamo, 4moowt pacxoovt Ha eco My3bi-
Ky u banemul, pasHo KaK u Ha eemepanos, cocmasisauiue
HblHe uemblpecma 0eesHOCMO 0eesamb MblCAY 80CEMbCOM
COPOK 80CEMb AUBPOB CeMb CY Ulechb OeHbe, Oblal COKpalle-
Hbl Ha OyOyuiee ¢ nepsoeo saueaps 0o dgyxcom namudecsi-
mu deesmu MbiCA4 WECMUCOM AUBPO8, He CHUMAsL NeHCUll
8emepanam, Komopole He 0OANCHbI HU 8 KOeM cay4ae npe-
BbIUIAMb CYMMY 8 NAMbOLCAM MbICAY AUBPOB. Ima cymma
8 deecmu namvoecsam 0eesimb MbICAY UWECHbCOM AUBPOE,
KOmopylo Mbl ycmaHaeaugaem 6e3020860pouHo 0As Hauiell
My3oiku, Konyepmos u banremos, ne modxcem 6vimo yeenu-
YeHa HU O KAKUM NPUMUHAM U HU NOO KAKUM NPeonocoM.
Oonospemenno uzseujaem, kakum umerno Eeo Beauuecmeo
Jcenaem eudemv C60l KOPNyc MY3blKaHMoe 6 0Oyodyujem
U N0 IMOMY CAYHAI0 NPUKA3bleaem caedyioujee.

1. Becb kopnyc my3vikanmos, Kak ons cayxcovt 6 Kanen-
ae, mak u onsa Konuepmoes xoponesvt, Cnexmakaeii, boav-
WUX NPUEMOB U Npo4e20, OCMAHEMCs 8 Koauvecmee cma
copoka mpex noddanHblx, kKomopuim, Kak ceraem E. B.,
ObLaU Obl 8bI0aHBL C8UemMenbcmea 00 ux 36aHuU U Kaacce,
KOMOpbLil UM NPUCBOEH, 8 COOMBEMCMBUL CO WIMAMHbIM

pacnucanuem, Komopoe 0y0em NPUAOIHCEHO K HACMOUEMY
nocmauoenenuio. Imom wmam 6yoem eKA04ams meepooe
HCAN0B8AHbE KANCO020 NOOOAHH020, 6X00AUE20 8 MY3bIKANb-
ol kopnye E. B., pasno kak u nocmosiHHoe 803Hazpasicoe-
Hue, Komopoe OH noxceaaem 000asumv. Imom uimamfHoiil
cocmas/, pazdenenHbiil Ha 06e KOAOHKU: 00Ha, codepica-
was meepdoe XHCAN08aHbe, Opyeas — B03HASPAJICOeHUS,
npodoadicum noayHame 6bINAAMbL 8 COOMEEMCMEUU C NPU-
HAMbIM NOPAOKOM exceKeapmanbio om IiasHoeo kaznayes
Koposnesckoeo doma.

II. Dmu pasuvie kaaccel, cocmasrsroujue yKa3aHHblil
MY3bIKAAbHBIL  KOpnyc, 0Y0ym cOCmaeneHbl cAe0yiouum
obpazom. 1 [knacc] — odhuuepor u cayxncawue My3viku Ko-
poasi, 08a CIOPUHMEHOAHMA KOPOAeBCKOU MY3blKU, 064 MY-
3bIKAAbHBIX pYyKosodumens Kaneaawl, deéa pyxosodumens
Kameproii my3viku, 00uH KaasecuHucm, 00UH MY3blKaAb-
Hblll Macmep, wecms MY3bIKAAbHbIX naddceil, Ux 60cnuma-
menb, 00UH yuumenv NeHus, 00UH CKpunai, 00UH 8UONOH-
yeaucm U 00UH yuumenb KAa6ecunda, 06a OmeencmeeHHbiX
pacnopadumens, XpaHumens My3blKaabHOl OubAUOmeKU
U KORUUCM, OpeaMHblil macmep, 08a MAABMUKA-CAYICKU
npu mysvike, NEPeHOCHUK UHCMPYMEHMO8 U CeKpemapb.
XKanosanve eviuleyKasanHbiX 08adyamu cemMu 4enogex
COCMasum 8 MO4HOCHU COPOK CeMb MbICAY Hemblpecma
AUBPOB, 8 COOMBEMCMBUU C pachpedeseHuem, YKA3aHHbIM
6 NpUAa2aeMbiX WMamax Hacmosueeo NPeonUcanus.

111 Illmam eoxanvHOll My3biKU ymeepicoaemces 6 Koau-
Yecmee mpuoyamu 00H020 MY3bIKAHMA, 4 UMEHHO 80CbMU
deccro [Ouckanmos] u ghanvyemos, wecmu om-KoHmp [any-
moa/, wecmu maii [menopos|, mpex bac-maii [bapumoHos],
socbMu bac-koump [bacos/.

1V. Hucmpymenmanvras my3wvika Oydem cOCMOSMb
U3 copoka 08yX 4en08eK, a UMEHHO WecmHaoyamu CKpu-
MoK, 4embipex aabMo8, Wecmu 6UoAOHHeell, Yemblpex
hneiim u eoboes, uemvipex gacomos, 08yx KoHmMpadacos,
08yXx KAapHemos, 08YX 6AAMOPH U 08YX OPeGHUCMO8, CAY-
AHCAUUX NO KBADMANAM.

V. llas 3axpennenuss #cano06aHbsi 8 G0KAAbHOU MY3biKe
oyoym cozdaub makyce déa Kaacca. [lepewiii, cocmosujuii
u3 decsimu Yen08eK, NOIUUX [c0n0] U 00513aHHbBIX Nemb 8 X0-
pax nepavle, 6mopsle U mpemosu napmuu. 2Kaioeanve yKa-
3aHHO20 KAacca YyCMmaHasaueaemces Ha 6yoyuee 6 pasmepe
dsaduyamu namu meics4 AUEPO8, pacnpedeneHue KOmopbix
Oydem ocyuyecmensmocsi 8 COOMEEMCMEUU C NPUAASAEMbIM
wmamom 8 popme meepioeo 0KAada U 803HACPANCOCHUIL.
Hamepenue E. B. 3axaouaemcs 6 coxpareHuu u nooyic-
OeHuu conepruvecmea cpeou HNOOOGHHbIX MY3blKAHMOB
npu HO8OM ycmpoliicmee.

Bmopoii eokanvrblil Kaace, cocmosuuii u3 deaduamu 00-
HO020 nesua, NoWUX 8 xope, Oydem 6KAH4AMb MPU 0ecclo
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[Ouckanma], Osa asvuema, mpu om-xoump [asremal,
nams mail [menopos] u eocemv 6ac-koump [6acos]. Ka-
/08aHbe IMO020 KAACCA, COCMABAAIOUee COPOK 08e MbiCs-
Yy Auepos, Oyoem pacnpedenssmoCsi @ COOMBEMCmBeUU co
WMAamHbIM PACRUCAHUEM, NPUAAeAeMbIM K HACMOSUeMY
NOCMAHOBACHUIO.

VI. Hamepenue E. B. cocmoum é mom, umobbr makoii
Jce nopsidoK QPuKcupos8aincs 6 GbinAamax Hcaio8amHvs UH-
CIMPYMEHMAAbHOU MY3blKe, MmaKyce pazdeneHHol Ha 08a
Kaacca. Ilepeviii, cocmasnennbili U3 namuadyamu 4eno-
8€K, pA30eNeHHbIX HA NepeblX U 8MOpPbIX NOOOGHHbIX, MO
nepeas u 6mopas CKpunku, nepéas U 6mopasi 8UOAOHHENb,
nepeulii aavm, nepeviii 2000, nepeas aeima, ueparouas
Ha eoboe, 6mopoii 200011, nepeblil U 8MOpoil pacom, nepeblil
KoHmpabac, nepaviii KAapHem, nepgéas 6aimopHa u 06a op-
eanucma. Onaama amoeo Kaacca makaice 6ydem pasodenena
Ha meepooe HCaN08aHue U 803HAPANCOCHUS U He MOXCem
npesviuiams Mmpuoyamu wecmu moicsy 08yXcom Auepos,
YCMAHOBAECHHbIX 8 WMAMHOM PACHUCAGHUU, NPUAA2AeMOM
K Hacmosiuwemy nocmaHo61eHuUIo.

Bo emopom kaacce 6yoem ycmaH08AeHO YUCAO MY3bIKAH-
mos & 08adyamov cemb 4e108€K, U3 KOMOPbIX YemblpHAO-
Uamo CKpUNoK, Yemoipe UOAOHUEAU, MPU AAbma, 00UH 20-
oboti, dea pacoma, 00un KoHmpabac, 00uH KaapHem u 00Ha
saamopHa. Pasmep ncanrosanvs 6 smom kaacce cocmasum
CYMMY NAMbOeCsm Yemvipe MbuiCI4U AUBPOS, 3aPUKCUPO-
BAHHYIO 8 Wimame, NPUNAAeMOM K OGHHOMY NOCHAH08Ae-
HUI, K Koum 0ydem 000a61eHO wecmbcom AUEpo8, 4moobl
onaayueams 00H020 U3 MY3bIKAHMO8, USParuee0 Ha Au-
maspax, u 00Hoeo, ueparwe2o Ha mpyoe.

VII. E. B., ucenas ycmanosums obujue pacxodst Ha deii-
CMBYHOUUX MY3bIKAHMOB 8 CYMMe 08eCmu COPOK MblCsY
WecmbCcom AUBpos, KaK Ha NOCMOSHHOE JCAN08aHbe, MAK
U Ha 803Ha2padcoenus, noiazaem HeoOXooumMbiM 0obasumy
K YKA3aHHOU cyMMe euje NAMHA0Lams muicsy AU8poe, Ko-
mopuie Ilepevim deopsanam Anapmamenmos no3604eHoO 8bi-
nAauUeams KaK 6 Kasecmee 803HASPANCOEHUS UHOCINPAH-
HbIM My3biKanmam, komopoix E. B. noxceaaem ycaviuameo
UAU 0OCIMABUMb HA KAKOe-Mo 8peMsy ceds Ha cayxicoe, mak
U NOOOaHHbIM U3 C80€20 KOPNYCca MY3blIKAHMOG 3a UX 6bl-
oarowyrocs cayxcoy uau 6 cayyae 6one3Hu.

VIII. E. B., scenas ombaazodapums My3blKaHmMos, Ko-
mopble no 8o3pacmy uau u3-3a 004e3HU He Mo2ym npo-
doaxcams cayncoy, noxceaan onoecmums Ux o CoUX Ha-
MepeHusx, paseHo Kak u ux e0os. Coomeemcmeenno E. B.
3as64s5em, 4mo noO0OaHHbvle, COCMABAIUuiUe KAACCbl 60-
KAAbHbIL U CIMPYHHbIX UHCIPYMEHIMO8 MO2Ym NOAYYUMb
semepancmeo’ nocae deadyamu aem xopouwieli u ycepoHoil

cayxucovl, a noddamHvle Kaacca 0YX08bIX UHCMPYMEHINOB
— no 3agepuieHuu namuadyamu nem. Ilpu s3mom, oduaxo,
no ycmompenuro Ilepevix 06opsH, ecau oHU Mo2ym cAy-
acumo u dasee ceepx wmama, um 0ydem npedocmasneHo
Ha neHcuu meepooe HCaN08aHbe, KOMOpPoe OHU NOAYHAU,
oyoyuu 6 wmame E. B.

Ecau ux coumym cnocobnvimu cayscums ewje nsamo nem
HQ 8bIUEYKA3AHHbIX YCA0BUSX NO UCEYEeHUU 8MOPO20 CPO-
Ka, K ux nencuu 6ydem 0obaenena noao0BUHa YCMaHo8AeH-
H020 wmamuoeo eosHazpaxcoenus. Ecau onu npocayxcam
euje nsamv Aem, OHU NOAYHAM NOAHYI0 CYMMY 803HA2PAMNC-
Oenus, komopas dobasumcs Kk ux nercuu. To ecmv ecau
N000GHHbLIL NOAYYHAA NOAMOPbI MbICAYU AUBDPOB HCAN0BAHBS
U NAMbCOM AUBPOE 20008020 BO3HAZPANCOCHUS. NO PACHU-
CAaHUI0 KOPOAEBCKUX WMAMO8, OH NOAYHUM NO UCHEYeHUU
dsaduamu nem, uau NAMHAOUAMU, ecau uepaem Ha Oy-
X0BOM UHCMPYMeHme, MbICAYYy NAMbCOM AUBPO8 NEHCUU.
Ecau on 6ydem cnocoben npocaysicums 06aduyamov nsmb
JIem, e20 NeHCUs COCMABUM MbICAHY CeMbCOM NAMbOeCsm
AUBPO8, U 08€ MbICSUU AUBPOB, eCAU OH CAVICUM MPUOUAMb
Aem, a MY3bIKaHMbl-0YX08UKU uepe3 deaduams U 08a0-
uamo nsmo Aem.

Booeswbr ykazanuvix mysvikaumog 0ydym noayvame ns-
MYI0 4aCMb HCAN0BAHBSA CEOUX MYJICEll, ecau me CAYICUAU
decsamp aem, U Yemeepmo, ecau OHU CAYICUAU 08aduamo
nem u bonee. Takas xnce epadayus Oydem coba00ambcs
041 8006 MY3bIKAHMO08-0YX0BUK08, KAK YKA3AHO ébiule.

E. B. ykasvisaem Ha noaoxjceHus HACmosuwell cmambl,
6 COOMBemcmeuy ¢ Komopoii éce noOaHHbvle, COCMABASIO-
wue xoponesckyro Myswviky, Konuepmot u bansemoi, npu-
Hamble do 1 sHeaps, 6ydym noayuams NOAHYIO ONAGMLY,
BKAI04AS1 200080€ B03HACPANCOCHUE, KAK UM 0bL10 00euaHo
npu NOCMYNAEHUU HA CAYHCOY, NPU YCA08UU, 0OHAKO, YMO
OHU CAYIHCUAU 08a0LaMb AeM, KAK M0 NPeOnUcano npaeu-
AGMU, U MO UM O0360A€HO CAYICUMb 00abUie C8epX Wma-
ma.

IX. Yemanaeausaemcs, umo 1 sueaps xaxncoozo eoda
Ilepesuvie deopsine nepedarom locydapcmeennomy cekpema-
pro Koponesckoeo doma 3aeepennbie ammecmamol 8ce2o
kopnyca My3eiku, Konuepmos u basemos, ons noayyenus
pacnopaxcenus E. B. 0 nepedaye ceudemenscms icanosa-
Hbs U HA3HAYEHHbIX 803HaepadcOeHuil, moeda kKax locy-
dapcmeeHHbLil cekpemapb 004dIceH Y8eaomMaamscs 000 6cex
UBMEHEHUAX 8 meueHue 2004 U 8CeX HOBbIX MY3bIKAHMAX,
0abbl noay4ums paspeuieriie Kopoas Ha evldayy ammecma-
mMo6 HOBbIM NOOOAHHBIM, NEHCULl BeMepanam Ui 8008aM.
E. B. cmpoeo 3anpemun IThasnomy kasnauero ceoeeo /loma,
HblHe U 8 0y0yueMm, 8bl0asamb Hcan08aHbe U 803HAPANC-

! BeTepaHCTBO — BO3MOXHOCTb NMPOJ0JIKaTh cny)l<6y, coBMelIas €€ C IMoJIY4EeHUEM TIEHCUU.
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denue Komy-aubo u3 wmama ceoeii Mysviku, Konuepmos
u bansemog 6e3 npedssaeieHus Konuu e2o 3a6epeHH020 am-
mecmama.

X. Becv kopnyc Myswiku, Konuyepmos u basemos 6yoem
yuacmeosams 60 écex cobbimusx Kopoaesckoeo déopa, ko-
poaesvl, npunyecc, makice 6 Konyepmax, Cnekmarxasx,
boavuux npuemax, noduunssce pacnopsxcenusm Ilepevix
deopsn anapmamermos E. B., a npu ux omcymcmeuu — le-
HepaavHoMy Komuccapy denapmamenma Menro [Ilrezup].
Ilpu smom HaszeanHvie nNodOaHHbBIe He 00ANCHBL NPEmeH-
008amb HA OONOAHUMENBHYIO ONAAMY HA RUMAHUE U Npo-
JcUBaHUe 80 BCeX CAYUASIX, ecaU UX NpebbléaHue He C8I3aHO
C HO4eBKoOIl.

XI. B cayuae, ecau Hexuii noOOaHHbL OMAUMUACS NAO-
XUM NoGedeHUueM UAU GbINOAHAA CB0U O00S3aHHOCHU
be3 doaxcroeo ycepdus, 6yob mo ¢ Kanenne, 6 Konuepmax
unu Ha Cnekmaxkasax u 6 npouux 0coOblxX cAy4asx, u 4mo
OH 3ACAYXHCUBAEM YB0NbHEHUS, OH He MOdcem HnpemeHdo-
8amb HA NEHCUI0 N0 CMApOCmu 0adice Npu HACMYNAeHUU
noaodiceHHo2o cpoka. Takyce Mmy3biKaHmosl paziu4HbIX
KAacco8 He MOeym 60CHOAb306AMbCS 803HAPANCOCHUEM
1o ceoell 0ANCHOCMU, ecau cayxcam ¢ HeOpexceHuem. E. B.
Jceaaem, umoodwt Ilepeovie 0opsaHe moeau 6 NOOOOHbBIX CAY-
uasx evl0asamv 603HAPANCOeHUe NOOOAHHbIM, KOMOpble
€20 3aCAYIHCUAU CBOCH UCNOAHUMENBHOCBIO U YCEPOHO 8bi-
NOAHAA C80U 00A3AHHOCUL.

XII. E. B. scenaem He oOpemeHsmMb WIMAM CEOUX MY3bl-
KaHmMOo8 nocpedcmeeHHoCmAMU, Komopble 0ydym becno-
Aesubl. B 6yoyuwem ne 6ydem npumam Hu 00uH noO0O0aHHbLl
04151 3aMeHbl, HO MOAbKO N0 KOHKYpCY 6 npucymcemeuu Tlep-
8vlx deopst, Tenepanvhoeo komuccapa Kopoaesckoeo doma
denapmamenma Menro [Ilne3up], cropunmendanmos u yuu-
meneil My3blKu, 00HAKO AUUb HOCAe 00CYIHCOeHUS! C CHOPUH-
MeHOaHmoM cemecmpa, KOmopblil 0acm OUeHKY Mmania-
mMam U NOA0JICEHUI0 NPemeHO0eHmOa.

Koposs, acenasn vixazamo npednoumenue My3vlKaHmam,
COCMOSIUUM Y Heeo Ha cAyche, npu pagHbix 3acayeax U 603-
Oyacdas ux conepHuvecmeo, xovem, 4mobvl NoO0OaHHble
dadice nocaedneeo Kaacca Moeau KOHKYPUpO8ams C UHO-
CIMPAHUAMU, ecAU YYECMBYIOM 8 MOM CE0U CUabl U Ycepo-
HbIM MPYO0OM 3aCAYICUAU NPABO NPemeHO008aMb HA nepeoe
Mecmo, cmasuiee 8aKAHMHbBIM.

XIII. Ymobwt obecneuums uchpagHocmo cAyicObL 80 6cex
cayuasx no npukasy llepevix deopsan, maxux kak Kow-
uepmot, Cnexmaxau, boavuiue npuemst, pacnopsadumenu
001CHbL UMEMb MOUHOe WMAMHOe PACNUCAHUE DA3HbIX
cayuco, Hezasucumo om cayxicovl 6 Kanenne, u 6ydym om-
Meuams 8 wecmu KHUeax He AGUGUILXCA dadice 8 cay4ae
0one3HU, ecau OHU He 03aboMuAuUcy npedynpeoums o mom
3apanee Gvliecmosee Ha4aIbCcmeo, Ymobvl MONCHO ObLIO

Tlopmpem Jlrodosuxa XVI pabomvt Aumyana-@pancya Kaane
(1779). Opueunan — Myseii Ilpado (Madpud)

ocyujecmeums Heobxodumble 3amenvl. [lomemka [6 kHuee]
AUWUM 0no30aguieco K HA3HAYEHHOMY Yacy mpex AUpos
KaK 8 pasau4HblX cAyncoax, max u Ha penemuyusx. Imoi
NOMeMKOU U3bIMACICA CYMMA U3 20008020 BO3HASPAIC-
OeHus nposUHUGUIe20Csl U HUKo20a eMy He 8038paujaem-
cs, HO npubaensiemcss K oOuwiell cymme 603HA2paAjNCOeHUll
015 00CMOUHBIX NOOOAHHbIX.

X1V, Ilepsvie dsopsine Anapmamenmos vlbepym my3vi-
Kanmoe, komopbie 6yoym c1edoeams 3a KOposem 8 nyme-
wecmeusix 6 Komnverns, onmernono u npouue mecma, 4mo-
Obl 6 nymeuiecmaue HANPABASAUC, AU e MY3bIKAHMbI,
Komopble CO8epuleHHO Heobxo0umbl 0ns cayxicovl. My3wi-
Kanmam 6yoym Guinaauueamucs uiecmv AUPO8 34 Kadic-
Oblil OeHb nepedsudceHUs, HaYUHAs ¢ omose30a U 6naomb
0o eo3spauenus. Iloooannvle, He yuacmeogaguiue 8 nyme-
wecmeusx, He UMeIOm nNpaséa HU HA KaKoe 803Ha2paicoe-
Hue.

XV. Hezasucumo om uucaa noddanHwix, cOCMABAAIO-
WUX pasHvle KAAcCCbl, KOMopble He Moeym Oblmb yeeaute-
Hbl HU NpU KAKUX 00CMOAMENbCmeax, YCmaHaeaueaem-
csa 6 wmame My3viku onpedenenHHoe KoAu4ecmso nesuos
U nesuy, CUMGOHUCMOB8, MAHUOBWUKOE U MAHUOGUUY,
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Komopble ocmaHymcsi yacmolo Kopnyca My3oiku Kopoas
u O6ydym conepuuuame ¢ opyeoii yacmoto Konuepmoe Ko-
poaesvl u Cnekmakaeii /leopa. A umenHo: 6ocemv neguy,
npebbisarousux 6 Bepcane s cayacowvl 6 exceonesHvix Kou-
uepmax Koposesvl, Cnekmaxasax u Ha boavuwux npuemax
C ONAAMOIl 8 MbICAHY AUBPOE KANCOOU; 06a Nepavix nesuya
Koponeesckoii Axademuu mysviku, no moeicsae nAmMbCOM
AUBPOG KANCOOMY; ele 00UH negel, NOAYHAIOUWULL MbICYY
AUBPOG 3a 3ameny. A makice nepevlil cKpunad, nepeolii eu-
0n0HYeaucm u nepevlii gaetimucm opkecmpa Koponesckoii
Axademuu my3viku, U3 pacuema moica4a AUBPOE KAHNCOOMY.

Bce ykazannvle nodanHbie, oayHu8 npUKA3 Ha4a1bCcmaa,
He moeym oceobodumuvcss om obs3anHocmell npu Jleope,
6yob mo yuacmue 6 Cnekmakasax, Konuyepmax koponegul
uau boavuux npuemax.

XVI. banrem kopoas 6ydem cocmaener OMHbIHE U3 NYHULUX
manyosujuxoe Koponesckoii Axademuu my3oiki, a UMEHHO:
banemmeiicmepa ¢ 08yMS MbICAUAMU HEMbIPLMACMAMU
AUBPAMU JCAN08aHbS; yuumens maryes [lpudeophbix ba-
/1emos, 0053aHH020 codepicams wiKoay [manyes] u nomo-
eambv 6asemmeticmepy 8 NOCMAHOBKe NPUOBOPHBIX OANeMO06
€ OKAa00M MbIC4a 08ecmi AUBPOS; MpexX NePebiX MAHU0E-
WUKO08, Mblcua 08ecmu AUBPO8 KANCOOMY; mpex Nepevix
MAaHyosWUY, NO moicsaye 06ecmu AUBPOE KANCOOU,; mpex
ManyosWUY, U mpex MaHyosuwuKos-0ybaepos ¢ okaadom
8 MbICAHY AUBPOB KAHCOOMY; WeCmU Uueypanmos u uecmu
gucypaHmox ¢ onaamoii no wecmsCom AUBPOE.

XVII E. B., ymeepoug 6 08yx npeduiecmgyouux cma-
MbsX pacxoosbi HA KOHUEDMUPYIOUUX MY3bIKAHMOB KaK
8 Bepcane, mak u ¢ Ilapusice 6 dessmuaduams moicsu
AUBPOB U Ha basembl 8 08a0LAMb MbICAY YEMbIPECMA AUG-
D08, YKa3an, 4mo 3mu CYMMbl COCMABASIIOM 4acmb 08yX-
com namuodecsamu 0eeamu Mol WeCUCOm AUBPO8, Y-
8epiIcOeHHbIX 0e302080pOYHO HA codepiicanue e2o My3viku,
U 4UCcA0 NOOOAHHBIX 000UX KAACCO8, KAK U UX JHCAN08AHbE,
He mMocym Obimb yeeauueHsl HU 8 KoeM cayyae. YnomsHy-
moe [donoanumenvHoe| dcanoganve Oydem um COXPaAHEHO
ons eblxoda Ha nencuio. Ho nencus noddammwix, cayica-
wux 6 Koposesckoili Akademuu my3viku, 6yoem ycmaHae-
Aueamscsi 8 coomeemcmeuu ¢ npagusamu Axademuu,
mo ecmb nocae namuadyamu aem 9o6pocosecmHoil u bec-
NpepuleHOLL CAYIHCObL, ecaul, 00HAKO, UX HAYAAbHUKU He CO-
UmMym, 4mo OHU MO2YM NPOOOAICUNTL CAYHCOY.

E. B. mpebyem u npuxazvieaem Ilepsoim Oeopsnam
u lenepansromy xomuccapy Kopoaesckoeo lloma, omeem-
cmeenHomy 3a desmenvHocmb Menio [Ilne3up] konmponu-
DO8AMb UCNOAHEHUe HACMOAWe20 NPeONUCanus, a maxice
coenacoeams e20 ¢ ciopunmendanmamu ceoeii My3viku,

yuumensimu mysoiku, pykosodumensmu Kaneanvt u Kamep-
HOUL MY3bIKU, MY3bIKAHMAMU, MY3bIKAHMUAMU, MAHU06-
wukamu u manyoswuyamu céoux basemos.

Cosepuiero 6 Bepcane nepeoeo mas moicsiua cembcom 60-
cemwvOecssm emopoeo eooa. [loonucarno: Louis. 3apecucmpu-
posaro 6 Cuemnoii narame 28 urons 1782 |5, c. 362—365].

KHura mratoB 3a 1789 rom, rae momelieH 3TOT
yKa3, MPUBOAUT TaKKe IMOMMEHHBIN CIIMCOK OpKe-
CTPOB TIepBOro M BTOpOro kjaccoB. [lo-mpexHeMy
B IITaTe YUCIATCS OBa clopuHTeHOaHTa — dpaHcya
Kupy n AHtyaH HoBepHb, npuyeM KUpy COCTOUT
OIHOBPEMEHHO OJHUM M3 ABYX pyKoBoauTteieit Ka-
nesibl. ECTh M My3bIKajJbHBIE MaXW, IIECTh IITaT-
HBIX U YeThIpE CBEPXIITATHBIX, KOTOPHIM ITOJIOKCHBI
BOCIIMTATEIb, YUUTEAb TMEHUS, YYUTEIb CKPUIIKH,
YYUTEbh BUOJIOHYEIW M YUUTENb KiiaBecuHa. OHU
y3Ke He yKa3aHbl KakK naxu Kamnennsl, BeposITHO, OHU
nean 1 B KamepHoit my3bike. [lo BocmoMuHaHUSAM
rpacda a’D3eka, cayxkupiiero maxom Jlrogosuka XVI,
«B0 8pems Meccbl Uepaia NpuoBopHas My3vika, 0451 Ko-
mopoil nucanu ayyuiue Komnosumopsi. Iloo Poxcdecmeo
Ha HOYHOUL Mecce uepan, Hanpumep, U36eCMHbLL 8 Mo peMs
eoboucm bezoyuu ceou ouaposamenvhvla Meao0ul, KA3ae-
wuecs eue kpacusee 6 HovHoll muuiute. K uucay npudsop-
HbIX MY3bIKAHMOB NPUMUCASIAUCL 08eHAOUAMb MAACHLKUX
MAAbMUK08', 3aMeHAsuUX 6 Xope (hanblembl.

Hx nabupanu u3z demeil npudeopHvIX AaKees U HA3bIBAAU
MY3biKanbHbiMU naxcamu. Mm noaaeanace auepes nasiceli
001610 KOHIOUWIHI, HO 03 WeAKO0BbIX YYI0K U CEPeOPSAHbIX
npscex» [2, c. 129].

[leBLbI, OecdaTh MEePBOro Kjacca U ABaialaTh OAUH
BTOPOTO, COCTAaBJISIIM, KaXXeTCs, €AUHBIA KOpITyC
mst Kamennel 1 KaMmepHoit My3bIKM, WX TPUHAI-
JIEXKHOCTh K TOMY WJIM MHOMY JIenapTaMeHTy HUTIE
He OTMeYeHa, paBHO KaK U Ha3HaueHHEe 00OUX OpKe-
CTPOB. 3aTO U3 OOIIEro IITaTa BBIAEICHbBI My3bIKAHTHI
KOPOJIEBBL: BOCEMb IIEBUII, YUYUTEIb MaXe, YIUTEIb
TaHUEB U WHTEHIAHT 0ajJeTOB KOPOJEBbI, YYUTEIb
MY3BIKM U YYUTEb KJaBecuHa. OTMeYeHa U My3bIKa
Kopous B [Tapuxe, cocTosiiast BCero U3 IIECTU MeB-
LIOB U TpeX MHCTpyMeHTanucToB. Kakyo GyHKINIO
OHa BBITIOJIHSIJIA U TIe ycaaxaaaa clyX KOpoJisi, KOTO-
phiii xun B Bepcalie, Mbl He 3HaeM.

Kpome Toro, B yka3e BOBCE He OTMeUe€Ha MY3bIKa
Bonbi10il KOHIOINIHY, XOTS OHAa COXpPAaHMJIACh U yKa-
3aHa B 9Toi ke KHure mraroB 1789 ronma: niBeHaalaTh
TpyOaueit, u3 KoTopblX Bennkunii KOHIOINWNA BEIOKpa-

' YkazaHHO€E YHCII0 MY3bIKaJIbHBIX naxeu — ABeHaalaTb — He NOATBEPKIACTCA O(l)I/ILU/IaJ'[beIMI/I JOKYMCHTaMU.

CTAPUHHAA MY3bIKA

8



ITlopmpem kopoaesvt Mapuu-Aumyanemmor pabomot nuzabem
Buoce-Jlebpen (1788). Opueunan — Bepcaavckuii déopey,

€T YeTBEPHIX IJISI TOCTOSTHHOTO COMPOBOXICHUS KO-
poJisi, ABeHaAlaTh TOOOKUCTOB, LIECTh TO00EB U MIO-
3eToB e [lyaTy u BoceMb MCIOJHUTENEN Ha pudpax
n 6apabaHax [5, c. 370—371]. OTcyTcTBHE MY3bIKAHTOB
Bosblioit KOHIOIHU B KOPOJIEBCKOM MTOCTaHOBJAEHUM
O0BSICHSIETCS TEM, UTO OHU OTHECEHBI ObLIM K IITATY
KOHIOITHM W OIUIAYMBAJINCh IO KOHIOIIEHHOMY Be-
JIOMCTBY, B KOTOPOM U3 YKCJIa CIYKAIIUX COCTaBISIIN
BeCbMa CKPOMHYIO YacTb.

KoneuHo, My3bika KopoJisi B Bepcane ctana HaMHO-
r'o CKpOMHee, 9eM Y IpesKHUX IpaBUTEIIeH, HO BCE Ke
cocTaBJjisijia BHYUIMTEJIbHOE UUCIO apTUCTOB, CIIO-
COOHBIX YKPACUTh MecCy, aKKOMIIaHUPOBATh OayieTy
WY pa3birpaTh My3bIKaJbHYIO KoMenuio. [Ipencras-
nenus npu aBope JlrogoBuka XVI maBanuch 4acTo
U, HaJO TojlaraTh, ¢ He MEHbIIEH MBIIIHOCTHIO, YeM
paHblue. «3umoii ¢ dekabps do Ilacxu é Bepcaav npues-
acanu u3 Iapuxca 0as npudeopHvix chekmakaeli pasiuy-
Hote mpynnol. [lo émoprukam uepasu mpaeeduro, no uem-

eepeam Komeouro, a no NAMHUUAM KOMUHECKYI0 onepy.
boavwas onepa npuesxncara moavko namv-ulecmv pas
34 6CH0 3UMY, 3mo 0b18aA0 o cpedam. JIrodosux XVI npeo-
noyuman mpaeeouro U KoOMeouro U 4acmo NPucymcmeosan
Ha dpamamuueckux npedcmaeneHusx, — BCIIOMHUHAI
1’93ek. — <...> Bepcaavckuii 3a4 01 cnekmakaaeil nome-
Wancs 8 npagom om 2aasHoeo 0eopa Kpwlie 0sopya. Ima
yacms 0sopuya Ovlaa No30Heluel NOCMPOUKU U CO8ceM
He 2apMOHUPOBAAA C OOWUM CIPORUM CIUAEM U MEeMHOU
OKpackoil éceeo 30anus epemer Jlodosuxa XIV. B 3ane
NOMEWanoch Malo Hapooa, Ho CueHa Obiaa o4eHb 00/b-
was, u Ha Heil MOXCHO OblA0 CMABGUMb ONEpPbL C CaMbIMU
CAOJNICHBIMU 0eKOpauuamu, MAUUHAMU U 02PDOMHBIM KOAU-
yecmeom akmepos. <...> Yac navana cnekmaraeil Ha3Ha-
Yacs camum Kopoaem U 3aeuces Om ux npoooadscumens-
Hocmu, nomomy umo JIodoguk, He dcenas 3acmaeasmo
Hcoamo AGAAGUIUXCSL 3a NPUKA3AMU 0Qulyepos, yxodua
6ce20a po6HO 6 0eeAMmb 4aAC08 U OMAPABASACS VICUHAMD
K cecmpe. 3agedyrouuii paserevenuamu e-H Jlesanmens
npedcmaensn Kopoao Ympom Hpoepammy CHeKmaxis,
pacnpedenenue poaeil, umeHa aKkmepos, u 00KAAObIBAN
0 e20 npodoadcumenvrocmu. Kaxcooe npedcmaenenue 06-
X00un0Ch Hedewieeo, Mak KAk 3a aKkmepamu npuxoounoch
nocoeliams aoutadeii 6 Ilapusc, u eecy 3ai, 0a u eeco me-
amp, 0ceeuacs ceeHamu.

Opkecmp cocmosn U3 My3vlKaHmos NPUdBoOPHoLl Kanen-
Abl, U xoms 6 Hem obiau u besouyu, u Kpeiiyep, u Cannan-
men', HO 6ce-maKu oM Obli He HA blcome, NOMOMY MO
nesubl He NPUBLIKAU K MY3bIKAHMAM, a CAMU MY3bIKAHMbL
Oonee npusbiKAU K OYXOBHbIM NECHONEHUSM, YeM K Onep-
Hoim apusm» |2, c. 177—179].

Yepeny OBOPLIOBBIX Mpa3aHECTB YKpalllaau MbIII-
HbIe 0ajibl KOPOJIeBbI, KOTOphie A0 1787 roma Kopojb
ycTpamBall eXeHeAeJbHO II0 cpeldaM ¢ Hadajia roma
u 1o mocra. HecmoTpss Ha KatacTpoduuecKuii He-
JIOCTAaTOK JeHer, Oajbl JaBajuCh C IpPeXHeNH pac-
TOUYMUTENIbHOCTBIO, <«HO-HpedCcHeMY Ha HUX Oaucmano
0B0OPSIHCMEBO, 8CS1 POCKOULb, OOCMOUHAS 8eAUK020 KOPOAS,
eanranmuocmo, docmotinas eceii Opanyuu» [2, c. 181].
3nech NMPUABOPHBIE MY3bIKAHTHI ObIIM Bcerma BOC-
TpeboBaHbI, 1 MOXHO TIpearonararb, YT0 MMEHHO
OpKeCTp BTOPOTO KJIacca BHITIONHSI (GYHKIINH Oajb-
HOTO.

Ilocne Hauana PeBosioliu ¥ oTbhe31a KOPOJIeBCKOH
cembu B ITapux Bepcanb onycren. Kopoiist cornpoBo-
KIadd TBICSYM CIYT W NMPUABOPHBEIX. B HeOoMbIIOM
ropoake OoJblle He OBIJIO HU paOOTHI, HU 3aHSITUMH,

'Tasrano besoutwm (1727—1804) u ®pancya Cannanten (1755—1816) — Boimatoruecst rooouctsl, Pomponbd Kpeitep (1766—1831) —
3HAMEHUTBIN CKpUIIay, MOCTYMUBIIMIA Ha MPUABOPHYIO CITyK0Y B LIIECTHAALIATUIETHEM BO3pacTe.
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HU CMBbIC/IA OCTaBaTbCd B CTaTyce, KOTOporo GoJjee
He CyIIecTBOBaJ0. MHOTIMe MY3BIKAHTHI ITepecen-
JIUCh BO ABopell TouJIbpu, TAe KOMHAThl ObLJIU pa3-
JIeJIeHbl TIeperopoakaMu, 4ToObl AaTh MPUCTAHUILE
MHOXECTBY MOAJAHHBIX.

B 3TOT MOMEHT Ha aBaHCLIEHE COOLITHIA TTOSIBIISIETCS
kanuTaH HammonanwHoit rBapoun' bepHap Capper.
Yxe B utone 1789 roma u3 Iy4diinx mapuxkKcKmux My3bi-
KaHTOB-IYXOBUKOB, BKJIIOUAsl KOPOJIEBCKUX, OH CO3-
maet Opkectp HammoHanbHOI TBapauu?, moOMBa-
eTCsl, YTOObl MapUXKCKUK MYHUILIUIIAJIUTET B3SIJI €T0
O], TOKPOBUTEIBCTBO U YK€ B CJASAYIOIIEM IOy IMo-
JIy4aeT COOTBeTCTBYwIIee (uHaHcupoBaHue. Ilpu-
YeM CTOUT OTMETUTD, YTO 3TO ObLI OOJIBIION OPKECTP
(mo 120 yem0BEK), KOTOPHIN COIPOBOXKIaJI MHOTHE Pe-
BOJTIOIIMIOHHBIE MEPOITPUSATHS U TIpa3gHecTBa’.

B 1o xe Bpems Kommyna Ilapuxa Ha3HayaeT
®pancya T'occeka, nupekTopa KopoieBcKoil IIKOIBI
MEeHUs, MY3bIKaJbHBIM PYKOBOAUTEIEM U KOMIIO3U-
TOPOM, OOSI3aHHBIM COUMHSITH TMMHBI, Mapllu, MYy-
3BIKY K TPAypHBIM LIEPEMOHUSIM®,

OmHako OpKecTp OblI 3aHSIT HEMOCTOSIHHO,
u B 1792 rony CappeT BBIXOAUT C MPEIJIOKEHUEM CO3-
Jatb BoeHHO-My3biKaJdbHYI 1Koy HamnoHanb-
HOl TBapIuM, TOTOBSIIYI0O MOJOIBIX MY3BIKAHTOB
IUISI AEMICTBYIOIIE apMU U, U HAXOAUT MOAACPXKKY.

[IpaBna, n3-3a BoeHHOU cnenuduKy HoBoi I1IKobI
VYU B HEll UTPE TOJBKO Ha IEPEeBSIHHBIX, MEAHBIX
U yIapHBIX UHCTPYMEHTAX.

Mexny TeM B IMapuUXCKOM IIpecce HEOOHOKPATHO
BbICKA3bIBAJIMCh MHEHMSI O HEOOXOIMMOCTH CO311a-
HHUS TaKOTO YUeOHOTO 3aBeleHMSI, Te YUUIIU Obl Te-
HUIO U UT'Pe Ha BCEX MHCTPYMEHTAaX, He TOJIBKO JYXO-
BeIX. U B HOs10pe 1793 roma Beimien nekpet KoHBeHTa,
Kotopsiii racuit: «B Kommyne INapuka OynmeT co3man
Nuctutyt <...>, cocTtosimiuii u3 115 My3bIKaHTOB.
OOyueHue OyIeT HampaBJIEeHO Ha IIpocjaBieHue Ha-
LIMOHAJILHBIX MTPa3gHUKOB; IIpenofgaBaHue OyIeT Be-
CTUCh BO BCeX 00J1acTsIX MY3bIKaJbHOI'O UCKYCCTBa»
[9]. HakoHe11, 3akoHOM OT 3 aBrycta 1795 roga mytem
cnussHUs My3bikallbHON MHCTUTYTA U KoposeBckoit
LIIKOJIBI TIeHU I ObIJ1a yupexaeHa [lapukckast KoHcep-
BaTOpMSI, MOJYUYUBIIAsI TOCYyIapCcTBeHHOE (DUHAHCU-
poBanue. Cappet Ob1I ee gupekTopom no 1800 roxa,
a Toccek BXOOMJI B YMCJIO IMATHU YIIPABISIOMINX MH-

CIIEKTOPOB. 31eCh HAIIIM MPUIOT MHOTHE KOPOJIEB-
CKME MY3bIKAHTHI — W IYXOBUKHW, U CTPYHHUKU.

C TeaTpaMM Xe BCe CKJIaJblBaJoCh HEMpocTo. B ap-
xuBe Tearpa PaBap coxpaHUIach 3aMuch: «12 U0
1789-ro B npucyTcTBUM (DpaHIly3CKOW TBapAWUU U3-
BecTue 00 oTwhe3me M. Hexkkepa, mmuHHMCTpa, pac-
nmpoctpaHuyioch B [apuxe. Hapon B KonnuectBe ue-
THIPEXCOT YEJIOBEK pasopBaj apuilu U 3asiBUJ, YTO
He xoueT OoJiee criekTakJjeil B Ilapuke. HekoTopnie
CITyKaIllfe BOIILIH B 3aJ1 ¥ IIOITPOCHUJIN ITPUCYTCTBYIO-
LIUX MOKUHYTH JToxXu. W neficTBUTEIbHO, BCE BBILLIN
¥ BEpHYJIU CBOM JeHbIM» [8, ¢. 22]. becnnopsiaku 1mo-
3BOJIMJIM OTKPBITh T€ATPHI JUIIb 21 WIS, U B 3TOT
IeHb BCE MaBaJiM CIEKTaKJIW B TIOJIb3y OCIHSIKOB,
«00JIblIe BCEX MOCTPaJaBIUIMX B CIOXMBIIMXCS YCI0-
BUSIX» [TaM Xe].

Koponesckas Akagemus Mmy3biku (Onepa) HEKOTO-
poe BpeMs Tocjie Hadaia PeBomonum erre coxpaHs-
Jla cBou mpedepeHUUN U AOTUPOBajach U3 CPEACTB
KopoJis. Bckope, ogHaKo, oHa MOJHOCThIO Tepeniia
Ha CTOPOHY PEBOJIOIIMOHEPOB, B HEell 3a3ByYasiu pe-
BOJIIOIIMOHHBIC MEJIONNH, a ¢¢ (PDMHAHCHUPOBAaHUE YT-
Bepau yxxe Kousent. C 1789 mo 1799 B Onepe (koTo-
pasi He pa3 MeHslJla CBO€ Ha3BaHUe®) BBIXOIUJIN JINIIb
110 IBE-TPU HOBbIE TTOCTAHOBKU B TOM, IIPH TOM UTO
MIPeaNoYTeHe OTHaBaI0Ch MY3BIKaJIbHBIM Tparean-
am I'moka, CakkuHu, [TuyurHau u Canbepu, a Tak-
K€ HECKOJIbKMM COYMHEHUSIM ['peTpu, mpeaiiecTBy-
oM PeBomonuu. T'occek co3man CLEHMYECKYIO
Bepcuio «Mapcenbe3bl», ajuieropuio «[IpuHoleHue
CBobojae» (ceHTsI0pb 1792), a Tak>Ke HECKOJIbKO «Ia-
TPUOTUYECKMX BKJIAJIOB» B 3HAK JIOSIIbHOCTU PeBo-
JIIOLMU, YTOOBI He OBITH 3alIOAO3PEHHBIM B YMEpPEH-
HOCTH.

B 3ak10ueHre OTMETUM, UTO MHOT' M€ apTUCTHI CITY-
KUJIM BIOCJIEACTBMM B My3bike Hamosieona. B ero
KOpPOHAalIMOHHBIX TopxecTBax (1804) yuacTBOBaJn
10 400 My3BIKAaHTOB: IBa OpKecTpa u 1Ba xopa. OgHa-
KO TOCTOSTHHO MPU UMIIEPATOPCKOM IBOPE MOHAYaly
CIIY KUY TUIIb 0K0JI0 40 MHCTPYMEHTAJMCTOB U TEB-
uoB. M nump B 1810 rogy Mx KOIM4YECTBO BO3POCIIO
o 53.

[Tocne PecraBpauum bypOoOHOB MHOrme u3 HUX
okaszanuch npu nsope JlrogoBuka XVIII. Ilpu atom
KOPIyC KOPOJIEBCKUX MY3BIKAHTOB CYIIECTBEHHO

' HanimoHasnbHast TBapaust — rpaskaaHcKasi MWINILIUS, CO3IaHHast B ceperHe 1789 rofa uis 3amuThl PeBoonm.
2DTOT OpPKeCTp He MMeeT OTHOIIeHusT K OpKecTpy pecybInKaHCKOM rBapaun, OCHOBAaHHOMY B 1848 roay u cyiiecTByIomemMy 10 CUX 1op.
3 Ha HEKOTOPBIX Mpa3nHeCTBaX YMUCIO My3bIKaHTOB Hoxoauio 10 300—400 yenoBek.

4 Kaxk mpaBuiio, Ha TeKcThl Mapu-2Koseda Illenbe.

5B 1794 rony ona crana Teatpom Mckyccrs, a B 1797 — Teatpom Pecriyonuku u MckyccTs.
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yBenuunicda. B 1815 rogy on Bkiodasn B ce0s 6oib- 6 maxeii, 10 mepBeix conpano (dessus), 10 BTopbIX co-
1o opkectp u xop. B opkecrpe uucaunuceh 10 mep- mpaHo uiau anbToB (bas dessus), 14 TeHopoB u 11 6a-
BBIX CKpMIIOK, 10 BTOpEIX, 5 allbTOB, 8 BUOJIOHYEIE  COB, a Ha BeYepHIO MTPUBIIEKAIUCH elre 16 mesuux [10,
n 5 KoHTpabacoB, 3 ¢ueiiTel, 3 rodod, 4 xkjgapHeTra, c.251].

4 parora, 4 BaaTOpHHI, 2 TpyOHI 1 1 TpOMOOHA, a KpO- OnHako noApoOHbBI pacckas o MpUABOPHON MY3bI-
Me TOro, K HeMy OoKa3aJINCh IIPUITMCAHBI 2 UCTIONHU-  Ke Bo @paHumu nepBoit Tpetn XIX Beka TpebyeT oT-
Tesas Ha apde u 2 mMaHucTa. Xop ObL1 COCTaBJeH U3  AEJIbHOTO UCTOPUYECKOI'0 UCCAEA0OBaHUSI.
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On

ZKaHpbl 1 GopMBbI CTApUHHOU MY3bIKU

HOpuii FO94POB*
(Mockea)

CuM@poHHUSI B KOHTEKCTE MY3bIKAJbHOH TEPMUHOJIOTHH
XVI — nepBoii noaosunbl XVIII Beka

Kak wusBecTHO, cioBo «cuMdoHUsI» (cLpE®Via),
KOTOpPOE B MEPEBOME C TPEUECKOr0 O3HAYAET «CO3BY-
YUe», «COIacue» WU «CTPOMHOCTb», BOZHUKIIO €llIe
BO BpeMeHa aHTMYHOCTU U 3a CBOI0 MHOTOBEKOBYIO
HWCTOPUIO MMEJIO HEMAJIO Pa3TMYHBIX 3HaYeHU . OTHO
U3 HUX, JeKJIapupoBaHHOe ellle NudaropeiiiaMmu,
B TOM WJIM MHOM MEpPE COXPAHUJIOCH OO HAIMX THEW.
CornacHo eMy, CMM(GOHHUS — 3TO TEPMHUH, KOTOPBIN
yKa3blBaeT Ha TAPMOHMYHOE COYETaHUE 3BYKOB, MHA-
4ye roBOpsI — KOHCOHMpYMOIIUA uHTepBaa'. JIpyroe
3HaYeHUE, IPUOOPETEeHHOE CO BpeMeHeM, HO OKa3aB-
11Ieecsl B UTOre OCHOBHBIM (ITPUYEM HE TOJBKO IJIsI My-
3BIKAHTOB-TIPO(PECCUOHANOB), UMEET YKe Herocpe-
CTBEHHOE OTHOIIIEHNE K MY3bIKe KaK BHAY MUCKYCCTBA
U 3aKJIIOYAETCSI B TOM, YTO CUM(OHUSI — 3TO HauMe-
HOBaHME BaXXHEWMILIEro XaHpa OPKECTPOBOM MY3bIKU
KaK MUHUMYM JIBYX C TIOJIOBUHOM MOCJIETHUX CTOJIe-
THI1?, KOTOPBI HEMOCPEIACTBEHHO IIPEICTacT B BUIE
JIOCTaTOYHO CJOXHBIX KaK IMo ¢opMe, TaK U MO CO-
IepXXaHUIO0, MACIITAaOHBIX U B OOJBIIMHCTBE CBOEM
MHOTOYACTHBIX IPOM3BEACHUIA, OPUEHTUPOBAHHBIX
[JIaBHBIM 00pa3oM Ha IMyOJMYHOE KOHIEPTHOE HC-
TTOJTHEHHUE.

Ho aT0 naBHO yXe cTaBlee TpaauLMOHHBIM Mpe-
craBiieHHe 0 cuMdoHun, chopMUpOBaBIIeecs IIpe-
K€ BCEro Ha OCHOBE KJIAaCCUKO-POMaHTUYECKOIO
penepTyapa, CylleCTBEHHO U3MEHUTCS, €CJIM MBI Te-
peHeceMcsl Ha HECKOJIBKO CTOJIETUI BIVIyOb UCTOPUU
" paKTUIECKHU OKaxkeMcs B TIpeIeIax IToXu 6apoOKKO
wiu ITozgHero PeHeccanca. Pasymeercsi, B Kakoii-TO
Mepe 00 3TOM MpeaynpexXaaloT My3blKaJlbHbIE HIIU-
KJIOTIEM, a OTYACTU yIeOHBIC M3MaHMS 1, KOHEUHO
K€, HaydyHble MY3bIKOBEIUECKME TPYAbl MO UCTOPUU
cuMmdoHun (BIpPOYEM, AOBOJHLHO HEMHOTOYMCIIEH-

Hble, €ciM OpaTh T€ M3 HHUX, KOTOpbIE 3axBaTbIBa-
IOT OOKJIAaCCUYECKyI0 3Moxy). MHTepecHOo, OIHaKo,
yTO Jaxe B Haubojee OOCTOATENbHBIX MCTOPUKO-
MY3BIKQJIbHBIX paboTax TaKoro poja, Hampumep,
kHure Illtedana KyHue «Cumdonus B 18 croje-
THU: OT ONepPHONM CUMMPOHMU K KOHLIEPTHOI cUMpO-
HUu» [14], aKLieHT SIBHO JIeJIaeTCsl Ha BTOPOI1 T10JIO-
BuHe XVIII Beka. A GapouHble apTedakTbl MepBOi
€ro IMOJIOBMHbI pacCCMaTPUBAIOTCS KaK OTHOCSIIIUECS
K HEKoeMy IpeaBapuTeILHOMY 3Taly UCTOPUM €BPO-
relickoro cuMpoOHN3Ma, UMEBIIEMY SIBHYIO U OITHO-
3HAYHYIO YCTPEMJIEHHOCTbh K (DOPMUPOBAHUIO CHUM-
¢$OHUM KIaCCUUECKOTO TUIIA.

IIpaBma, KOMITO3UTOPHI 0GAaXOBCKOTO TIOKOJICHUSI
KaK-TO He MOJ03PeBaIM O TOM, YTO BCEro JUIIb MO -
roTaBJIMBAIOT OyaylllKMe TBOPYECKME CBEPIICHMUS,
HO, KaK TOBOPHTCS, KTO MX CITPAIlTABAET. ..

BriosiHe ecTecTBEHHO, YTO MY3bIKOBEIaM, OMUCHI-
BaBIIMM peanyd MOKJIACCUYECKOro Iiepuona B 00-
IIeM KOHTEKCTe MCTOPHMH XaHpa CHUM@POHWNH, OBIIO
He 10 TEPMUHOJIOTMYECKUX ToHKocTell. Ckopee, 3TOT
acMeKT XapakKTepeH IS JIeKCUKOorpauIecKux u3aa-
HUI, Hanbojee 3HAUMMBIMH U3 KOTOPBIX HA CETOMHS
MMPU3HAIOTCS MosIBUBILIKECS Ha pyoeske XX—XXI BekoB
BTOpble M3maHus HeMeukoil Die Music in Geschichte
und Gegenwart (nanee — MGG2) u 6puraHckoro The
New Grove Dictionary of Music and Musicians (najiee —
NGD2).

W3 HUX, B 9aCTHOCTH, MOXKXHO TIOJIYYUTh CBEICHUS
0 TOM, YTO CJIOBO «CHMMMOHUS» 3a NOJTYI0 WUCTOPUIO
CBOEro ObITOBaHUS BILIOTH 10 cepearHbl X VIII crose-
THS UMEJIO HE TOJBKO MHOTO BapMaHTOB HAIMCAHUS
(yuuThiBasi pa3Hble SI3bIKM U PEervoOHaJbHbIE Tpaau-
1IMM), HO Y NPUHUUIUAIBHYIO MHOXECTBEHHOCTb

* bo4yapos Hpuit CeMeHoBMY — JOKTOP UCKYCCTBOBEAEGHMS, BEAYLLMIA HAY4YHbIA COTPYAHMK Hay4HO-MCCNea0BaTenbCcKoro LieHTpa MeTOL0N0M MM NCTOPUYE-
CKOro My3blko3HaHust MoCKOBCKOI rocyaapCTBEHHOI koHcepBaTopuy nmenn [. 1. Yaiikosckoro.

** WccnepoBaHue BbINOMHEHO Npu huHaHCOBON nopaepxke POOU B pamkax HaydHoro npoekTta Ne 20-012-00152 «XKaHpbl 1 popMbl CTapUHHON
WHCTPYMEHTANbHON My3bIKW B aCMeKTe ayTEHTUYHOr0 NOAX0/a K UCTOPUYECKOMY My3bIKO3HAHMIO».

'CorylacHO IaHHBIM, IPUBEICHHBIM B HEMELIKOU sHUMKIoneaun Die Musik in Geschichte und Gegenwart k cuMbOHUSIM TMdaropeitiibl
OTHOCHJIM BITOJIHE KOHKPETHBIE WHTEPBAJIbI, KOTOPbIE MILTIOCTPUPYIOT MPOCTEHIIIE YUCIOBbIe OTHOLIEHUsI. DTO, MPEXJIe BCEro, OKTaBa
(2:1), kBuHTa (3:2), kBapTa (4:3), a TaKXKe UX MPOM3BOAHBIC — nyonenma (3:1), yHnerrma (8:3) u nBoiiHast okTasa (4:1) [15].

2B ore4eCTBeHHOM «My3bIKaTbHOM SHIMKIIONEINIECKOM CIIOBApe» TOBOPUTCS, YTO cUMGbOHUS — «BeAyLIMii XaHpP OPK[ecTpoBOii]

My3bIKH, chopMupoBaBLIniics B cep. 18 B.» [4].
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3HaYeHW (BKIIIOYAst, KCTaTH, 1 HAMMEHOBAaHUS pa3-
HBIX MY3BIKaJIbHBIX THCTPYMEHTOB)'.

HMHTepecHO, 0MHAKO, YTO B YIIOMSHYTBHIX HIIMKIIO-
eausTx cuM@OHNM TTOCBSIIEHO MO ABe U OoJiee cTa-
Teit ¢ pasnvimu Hazeanusmu. CoOoTBETCTBEHHO, B MGG2
nHGopMaLMsI, KOTOpask HEIMOCPEICTBEHHO Kacalach
aHTUYHOU Tpamgunuu (BKmodas M CpenHEeBEKOBBE)
oKazajachb CocpeloToueHa B CTaThe, O3arjiaBlIeHHOI
JIATMHCKMM CcJI0BOM Symphonia [15]. A Bce mocneny-
foIIIMe UCTOPUIECKHE CBEACHUS (OTHOCSIIHNECS B TOM
yucie K PeHeccaHcy 1 6apOKKO) YMECTUIIM B CTaThe,
0003HAYEHHOIT TeM € CaMbIM CIIOBOM Symphonie, 9To
KCIIOJIb3YeTCSl B COBPEMEHHOM HeMeLIKOM s13bike [11].
BpuTtaHLIb >Xe mouuUIM ropa3ao Aajibliie: He OrpaHuYu-
BasiCh TEPMUHAMU JTATUHCKUM (Symphonia) v aHTIUT-
ckuM (Symphony), oHU TakXke BBEJIU CTaTblO, O3a-
[JIABJICHHYIO WTAJIbIHCKAM cJIoBoM Sinfonia [9],
B KOTOPYIO coOpajy MaTepua, UMEIOIIN I IIPSIMOe OT-
HoueHue K ucropuu cuMmponunu ¢ XVII o cepenuny
XVIII Beka. Pelienue, ¢ oqHOI CTOPOHBI TTOHSITHOE,
100 TeM caMbIM B OMHOM MECTe OKa3ajach CTPYIIIH-
poBaHa OCHOBHas WMHGOPMAIUS O COUMHEHUSIX HO-
KJIaCCUYECKOro Mnepuoaa, MMEHOBABLIMXCS CUMGO-
HUSMHU, HO C IPYTOi CTOPOHBI, TOCTATOYHO CITOPHOE,
ITOCKOJIEKY €BPOITEMCKIEe KOMITO3UTOPBI TOTO BpeMe-
HU JaJleKo He Bceraa MoJib30BajlCh COOTBETCTBYIO-
LLIUM UTAJbIHCKUM TepMUHOM. ToT Xe [eHaenb u He-
KOTOPbIE €r0 COBPEMEHHUKM MPUMEHSIIA COOCTBEHHO
aHIJIMICKYI0 Bepcuio Symphony (a 3TUM CJIOBOM,
HarmoMHuM, B NGDZ2 ozarnapjieHa cTaTbsd O cUMQO-
HUU KaK XXaHpPe OPKECTPOBOI MY3bIKH KJIACCUYECKOM
U TocTKiIaccuueckoii amoxu [18]). Ho ropasmo 6oee
CYIIECTBEHHBIM HEIOCTATKOM BBITJISIIUT COBEPIICH-
HO€ UTHOPUPOBaHUE (PpaHIy3CKOM Tpaauluu, KOTO-
pas TpeaycMaTpuBalla MHOE, Cyry0o HallMOHaJIbHOE
HaIMcaHMe CJIoBa «CUMMOHUST» (IpUYeM B 2-X Bapu-
aHTax — Simphonie unu Symphonie).

B no6oMm ciyyae, npu GaukaiiiieM pacCMOTPEHUU
CTAaHOBUTCS TIOHSTHO, YTO Pa3UuMsl B HAIMCAHUU
HU B KO€I Mepe He CTaBsT IOoJ COMHEHUE TOT TE3UC,
YTO MPUMEHUTEIbHO K JOKJIACCUYECKOM 3II0XE €B-
POTIECKOM MY3BIKUILHOM KYJIBTYPBl pedb BCE-TaKU
MOXKET W JOJDKHA UATU 0 eOUHOM O C8oell cymu mep-

MuHe VI, TIO KpaitHeit Mepe, O CYIIeCTBOBAaHUM He-
K0e20 mepMUHOA02UHeCK020 UHBAPUAHMA, KOTOPbI Io-
PYCCKH MOXHO BBIPA3UTh CIIOBOM «CUM(OHUS».

Ho, HecMOTpst Ha emWHYIO SI3BIKOBYIO OCHOBY, WH-
TEpecyIolInii HaC TEPMUH, KaK YK€ OTMEYaloCh, ObLT
OTHIONIb HE €aMHOO00pa3eH 1o 3HaueHu1o. bosee Toro,
B OTJIMYME OT TPAOWILIMOHHON (WMJIA, YCIIOBHO, COBpE-
MEHHOI) ero TpakKTOBKHU, KOTOpasi Mo 0OJIbIIOMY CUETY
YHUeepcanvha (CUM(MOHUST — 3TO MPEXKAE BCETO BITOJHE
KOHKPETHOE KaHpOBOE HaMMEHOBaHWE), TOHWMAaHME,
CBOICTBEHHOE JOKJIACCUYECKOM 3Moxe, ObLIO He Mpo-
CTO WHBIM, HO €Ille¢ ¥ TIPUHIIMIINAILHO MHOrooopas-
HeIM?. [IprdeM 3T0 HarpsAMyIo He CBA3aHO ¢ (HOPMOit
¢ukcauyumu naHHoro TepMuHa. OH MOT ObITh 3amucaH
I10-pa3HOMY, HO 10 CYyTH O3Ha4YaTh OMHO M TO Xe. Mm,
HAIpOTUB, 0Ka3aThCs A0COOTHO MICHTUYHBIMM 110 Ha-
MMCaHN1IO, HO 03HAYaTh COBEPIIEHHO pa3HbIe BELIU.

Haubonee sspko Bce 3T0, KOHEYHO K€, IPOSIBUIIOCH
B 3ITOXy 0apoKKO, KOTIa CaMO CJIOBO «CUMMOHUS»
TOTJALIHUE CJIOBapU CTald OOBSICHATD, YK€ HE orpa-
HUYMBASICh TIOCTYJIATAMU CTAPUHHOU MY3bIKAIBHOM
TEOPHMH M 0Opalllasich B MEPBYIO o4Yepelb K MYy3BIKe
Kak cneuuduyeckomy Buay uckycctsa. Ho sty Ho-
Bbl€ BesTHUSI 0OHapyXuiau ceds eme B XVI croneTuu.
N neiicrBUTENIbHO, OYKBaJIbHO HECKOJIBKO IECSATUIIC-
TUiA mocie Toro, kak MoanH TuHkTOpuc 3auKcH-
poBai B cBoeM «Ormpeaenutesie My3blku» (OK. 1475),
9T0 CUM@OHUS — 3TO «TO K€, YTO M KOHKOpPIaHC
(concordantia)» [IUT. 1mo: 5, c. 619], TOoHMMAast O IO~
CIIETHUM «CMEIIEHNE Pa3INYHBIX 3BYKOB, IPUATHO
JIeHCTByIOIIEe Ha clIyX» [TaM Xe, c. 593], caMo cio-
BO Symphonia CTajlo UCIIOJIb30BaTbCS YK€ HEoCpeI -
CTBEHHO B OTHOIIEHWU MY3BIKAJIBHBIX COYMHEHUIA.
K mpumepy, Bo MHOXECTBEHHOM YHCJIe OHO MPUCYT-
CTBYET B 3aryiaBuu oTreyaraHHoro B 1538 rogy Ieop-
roMm Pay cobpaHus u3 52 MOTETOB pa3HBIX aBTOPOB,
KOTOpPOE MOXKHO TIepeBeCcTH KakK «[IpusSTHBIE U K TOMY
Ke KpaTKue cMM(GOHWH Ha YeThIpe rojiocas® (ua. 1).

Bripoyem, Kak HECI0XXHO 3aMETUTh, B JAHHOM CJTy-
Yyae MEI ellle MMeeM AesIo ¢ CMMGOHMEH He KaK ¢ TIpH-
BbIYHBIM KaHPOBbIM HaUMMEHOBAaHUEM OTAEJbHBIX
KOMIIO3UIIN, a KaK (paKTUYEeCKU CHHOHMMOM CJIOBO-
CcoYeTaHMsI «MY3bIKaJbHOE courMHeHue»*. Tem OGonee

' B yactHocTH, NGD2 oT™MEUaeT B 3TOI CBSI3W PsiJl BADUAHTOB: OT alOKPU(MUUECKOTO APEBHETO YIAPHOTO MHCTPYMEHTA, O KOTOPOM Tucall
eme Mcunop Cesubekuii (VII B.) mo o61iero HamMeHOBaHUS KJIABUIITHO-CTPYHHBIX MTHCTPYMEHTOB BO 2 ToMe Syntagma Musicum Muxasns
[Mpetopuyca (1619), mpu ToM uTO Yaiie Bcero cuMdbOoHMel Bce-Taku Ha3biBaiu opranuctp (hurdy-gurdy) [17].

2 a3t0, 3aMETUM, TOJIBKO TIPUMEHMTENBHO K MY3bIKATbHO-XyI0KECTBEHHOM MpaKkTUKe (T. €. 6€3 yueTa pa3IuyHOro poja «TOHKOCTE»,
CBOMCTBEHHBIX CIEKYJSITUBHON MY3bIKalbHOI Teopun CpeaHeBeKOBbsl U Bo3poxkaeHusi, paBHO KaKk U COOCTBEHHO OPraHOJIOTMYECKOTro

acreKTa).

3 Symphoniae iucundae atque adeo breves quatuor vocum. Vitebergae: Georgium Rhau, 1538.

4 JItoGOMBITHO, YTO TaKasl TPAKTOBKA BITOJIHE COOTBETCTBYET ompenesieHuio u3 «MysbikanbHOro cioBapsi» CebacTtbsiHa e bpoccapa,
KOTOpoOe, TIpaB/a, MosIBUIOCH CYLIECTBEHHO Mo3xe — yxke B Hauane XVIII Beka, HO, pasymeeTcsi, B KaKO-TO Mepe J0JKHO ObLIO OTPa3UTh
u GoJiee paHHIOIO MPaKTUKYy. Tak BOT bpoccap yTBepxaai, 4To «1o0ast My3blKa WM KOMIO3UIIMSI, KOTOpasi XOpollia [Uis cliyXa, sIBIIsSIeTCS

WCTUHHOM cuMdoHueil» |7, 6e3 marmHalum|.
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SYMPHONI & IV,

VNDAE ATQVE ADEO BREVES
QVATVOR VOCVM, AB OPTIMIS QVIBVSQVE MVSICIS COMPOs
fizr.ac iuxta ordinem Tonorum difpofite, quas vulgo muretas appellare lolemus,
Numero quinguaginta duo,

e T EN O R;

Vox ego fum fimples, teyuil; cnenda Iabore,
Hine mied comienicns carmittd nomen babent.

¥igs ego,fic fucili nfaam.rwdﬂlﬂmlr cdntn,
upos brewis bic omni parte libellus haber,

Wi tibi quifquis amas syufarum facrd placcbunt,
S quid dulce caim, few uid fitera camune,

Cum Pexfatione I, Martini Lirtherd;

\«’Imhcﬂf,:: apud Georgium Rha,
Anng m

Han.1. Tumynvnviii aucm napmuu menopa coopruxa «Cumgonuii»
Teopea Pay (Bummenbepe, 1538)

4YTO caMoO JIAaTMHCKOE CJIOBO Symphonia o03Hayalio
B TOM YMCJIe U MY3bIKY KaK TakoBylo. KctaTtu, uHo-
raa B 9TOM 3HAUYEHUM ero MCHojab30Bajau U B HOTO-
usnatenbckoii mpakTuke X VI cronerus. Tak, B 1543
roay B BeHelimu noj HazBaHueM «My3biKa 114 ye-
TBIPEX TOJIOCOB» OBLIM HalledaTaHBI MOTETHI pabo-
TaBuero B BeHeuuu ¢ppaHiy3ckoro Mmactepa XKaHa
(Maistre Jehan)'. A B 1585 rony B AHTBepIleHe IO~
SIBUJIOCh cocTaBjieHHoe I'ybeprom BanpanTom
(Hubert Waelrant) cobpaHue MagpuraioB 1ist 4—6
roJIOCOB, HA TUTYJIBHOM JIUCTE KOTOPOT'O 3HAYMJIOCh
Symphonia Angelica®.

OnHako eciu Mbl BCIOMHUM O TaKOM M3BECTHOM
cbopHUKe Kak Sacrae symphoniae JIxxoBaHHU ['abpu-
enu (1597)3, To ero 3arjiaBue TpaauIIMOHHO IIEPEBO-
IuTcsa Kak «CBsieHHbIe CMMMOHUU» (ITPU TOM, YTO
rmog cMMGOHUSIMH, KaK M B ClIy4ae ¢ COOpaHueM
I. Pay, nogpa3yMeBaloTCsl BCe BKJIIOUYEHHbIE B JaH-
HOE M3MaHWE€ MHOTOYMCJICHHbIE COYMHEHNS, He3a-
BUCHMO OT UX KOHKPETHOU XaHpOBOI MpUHaIIeXK-
HOCTH).

C HacTyIJIeHHeM paHHEero 0apoKKo 3Ta peHec-
CaHCHas TpaaulluMs He mpepBanack. B 3Toit cBf-
31 BCIIOMWHAIOTCS TIpeXJe BCEro TPpW COOpaHUS
«CBsameHHBIX cuM@oHmii» 'eapuxa Llrorma (1629,
1648, 1650), cocTosmme MpenMyIeCTBEHHO U3 BO-
KaJbHBIX KOHLEPTOB C UHCTPYMEHTAIbHBIM COIPO-
BoXIeHUeM. Tak BOT mpeacTaBAeHHBIN HA TUTYJIb-
HOM JINCTE IIEPBON KHUTU TEPMHUH «CUMQPOHMSI»
(BO MHOXXECTBEHHOM YMCJIE) UCITOJIb30BaH MMEHHO

Kak o0lllee HaMMeHOBaHUE COOpPaHHBIX B €IUHOE
1ieJJoe TapMOHUYHBIX MHOTOTOJOCHBIX COYMHE-
HUM, HO HUKAK He OTIENTbHBIX KOMITO3UInit*, DTo
ele OoJjiee TMOOYEPKHYTO B U3NAaHHBLIX B Jlpe3aeHe
BTOPOM U TpeTbeil KHUTrax, Ha TUTYJbHBIX JHUCTaX
KOTOPHIX (44. 2) 4ETKO yKa3aHO, YTO KOMIIO3UILIUH,
BOIIEAIINE B HUX, IBISIOTCS KOHIIEpTAMHU, TIPY TOM
4YTO KaxJasl U3 KHUT MpeacTaBiseT co0oi ouepea-
HY10 4acTh (Pars) «CBsIlIeHHBIX CUM(MOHUI».

Kak HecloxXHO 3aMeTUTh, TaKO€ 3HAUYEHUE Tep-
MUHA «CUMMOHUS» NPUHIUNUATLHO OTJIMYACTCS
OT TPAIUIIMOHHOT0, K KOTOPOMY BCE€ MBI ITPUBBIKJIN.
ITockonbKy 001aCTh €T0 NIPUMEHEHU ST, B UHTEPITPe-
tauuu Toro xe IloTua, a Takxe psaa ero npealie-
CTBEHHUKOB M CTaplIUX COBPEMEHHUKOB (HAIlpHU-
Mep, AapuaHo baHkbepu®), B 3HAUMTEIBHOU Mepe

SYM PHONIARUM SACRARUM
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Ha. 2. Tumynvhbiii aucm emopoii kHueu «CeAueHHbIX cUMPOHUT
Tenpuxa Illromya op. 10 (lpesden, 1647)

' Jehan, Matre. Symphonia quatuor modulata vocibus. Venetiis: Apud Hyeronimum Scotum, 1543.
2 Symphonia Angelica. Anversa: Pietro Phalesio & Giouanne Bellero, 1585.
3 Gabrieli, Giovanni. Sacrae Symphoniae. Venetiis: Apud Angelum Gardanum [Angelo Gardano], 1597.

4 Schiitz, Heinrich. Symphoniae sacrae ...

varijs vocibus & instrumentis accomodatae. Venetia: Bartolomeo Magni, 1629.

5 CM. Banchieri, Adriano. Ecclesiastiche Sinfonie dette Canzoni in aria Francese. Opera 16. Venetia: Ricciardo Amadino, 1607.
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pacnpocTpaHseTCs Ha MYy3bIKY BOKaJbHYIO, K TOMY

K€ OPUEHTUPOBAHHYIO HAa LIEPKOBHYIO ITPAKTUKY. PREMIER DESSUS. |

TeM He MeHee BIIOCJIEACTBMM BCE CYLIECTBEHHO \lLNl |
n3MeHuaocb. M yxe co BTopoil mojoBuHBI XVII {E D]'_, SIMP} IONILS
Beka (BO BpeMeHa 3peJioro, a 3aTeM U BhIcOKoro i S R N CCs e S

0apokkKo) o cuM(pOHUM KaK BOKaJbHOM (eHOME-
He TIOCTENeHHO CTaJu 3a0bBaTh. YTO B 1I€JIOM CO-
OTBETCTBYET TOMY, O YEM COOOLIAIOT CJIOBAPU TOrO AVEC UNE SONATE EN QUATUOR.
BpeMeHU'. :
Ho peanbHOCTb, pa3ymeercs, ropasao 60jaee MHO-
roobpasHa, HexeJli 0 Hell paccKa3bIBalOT MMOA00OHO-
TO poﬂa U3naHUs. SE VEND A PARIS.
IIpexme Bcero, cieayeT 3aMeTUTh, YTO TEPMUH 0 R I e e viea yils pufte vt due Maghlciias pdri
«CUM(OHUA MOI I0-CBOEMY IIPENCTaBIATh WH- o B i e
CTpYMEHTaJbHbIN (akTop, HEe Oyaydyu MNpU 3TOM
BUIOBBIM OIpedesieHueM WJIM HauMeHOBaHUEM
KOHKPETHBIX KoMmo3ulinii. Oco6eHHO XapaKTep-
HBIM 3TO ObUIO JJisd (DpaHIy3CKOM MY3bIKalbHOM
mpakTuku. Tak, BcTpeyaromieecs B JOKYMeHTaxX 1-if  HbIM MHCTPYMEHTOM (OOJMraTHbIMU MHCTPYMEH-
nosoBuHBI X VIII Bexka ciaoBocouetanue Concert de  Tamun)» [3, c. 104]. HarnsaHbIMU MJUTIOCTpALISIMU
symphonie 03Ha4aJo He YTO MHOE, KaK IpOCTO KoH- 3TOMY MOTYT MOCIYXHUTh, JOTMYCTUM, MTPUXKUIHEH-
uepm uncmpymenmanvHoil my3viku’. CoOOTBETCTBEHHO, HbIe M3TaHUS CONbHBIX KaHTaT 2Ko3eda boneHa me
Ha3BaHUe IyOnukoBasiieiica B 1730-e rogsl B [Ta-  Byamoptbe®.
pUKe CepuM OPKeCTPOBBIX coumHeHmni Kaka O6e- Ecau xe mepeHecTuch U3 dpaHIly3ckoro Brico-
pa (Jaques Aubert) Concert de simphonies MOXeT OBITH ~ KOTO B paHHee UTaJbSIHCKOE 0APOKKO, TO TEPMUH
nepeBeneHo Kak Cobpanue uHCMpYMEHMAAbHbIX nvec. «CUM@POHUS» MOXHO OOHApPYXUTh B TOM 4YMHCJIE
TeMm GoJsiee 4TO KaXablii U3 BBIITYCKOB JAHHOI Cceé- B KayeCTBE pEeMapKu, HUCIOJIb3YEMON IPUMEHU-
pUU IPEeACTaBISI cOO0M pa3BepHYTYIO YBEPTIOPY- TeJbHO K TeM parMeHTaM BOKaJbHBIX B CBOEI OC-
ciouTy’. TOYHO TaK Xe U3JaHHYI0 HECKOJIBbKO paHee HOBE COYMHEHUI, KOTOPhIe HAIJICKUT UCIOJHITH
(8 1709 rony) Livre de simphonies AnTyaHa JlopHensT UCKJIIOYUTENbHO WHCTpyMeHTanuctaM. HaubGonee
MBI JOJIKHBI BOCIIPUHUMAThL He KakK Kuuey cumgo-  HATJISIHO 3TO, MOXAaNyil, BBIpak€HO B OTAEIbHbBIX
Huil, a Kak Knuey uncmpymenmanvHuix nvec, TeM 0ojiee  counMHeHUsx Augeccanapo Ipanau. Hanpumep,
YTO Ha TUTYJIbHOM JINCTE MaHHOIro M3maHus (u1. 3) B ero motetax Ave mundi u Quasi arcus B Ka4ecTBe
JIaHbI TTIOSICHEH M ST, YTO OHO COCTOMUT M3 IIECTU CIOUT CUMGMOHUIN 0003HAUYEHBI T€ HEOOJbUIME WHCTPY-

POUR LES FIUTES, ' TOLONS, HAUTBOLS, &

COMPOSEES PAR LE STDORNEL

ORGANISTE DE §° M. MAGDELEINE EN LA CITE-

!

Hn. 3. Tumyavblil aucm napmuu 8epxHe20 2040¢a
“Livre de simphonies” Aumyana Jlopueas (Ilapuxc, 1709)

B BUJ€ TPUO U COHATHI B BUJIE KBapTeTa. MEHTaJIbHbIEe (hparMeHThl, KOTOPbIE TIepeMeKaloTCs
A 3a BbipaxeHueM Cantate avec simphonie CO CTPOKaMHU, MPOMNEBAEMBIMU COJTUCTOM.
Bo ®paHOMU 3IMOXKM 0ApOKKO, KaK CITpaBeIJINBO Tem He MeHee cliienyeT nmpusHatb, yTo B XVII —

nuiieT A. B. BynbiueBa, crosiia oTHIOOb HEe kauma-  TiepBoi nosoBuHe X VIII Beka TepMUH «CUMGDOHU 5I»
ma ¢ cumghoHueii, a BCETro JIUIIb «kKaHTaTa ¢ 00JMrar- B OOJIBLIMHCTBE CIYYaeB BCE-TAKU KCIIOJb30BaJICS

'K mpumepy, B coctaBieHHOM B rocienteii yetseptu XVII Beka AHTyaHoM @ropetbepom «BceobliieM cioBape, coaepkaiiieM Bce coBa
dpaHIy3cKOro si3bika» couepXutcs takoe onpeaeieHne: «<CUM®DOHUS. Mysbika, 3Byku, co3Byuus (accords), MpUSATHBIE TS ciiyXa, Oyab
7O roj1o¢ v nHCTpyMeHThL... CUM®OHMU S otHOCKTCS MHOTIA TOIBKO K MY3BIKE Ut MHCTPYMEHTOB» |12, 6e3 narnHauuu]. Ho, moxanyit,
HauboJjiee 4eTKO BbicKazajics 1o 3tomy noBony Morann Tordpun Banbrep B cBoeM «My3bIKaJbHOM JIEKCUKOHE»: «CuMdOOHUST 6 obuem
03HayYaeT BCe, UTO 3BYUUT COBMECTHO; 8 #aCMHOCMU X€, OHAa O3HAYAET TaKyI0 KOMITO3UIINIO, KOTOPAst UCITOHSIETCS TOJIbKO MHCTPYMEHTAMU»
[19, c. 589].

2 TloaTBepKaeHKE 3TOMY MOXHO, B YaCTHOCTH, HaiiTu B pocrucu pernepryapa Konuepros Koposessl Bpemen JlromoBuka XV [cMm. 10,
c. 30-31].

3 Hanpumep, B TpeTheii croute (op. 10) Concert de Simphonies pour les violons, fliites et hautbois yBepTIOpa-cloMTa COCTOUT U3 ICBSATH YacTeit
(TIpy TOM, YTO GOJIBIIMHCTBO M3 HUX MOCTPOeHO 1o Tuity «TaHell I — taner 11 — Tanen I da capo»), a B miaroii ctoute (op. 12) yacteit yxe
TIECSTh.

4 Hampumep, B KaHTaTe «AKTeOH» (Boismortier, Joseph Bodin de. Actéon. Cantate a voix seule avec simphonie. Paris: L’auteur, Boivin, Le
Clerc, 1732) non avec simphonie monpa3syMeBaeTCs UCIIOIb30BAHKUE HE CTOJIBKO basso continuo, CKOJIbKO MHBIX MTAPTU — 0OJUTaTHOTO T000ST
u oxotHuubero pora (Cor de Chasse).

CTAPUHHAA MY3bIKA
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8 Kauecmee HAUMEHOBAHUS KOHKPEMHbIX KOMHOUUUIL,
MpUYeM caMblX pa3HbIX MO pa3Mmepy, dhopme, UH-
CTPYMEHTAaJbHOMY COCTaBy, THUIY COJepXKaHMUs,
HUCITOJIHUTEIbCKOMY KOHTEKCTY M (DYHKIIMOHAJb-
HOCTH.

Ho, 4t0 0oco0o0 cienyetr moguepKHYTh, cCaMU 3TH
KOMITO3WIIUM MOTJIM OBITh KaK OTHOCHTEIILHO Ca-
MOCTOSITEIbHBIMM, TaK U BXOAWUTb B cOCTaB boiiee
CJIOKHOTO LIEJOr0 B BUAE Te€X UM MHBIX KPYIHO-
MacIITaOHBIX COYMHEHUH — Ccyrydbo HMHCTpyMEH-
TaJbHBIX JTUOO (YTO Yallle) BOKAJbHBIX B CBOEH OC-
HOBE (B TOM YHMCJie U MY3blKaJlbHO-CLIEHUYECKUX).

OTHOCUTEIIBHO CaMOCTOSITeIbHBIE KOMITO3WIINM,
WMEHOBaBIIMECS CUM@POHMUSIMHU, OBUIM CaMbIMU
pa3HbiMU. YTOOBI yOEOAUTHCS B 3TOM IOCTAaTOYHO
COMOCTaBUTb OTHOCHUTEJIILHO HEOOJbIINE KJIaBUP-
Hble ibechl M. C. baxa, n3BeCcTHBIE TaKXe KaK Tpex-
rojocHeie uHBeHIuu (BWYV 787—801), ¢ ropasmo
boJjiee MaclITaOHBIMM, MHOTOYACTHBIMU aHcamO-
JIeBO-OpKecTpoBbrIMU  cuMpoHusiMu  Kpucroda
I'paynnepa nnu xxe Moranna l'otnuba I'payHa.

A ecnu cpaBHMBATh UX C KaMEepPHBIMU COYMHE-
HUSIMHU MTAJbIHCKMX MacTEepOB paHHETro 0OapokK-
Ko (Takux, Kak bbsgaxo MapuHu uau JIXoBaHHU
bartucta byoHaMmeHTe), TO pa3inuuii OyaeT HUKaK
He MeHbIIe. akKTUUECKN Y BCEX 3TUX COYMHEHUN
00ILIMM OKaxeTcs JUIlb HauMeHoBaHue. Ho mpu-
3HaTh €ro XXaHPOBLIM B TOJHON Mepe, BEpPOsTHO,
HEeBO3MOXHO. 60 eqnHOro xxaHpa cuM(GOHUHU B Te
BpeMeHa 10 CyTH He cylecTBoBaio. M 3mech neno
llake He B KOMIIO3ULIMOHHOM MHOrooopasuu
U pa3HOOOpa3suu MCMOJHUTEIbCKMX COCTaBOB,
HO M B KpaiiHe HEeOJHO3HAYHOM KOHTEKCTE, Ha KO-
TOPBIA 3TU COYMHEHUS OBLIM pacCUMTaHbl, U B UX
(GYHKIIMOHAJBHOCTH.

Kcraru, He ciemyer 3a0bpIBaTh, YTO Ha3bIBaB-
muecsd cuMmponusgmMu counHenus XVII — mepsoii
nonoBuHbl XVIII Beka, B oTauuue oT cuM@oHuU
KJaccuuyeckoit (M Tem OoJiee MOCTKJIACCUYECKOiN)
SI0XU, B MOAABJSIONIEM OOJIBIIMHCTBE CIydaeB
He ObLJIM pacCUMTaHbl HA MYOJIMUYHOE KOHLIEPTHOE
WUCITOJTHEHHE ¥ BIYMYMBOE BOCIIPUSITHE ITyOJINKOIA.
K Tomy Xe HepeaKo, KaK y>Ke OTMe4aJoCh, OHU Bbl-
CTyNajJud B KayeCTBE€ COCTaBHBIX YacTeil BOKaJb-
HBIX B CBO€Il OCHOBE U MY3bIKaJbHO-TeaTpaJIbHbIX

npousBeneHuii. Ho Becbma J11000MBITHO, YTO UH-
CTpyMEHTaJbHble CUM(POHUHU B 310Xy 6APOKKO Aa-
JIEKO He BCeria OKa3blBaJMCh MPUHAIIEKHOCTHIO
CBETCKON MY3bIKHU (K 4eMy MBI TaK HPUBBIKJIM)
W WHOTIA Tpearnojarajiyd WUCIOJHEHHUE B LIEPKBH.
ABHO Ha MOJOOHYIO MPAKTUKY OBIJIW pacCUMTaHbI
dopMaIbHO caMOCTOSITeIbHBIE OpraHHbBIe CUM(O-
Hun Hukons Jle6era u3 ero Tpetbeit KHury (1685)!
unu xe Sinfonie da chiesa UTanbIHCKUX MacTepoOB
koHua XVII — nauana XVIII Beka ([IxxoBanHu bo-
HoHunHU, DPpanyecko OHoppuo MaHbpeanHU
u ap.)>. DTy My3BIKY, ITOJOOHO IIEPKOBHBIM COHa-
TaM, TOMYCTUMO OBIJIO UCITOJIb30BaTh HA OOroCIy-
KEHUSIX.

Tak 4TO TepMHUH «CUMMOHUS», TPEACTAIOLINNI
B BUJI€ Ha3BaHUI UM 0003HAUEHUI KOHKPETHBIX,
HO TIPW 3TOM 3a4acTyl0 KadyeCTBEHHO pPa3JIMYHBIX
COUYMHEHW, €CIM U MOXHO MPU3HATH XaHPOBBEIM
HanMEHOBaHUWEM, TO JIMIND yci0éHbiM. Hampumep,
B TeX cliyyasix, Korma peyb MJeT, CKaxeM, o cOop-
HUKaX COCTOSIIMX M3 COYMHEHUI pa3HbIX BUIOB,
Ha TUTYJbHBIX JIUCTAX KOTOPBIX 3TU CaMble BUIbI
nepeuucasatoTcd. TUNMUUYHBIA 00pa3el Takoro poaa
usganus — op. 8 begaxo Mapunu (1629)° (ua. 4).
3mech ICHO yKa3aHbI Te Pa3HOBUIHOCTHU MbEC, UTO
BKJIIOYEHBI B COCTaB JaHHOIrO omyca, cpeau KoTo-
pPBIX OKa3bIBalOTCI B TOM yuciie U cuMbpoHuu. Ux,
MpaBaa He CAUIIKOM MHOI'O — BCEro MsTh, YTO CO-
craBiseT MeHee 10% oT o611iero KoauyecTBa nbect,

Bo BpemeHa 3pesioro 6apokKKo nNogoOHBIX pa3HO-
SKaHPOBBIX COOPHMKOB yKe, KaK IpaBUJIO, He ITe-
yarajqu. B TormamHux onycax ObLIO MPEACTABICHO
MaKCUMyM [0 ABa TUIIAa MHCTPYMEHTAJbHBIX CO-
yuHeHuii. IlokaszareabHbIi NpUMep TaKOro u3-
naHug — op. 5 JIxysenne Topeaau Ajsi CTPYHHBIX
u opraHa (1692), KOTOpPbIil COCTOUT U3 IIECTH CHM-
oM 119 3-X MapTUit U CTOJBKMX Xe KOHIIEPTOB
I 4-x maptuit’. B mogoOHBIX ciiyd4asX TepMUH
cUM®OHMU S, Ka3aa0Ch Obl, BBICTYIIAeT B MPUBBIYHOMN
IUJIS Hac poJM XXaHpOBOro HauMeHoBaHUs. Ho 310
OIATh-TAaKM YCJIOBHOE XaHPOBOE HAWUMEHOBaHME,
KOTOpPOE, BO3BMOXHO, M «paboTaeT» MPUMEHUTEIb-
HO K TBOpYecTBY Topesm, HO MOXET COBEPIICHHO
HE COOTBETCTBOBAaTb MPEACTABICHUSM €ro COBpE-
MEHHUKOB O XapaKTepe HCIOJb30BaHUS JaHHOI'O

'"Troisieme Liure d’Orgue de Mr. le Begue Organiste du Roy. Paris: Sieur du Baussen, 1685. P. 62—71.
2 [1o naHHbIM, ipuBeaeHHBIM [peropu bapHerTom [6, ¢. 169—170], B TO BpeMst GbLI0 ONMyOIMKOBAaHO KAK MUHUMYM 4 COOpHIKKA LIEPKOBHBIX

CI/IM(I)OHI/H?I UTANBbAHCKUX KOMITO3UTOPOB.

3 Marini, Biagio. Sonate, Symphonie, Canzoni, Pass’emezzi, Baletti, Corenti, Gagliarde, & Retornelli, A 1. 2. 3.4. 5. & 6. Voci, Per ogni sorte
d’Instrumenti... Opera Ottaua. Venetia: Stampa del Gardano, appresso Bartolomeo Magni, 1629.

4 HarmoMHMM, 4TO BCero B op. 8 MapuHU HACUMTBIBAETCSI LIIECTHAECAT OHA Mheca.

3 Torelli, Giuseppe. Sinfonie a tre e Concerti a Quattro. Opera Qvinta. Bologna: Gioseffo Micheletti, 1692.
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tax'. Ha pybexe XVII — XVIII BekoB mogoOHBIM
o6paszom noctynui HMorann Mozed Pykc Bo BTO-
poii (B-dur) u ceapmoit (F-dur) mapturax u3 cobpa-
Hust Concentus musico-instrumentalis op. 1 nuas aH-
cambJieBo-0opKecTpoBoro coctaBa’. Hy a HauGonee
_ W3BECTHBIN cllydaii — 310, pasymMmeercst, Sinfonia
SYMPHONIE ) u3 KiaaBupHO# mapTuThl baxa c-moll (BWYV 826).

Canm&!;riisr‘::‘ez;i;‘lia‘:::'d,lgnimti, &l 3HauYUTEIbHO Yallle TEPMUH Sinfonia mpuMeHsIacs

A1.3.3.43.&¢. Vod, K TeM UHCTPYMEHTaJbHbIM KOMIIO3ULIMSIM, KOTO-

e \ pble ObLJIM COCTaBHBIMU YAaCTSIMU KaHTATHO-0paTo-

vn C:prlemmursm;:;!:ﬂmsgwﬁ. s\l;:‘Em
P Sioe resvirall Vet Solosema e PHMANBbHBIX U MY3BIKaJbHO-CIIEHUYECKMX COYMHE-

euriwle & moderne ioenrloni.

Opeea Omata, HUi. B 3TOI CBSI3M MOXHO, HaBEpHOE, BCTIOMHUTD,
ol YTO UMEHHO CUM(pOHUAMI Ha3BaHBl MHOTHE OpKe-

DEL SIGNOR BIAGIO MARINI
ica Occwleo Gentilhomo
Mufica,

* Maeo della CTPOBbBIE «HOMEDa» WITIOCTPATUBHOIO XapakKTepa
DEL SER, SIG."VOLFGANGO VILLELMO oo n3 opatopuii [eHnmensi, B TOM 4ucie pUCYIOIINE,
‘”““E?J;:;‘:?,f‘é'li‘:“,,?&"i.’:?;‘::f‘ ST - ¢ ckaxeM, Cueny paspywenus xpama B «CaMcCOHe»
CANTO Prime: unu xe lpubsimue yapuyst Casckoii B «COTOMOHE».

o, 180 i ! A ecnu oOpaTuThes K Hacaenuto baxa, To HeclioxX-

HO YCTAHOBUTDHL, YTO KOMIIO3UTOP B OOJIBITMHCTBE
CcJIydya€B MMCHOBA.JI CI/IM(bOHI/IHMI/I BCTYIIUTCIbHbIC

MHCTPYMCHTAJbHBIC MHTPOAYKIIMHN B CBOMX KaHTa-

STAMPA DEL GARDANO A Tax’.
IN VENETIA MDCXXVIIIL.
Apprefio Bartolomea Magni,

Yto xe KacaeTcsd OapOyHBIX OMep, TO B HUX
«cuMbOHHUSI» BBICTYIAjJa IMpexae BCero B Kaye-
CTBE MOCTAaTOYHO YHHMBEPCAaJTbHOTO HaWMEHOBA-
HUSl «BHYTPEHHUX» OPKECTPOBBIX KOMITO3MIIMIA.
Ho Haubonee 3HaUMMBIMU IbeCaMU IJISI OpKe-
cTpa, B MapTUTypaxX MY3bIKaJlbHO-CIEHUYECKUX
COUMHEHMI, KOHEYHO e, OKa3bIBalOTCS Te, KOTO-
pBle MBI OOBIYHO Ha3bIBaeM yBepTiopamu. [Ipasna,
CTPOTO TOBOPSI, OPUTHHANBHBIN TepMUH Ouverture
TepMHHA, HE TOBOPS YKe O BCEW MCKIIOUMTENBbHO (M3BECTHBINM KakK MUHUMYM c 1640 roma’®) B amoxy
MHOroo6pa3Hoii armoxe 6apoKKo. 0apoKKo, KaK MpaBuJIO, MPUMEHSJICS K TEM OpKe-

Hy a ecim o0paTuThca K CUMMPOHUAM, SBJISIO- CTPOBBIM KOMIIO3ULUSIM, KOTOPBIE HE MPOCTO OT-
IIMMCSI COCTABHBIMU YacTsIMM 0ojiee KPYITHBIX MH-  KPBIBAJIM MY3bIKaJIbHO-TEATPAJIbHbIE NPOU3BEIE-
CTPYMEHTAJIbHBIX COUMHEH U, TO TAKOBBIE BCTpEYa- HUS, HO M OTJIMYAJINCh BeChbMa CHEHUGUIECKUM
IOTCA XOTA W HE CIAMIIKOM 4acTO, HO 3aTO B pa3Hble KOMIIO3UIITMOHHO-CTUIUCTUYECKUM OOJMKOM, CO-
BpeMeHHbIe nepuonbl. K mpuMepy, B 1660-e rogpl  OTBETCTBYS BCEM OCHOBHBIM MapaMeTpaM, Xapak-
Horann Posenmiosiep Ha3piBaJd CAMMOHUSAMMU Ha- TEPHBIM IS TaK Ha3blBaeMoi (hpaHIy3CKOI yBep-
YaJbHbIE MbECH B COOCTBEHHBIX KaMEPHBIX cOHa- TIopbl®. [To3TOMYy Ha 3HAYUTENBbHYIO (@ BO3MOXHO,

HUn. 4. Tumyavrbiii aucm cOOpHUKA UHCIMPYMEHMANbHBIX COYUHEHU
bosaduco Mapunu op. 8 (Beneyus, 1629)

! Rosenmiller, Giovanni. Sonate da camera cio¢ sinfonie, alemande, correnti, balletti, sarabande, da suonare con cinque stromenti da arco, et
altri. Venetia: Alessandro Vincenti, 1667.

2 Fux, Joanne Josepho. Concentus musico-instrumentalis in septem partittas. Opus primum. Norimbergae: Jonathan Felsecker, 1701.

3 [IpuyeM BHe 3aBUCMMOCTH OT TOTO, UIET JIK pedb O CPABHUTEJILHO HEOOJIBIION MPENIOANH, Kak B KaHTatax Weinen, Klagen, Sorgen, Zagen
(BWV 12) u Ich hatte viel Bekiimmernis (BWV 21), win e 0 1OCTaTOYHO pa3BepPHYTOM KOMITO3UIIMM B KOHLIEPTHOM CTUJIE, KaK B KaHTaTax Ich
geh’ und suche mit Verlangen (BWV 49) u Gott soll allein mein Herze haben (BWV 169).

43a MCKIIIOYEHNEM PUTYPHEJIEH, TTheC CO CIELMATbHBIMU «IIPOrPAMMHBIMU» Ha3BAHUSIMU, a TaKXKe TaHLEB (MOCAeIHUE, KaK MPaBuiIo,
COMPOBOXIATUCH KOHKPETHBIMU XKaHPOBBIMU HAMMEHOBAHUSIMMU ).

S UmenHo 1640 romoM natupoBaH HarboJjiee paHHUIA U3 COXPAHUBILIMXCSI ICTOYHUK, B KOTOPOM MCIOJIb30BaHO HaMMeHOBaHue Ouverture.
TakoBBIM MCTOYHUKOM SBJIsIETCSI TapTuTypa Ballet de Mademoiselle, npencraBneHHast B oqHoM 13 TomoB CoOpanust @unngopa (BEposSTHO,
MepBbIM OOHAPOIOBAJ TaHHBIN (GakT KPyMHEUIIii hpaHiry3cKuii My3bikoBen Hadyana XX Beka AHpu [IproHbep [16]).

®TTogpo6GHee 06 3TUX OCOOEHHOCTSIX CM. B LIEJIOM Psiie ONMyOJIMKOBAHHBIX PaboT aBTOpa 3THUX CTPOK, BKJIIOYask MOHorpaduio «YBepTiopa
B 310Xy 0apoKKOo» [2] 1 yuebHoe rnocooue «’KaHpbl MHCTPYMEHTATLHOM MY3bIKM 31TOXH 6apoKKo» [1].
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1 OOJbIIYI0) YacTh BCTYMJEHUNW K OapoOYHBIM
ornepamM TEPMHUH «yBepTiopa» NPUHLMMIUAIBHO
He pacnpocTpaHsica. OcCo0eHHO ecyd pedyb UAET
00 omnepax MTaJbIHCKUX KOMIIO3UTOPOB, MPEaNo-
YUTABIINX, KaK U3BECTHO, JJISI OPKECTPOBBIX MH-
TPOAYKIMiIT TepMUH Sinfonia.

ITpu 5TOM CTOUT ClielIaIbHO OTMETUTh, UTO MIPU-
MEHEHUE JAHHOIo TepMMHa HE 3aBUCEIO OT BbI-
OpaHHOI0 T€M MJU MWHBIM aBTOPOM KOHKPETHOI'O
KOMITO3ULIMOHHOIO pelleHus: OyIb TO IOCTaTOY-
HO JIaKOHMYHas WHCTPyMEHTajbHasi TNpPETIoaus
unu (uto yaiie B onepax XVII Beka) ropa3no 6osiee
pa3BuTasi KOMIO3UILIMS U3 HECKOJbKUX pa3elioB,
KOHTPACTHBIX APYr APYrYy B TEMaTUYE€CKOM U ME€-
TpopuTMUYECKOM oTHomeHuu. Hy a eciu OpaThb
UTaJbsIHCKME oIlepbl nepBoii mojoBuHBL X VIII Beka,
TO B HUX BCTYIMUTEJbHbIE CUM(MOHNUN OOBIYHO CTPO-
UJIUCh U3 TpeX TeMaTUuyeCKW pa3IMUYHBbIX 4yacTei,
COIOCTaBJEHHBIX APYT C IPYTOM COTJIACHO YCJIOB-
HOMY NPUHIIAITY «OBICTPO — MEIJIEHHO — OBICTPO»'.

NHTepecHO, YTO M3 BCEX TEPMUHOB, KOTOpLIE,
HCIIOJIb30BaJICh B 3IMOXY 0apOKKO IJisl HAaWMEHO-
BaHMS pa3JUYHOrO pojaa KOMITO3ULIMHI, TEPMUH
«cuM@pOHUSI» ObLII HAMMEHEE KOHKPETHBIM U BMECTE
¢ TeM obJyiaga HauOOJbIIUM CIIEKTPOM 3HAUYEHUM,
YTO MO3BOJISIJIO UCMIOJAb30BAaTh €0 B CAMOM Pa3HOM
KOHTEKCTe?.

Hepenko cuMdoHus ¢pakTuuyecKu OKa3blBajach
CUHOHMMOM COHATBI, YBEepTIOPH WJIM KOHIIEpTa.
IIpyuemM mnopoil 3TU pas3iWyHbie TEPMUHBI-HA-
MMEHOBAaHHUS MOTJIN TPUMEHATHCSI B OTHOIICHUM
HE MPOCTO MOAOOHBIX, HO 00OHUX U MeX Jce KOMIIO-
3ULUI — TMO0 OJHOBPEMEHHO (CKaXKeM, B eAMHOM
U3IaHUM), 1100 B pa3HOE BpeMs.

XapakTepHBIl TIpUMep IIepBOro poma — op. 2
TomMa3zo AnbOuMHOHU «CHUM(MOHUU M KOHLEPTHI
st 5 maptuit» (1700)3, B KOTOpOM, HECMOTPSI Ha J€e-
KJapupoOBaHHbIE B OOLIEM Ha3BaHUU CUMGOHMUH,
OOHaApyXMBAIOTCS 1IECTb KOMIIO3ULIMUA, HMEHY-
eMbIXx coHaTamu. Iloxoxkass uUCTOpuS IpOHU3OIILIa
U C JIOHIOHCKOM myOsukauueir 1736 roma xamep-
Hbix cuMmdonuit Huxkonsl Ilopmopwr®. Bompeku

HCITOJIb30BAHHOMY Ha TUTYJIBHOM JIUCTE XXaHPOBO-
My onpeaeseHuto Sinfonie da camera, Kax10e couun-
HeHYe B MapTusX o3ariaBjeHo Kak Concerto.

Eciu e mMeTb B BUAY aCMHXPOHHBIN acmexT,
TO IIpeXJe BCEro BCIIOMUHAIOTCS MHOT'OYUCIEH-
HBIEe JIOHIOHCKWE MyOIMKallMM MY3bIKM [eHmens
Bo BTopoii TpeTu XVIII Beka, B KOTOpbIX 3a4acTyO
MOJ Ha3BaHUEM Ygepmiopa TPENCTaBIECHbl T€ BCTY-
MUTEeNbHbIE UHTPOAYKIIMM, KOTOPbIE B aBTOPCKUX
OpUTMHAaaX UMEHOBAJUCh cumMponusmu (3TO Kaca-
JIOCh, B YaCTHOCTHU, TAKMX M3BECTHBIX COUYMHEHMUIA,
Kak «Anuc u lanares», «Cayi» uimu «Meccus»)’.

B 3akirioueHMe XO0TEI0Ch OB OTMETUTD, YTO MHO-
JKECTBEHHOCTb 3HAUY€HUIl TepMHUHA «CUMOOHMUS»
B JOKJaccUyeckKuMil mnepuon (M 31moxy 0apokko,
B YaCTHOCTH) MOXKET BbI3BAaThb y HAIIMX COBPEMEH-
HUKOB OINYIIEHWE OIpeae/ieHHON HeIociaenoBa-
TEJIBHOCTH B €T0 IPUMEHEHUU B Te BpeMeHa. OnHa-
KO TaKoe BIleUaTicHne 0OMaHYMBO. KOMIIO3UTOPEI
U u3AaTeJu MpeKpacHO MOHMMaJM, Korjaa M Kak
5TOT TePMUH MCMOJb30BaTh. A MHOXECTBEHHOCTb
KaK TakoBasi B 3TOM cjydyae 3aBucesJa OT pa3HbIX
¢GaKTOpOB.

Hanpumep, oT permoHaJIbHBIX TPAIUIINIA, OT pa3-
JIMYUH IO BpeMEeHU MIIU XK€ OT UCITOJTHUTETBCKOTO
KoHTekcTa. K aToMy, KOHEUHO Xe, Hago 100aBUTh
U TO, YTO HE pa3 YIIOMSIHYTas 31oxa 0apoKKo B Iie-
JIOM OTJMYajach OTCYTCTBUEM KECTKHUX TMpaBUII,
€CJIM MOXHO TaK CKa3aTh, «MATKOI» HOPMAaTUBHO-
cthio. MHAYe roBops, ImpaBuiia TOTAA €CINU U CyIIe-
CTBOBAJIMA, TO UMEJIM XapaKTep HeKOeil TeHICHIINH,
a He XECTKUX paMOYHbIX orpaHuyeHuit. CooTBeT-
CTBEHHO, Ha MepBbI IJIaH HEPEAKO BHIXOAMI (hak-
TOp BapuaHTHOCTU. WM 3TO, 0e3yCJIOBHO, BHECJIO
CBOIO JIETITY B CO3/IaHUE BHEUIHE TECTPON U MOPOH
KaskyIielcsl aTorTMYHON KapTUHBI OBITOBAHUS TEP-
MuHa «cuMmdoHus» B EBporne XVI — nepBoii mojo-
BuHbl XVIII Beka, koTopast peaJibHO OKa3blBaeTCs
MHOTOMJIaHOBOM U HEOOTHO3HAYHOI, HO TeM He Me-
Hee BIIOJIHE OOBSICHUMOM, €CJIM XOPOIIIO OPUEHTH-
poOBaThCsl B KOHKPETHOM MY3BIKAJILHO-HUCTOpUYE-
CKOM KOHTEKCTE.

! BriocyieicTBMY MbEChl TAKOTO TUTIA MOJIyYaT B My3bIKO3HAHUY HAMMEHOBAHUE «UTAIbSTHCKMX YBEPTIOP» WIIN «HEAINOJMTAHCKUX OTTEPHBIX
cumboHmit». Haubosee 006CTOSITEIbHBIM UX UCCIIEI0BAaHUEM SIBIIsieTCsl MOHOTpadust XeabMyTa Xeist, onyoarkoBaHHast B 1971 romy [13].
2B kakoi-TO Mepe KOHKYpUPOBaThb C HMUM MOT JIMIIb TEPMUH «COHATa», KOTOPBIA B «3HAYEHUM “MHCTPYMEHTaJIbHasl Mbeca” MOXHO

BCTpeTUTh HaunHas ¢ XVI cronerusi» [1, c. 141].

3 Albinoni, Tomaso. Sinfonie e Concerti a cinque. Opera seconda. Venetia: Giuseppe Sala, 1700.

4 Porpora, Nicola. Sinfonie da camera a tre istromenti. London: B. Fortier, 1736.

5K gmucny nmomoOHBIX MyOGIMKaLuUii MPUHAIJIEXKUT U Hanbojee MOoJTHOe coOpaHue TeHIeNEeBCKUX YBEPTIOp, MpeacTtaBieHHoe IXKoHOM
Yonuem: Handel’s sixty overtures from all his operas & oratorios for violins in 8 parts. London: J. Walsh, ¢. 1760.
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On

M3 NCTOPUUN MY3bIKAJIBHOT'O TCATpPa

Mapuna 2KAHITAYJIOBA, Muxaua CAIIOHOB*

(MockBa)

baaernpiii MaHupecT I'acmapo AHIKOJIUHHA

17 okTa6ps 1761 roma B BeHcKoM Byprrearpe co-
cTosijach mpeMbepa OajieTa-maHTOMMMBbI XOpeorpa-
¢a T'acmapo Angxonunu (1731—1803) ¢ my3bIKOU
Kpucroda Bunnubansaa I'moka (1714—1787). Co-
YMHEHME 3TO B INTepaType Ha PYCCKOM SI3bIKE (U~
TypUpYeT MoJ pa3HbIMU Ha3BaHUSAMU: «JloH KyaH»
(C. A. Priuapes [6], T. O. LlpitoBuu [8]), «KameH-
Hbllt TocTh» (B. M. Kpacosckas [5], A. I1. I'pyLibl-
HoBa [2]), 1100 B BUAE KOMITPOMUCCHOTO, «CYMMMU-
pyrouero» BapuaHTa «JIoH KyaH, nnn KameHHBbI
TOCThb» WMEHHO €ro, Hampumep, Npeajiaraer
B cBoux KHurax JI. B. Kupunnuna [3; 4]. Ee Bapu-
aHT HanboJiee TpaBOMEpPEH, TaK Kak COOTBETCTBYET
yXe 0oJiee yeM JBYXBEKOBOW TpaJWIIUU TepeBoaa
ogHoMMeHHOU nbeckl Mosbepa «Don Juan, ou Le
Festin de Pierre».

OOpaTuMcs, 0IHAKO, K HCTOPUUYECKOMY TTePBOUC-
TOYHMKY, ITYOJINKAIIMK KOTOPOTO B PYCCKOM Iiepe-
BOJIE U MOCBSIIIICHA Hallla CTaThs. DTO MOAMUCaHHas
xopeorpacdom Ilporpamma K OajieTy, BbIIIEAIIAS
U3 medaTh Ha (GpaHIly3CKOM SI3bIKE K IIpeMbepe
B Bene!. 3mech rimaBHEIM Tepoit (JoH XKyaH) B Ha-
3BaHUM OaJjieTa He YIOMSIHYT, U BCe OTpaHMUMBA-
ercd cioBocouyetaHuem Le Festin de Pierre [I]. Ero
MOXHO TiepeBeCTH pa3Be uTo Kak «[lupiiecTtBo
C KaMeHHBIM rocteM» anbo [lupirecTBo ¢ KaMeH-
HOW CTaTyen»?.

[IporpamMma cocTouT M3 KoHuenTyanabHoro [1pe-
JHMCJIOBUS M HEOTAEJEHHOTIO OT HETO TEKCTa CAMOT0
qubpetrTo. [IpenucioBrue nMeeT 0COOYIO LIEHHOCTh
JUTST ICTOPU U 3aT1aTHOEBPOIECKOro 0aJeTHOTO Te-
aTpa. OTO OIUH U3 TIEPBbIX JOKYMEHTOB, M3Jarato-

M X TPEANOCHUIKY U IPUHIIUITHI pepopMbl OaneT-
HOro XaHpa, OCyllecTBJeHHOI B cepearHe X VIII
Beka, TouHee — B 1760-¢e roanl. B cBolO ouepenn, oTa
pedopMa okazajgach CBA3aHHON U C APYTUMU BaX-
HBIMU MIepeMEHaMU B ICTOPUU MY3bIKAJIbHOTO Tea-
Tpa. Kak cnpaBegnuBo 3amevaet JI. B. Kupunnuna
[4, c. 27], uMeHHO B XXaHpe 0ajeTa co3pesiu UAeH,
MOJIOXKEHHBbIE B OCHOBY OIEPHOIl pedopMBbl, OCy-
eCcTBACHHON [TI0KOM COBMECTHO € UTAJbIHCKUM
Mo3ToM U JubperTucToM Panbepu ae Kanbiadbua-
xu (1714—1795). B aToli CBSI3U BeChbMa CYIIECTBEH-
HBIM TIPENCTaBISETCSd TOT (haKT, YTO «B BEHCKUX
0aJleTHBIX HAYMHAHUAX AHJIXKOJWMHU MPUHUMAIU
yuactue Kanbuadbuaxu u I'mok, a B pedpopMaTop-
ckux orepax [J1roka 6ajieTHbIE CLIEHbI CTaBUJIU AH-
mxonuHu 1 Hoeepp» [TaM Xxe, c. 29]. HoBblil THII
CLIEHUYECKOTo JeHCTBUSA pedopMaTopbl, KakK M3-
BECTHO, Ha3bIBaJM Xopeodpamoil, 0ajleTOM-MaHTO-
MUMOW, TAHTOMUMUWYECKON Tpareauen uau oae-
ToM ¢ aeiictBueM (ballet d’action)’.

B EBporie Toro BpeMeHu uaeu pedopMbl TaHLA
OyKBaJlbHO HOCHJINCH B Bo3myxe. [Ipnyem Ha bpu-
TaHCKUX OCTPOBaX MX CTaJiM peaju30BbIBATH eIl
panbiie. Tak, yxe B 1720—1730-e rogbl B Oanete
«HavyaJiu Ha3peBaThb MepeMeHbl, NTOHAYaJly Kacas-
Mecs TOMbKO COAepXaHWs. AHTIUWCKUNA XOope-
orpad JIxxon Yusep (1673—1760) u monroe BpeMs
pabortaBmas B JIoHOOHe dpaHIy3cKas TaHIIOB-
mwurua Mapu Canne (1707—1757) He3aBUCUMO ApPYyT
OT JipyTa HauaJ u 3KCIepUMEHTHPOBATh C 0aJIeTOM-
MAaHTOMWMOM, B KOTOPOM MMEJICS CBSI3HBIN CIOXET,

99

“paccka3zaHHBI” cpeacTBaMU TaHLIA, B TOM YUCJIe

* Xanraynosa MapuHa AmaHrenbibleBHa — CTYEHTKA Hay4HO-KOMNO3UTOPCKOro (pakynbteTa MOCKOBCKOW rocyaapCTBEHHON KOHCEpPBATOPUU
umenn T1. . YaitkoBckoro; CanoHoB Muxaun AnekcaHapoBu4 — [OKTOP MCKYCCTBOBEAEHUS, 3aB. Kadoefpoil UCTOpUM 3apy6exxKHOiR My3blKu
MocKoBCKOW rocynapcTBeHHOM KoHcepaaTopuun umenu M. W. YankoBckoro.

'TIpakTYeCK1 OTHOBPEMEHHO C YIMOMSHYTBIM M3naHueM IIporpaMMBbl BbIliea M ee HeMelkuid miepeBox [II], mocmyskuBimia

JUI HaC JOIMOJIHUTEJIbHBIM UCTOYHUKOM.

20QCTaBUB B CTOPOHE JMHIBUCTUYECKME TOHKOCTH IepeBoAa JAHHOTO Ha3BaHUS (3TO MOIJIO OB CTaTh TEMOM OTICIBHOTO
HCCIIeIOBaHMS), B TaJIbHEWIIIEM MBI OylieM MepenaBaTh ero Kak «KaMeHHBI ToCTh».

3 C 9TUMM MOHSTHSMU, Ka3aJoCh Obl, MOXXHO COTIOCTaBUTh 0003HAYECHME «IepordecKuii banet» (ballet-héroique), n3BecTHOE ellie
co BpeMeH «lamantHeix Mnauit» 2K.-®. Pamo (1735). OgHako B A€CTBUTETLHOCTH OHO OTHOCUTCST K MPUHIIMITHAIEHO MHOM, CYyTy60
GapoYHOU TpaIMIMU, B Mpeaesiax KOTOPOil Bce GaneThl JaBaIMCh C TIEHMEM U 10 CYTH, B COBPEMEHHOM IpEeACTaBICHUH, SIBJISTNCH

orepamMu Uiu orepamu-oaneramu (cm.:[1, c. 31]).
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ITPU TTIOMOIIIY XXeCTOB U MUMUKU. BuacTHOCTH, B Oa-
nete Yuepa “JIro6oBbs Mapca u Benepnl” (JIoHIOH,
1717) nMeHHO TaHTOMKMa TiepeaaBajja B3auMOOT-
HOILIEHUS TepOEeB, MOCKOJbKY HU MEHUsS, HA CJIO-
BECHBIX 00BSCHEHU TYT He TIpeAroarajoch. Can-
Je B 1734 rony nocraBuJia B JIoHAOHE aHAJTOTUYHbIE
1o 3aMbiciy 6aneTsl “ITurmManvon” u “Bakx u Apu-
amHa”, a B 1735 roay mo3BoJiniia cebe HECABIXaHHY IO
JIEP30CTh: JIISI UCTIOJTHEHUS 0aJeTHOTO TUBEPTUC-
MeHTa B omnepe I'eHaens “ANbliMHA”; Ha CILIEHE Te-
arpa KoseHT-I'apaeH apTucTKa mnpuaymana Ko-
cTIOM AMypa, KOTOPBIi BBITJISIIE KaK TToApakaHue
IrpevyecKrM CTaTysIM, TO €CTh O3 MBIIIHOTO MapuKa,
I00KU-TTaHbe U MPOYMX OOPEMEHUTEIbHBIX aKCec-
cyapoB. DTO BBI3BAJIO TPAHAMO3HBIN CKaHOAJ: 00-
TITUBAOIIEe TPUKO, TTOKPHITOE JIUIID JIETKOM apa-
MUpYyIoleld TKaHbiO, BOCIIPUHUMAJIOCH MyOJUKOR
MOYTH KakK Harota» [3, c. 140—141].

B KOHTHMHEHTAJIbHBIX €BPOMNEHCKUX TeaTpax
uaero d6aneTa-MaHTOMUMBI TTOAXBAaTUIN CPa3y TPOe
xopeorpadoB, TBOPUBIIMX MapajjeiabHo: KaH-
Kopx Hosepp (1727—1810), I'acmapo AHIXKOAUHU
u @®panu Xuabdhepauuar (Imabdepaunr; 1710—
1768)'. HoBepp B 1760 rony uznan tpakrtar «[lucbMa
0 TaHIIe», B TEKCTE KOTOPOro HacTanuBaJ Ha ApaMa-
TUYECKOU OCMBICIEHHOCTH 0aJieTa 1 0TKa3e OT Tpa-
JUILIMOHHBIX YCJIOBHOCTE (B TOM 4uCe Tpaau-
IIMOHHON I00KM-TIaHbE, 3aMETHO CKOBBIBaBIICH
JIBUXEHUST). DTU UIeW OH BOIJIOTUJI B OaJieTe-TaH-
TOMUME C TParn4ecKuM cloxeToM «AcoH u Menes»
Ha My3bIKy KaHa XKoseda Pomonbda (criekTakiib
cocrosiyics B 1763 rony B LlTyTrapre).

OnHako mpembepa Oajeta «KaMeHHBIN TrocThb»
MO3BOJISIET YTBEPXKAATh, YTO AHIKOJIMHM OKa3as-
csl BIOJIHE JOCTOMHBIM corllepHrKoM HoBeppa yxe
B TIEPBbIE TOABI OCYIIECTBJICHMUS XOopeorpaduyie-
CKOM pe(OpMHEI.

K Tomy xe Henb3s 3a0bIBaTh M O 3acjyrax crap-
1Iero KOJIJIETH M HacTaBHMKa AHAXoauHu PpaHiia
XunbpepanHra, xopeorpaga BEHCKOTO MPUIBOP-
HOro TeaTpa, KOTophbiii B 1758 romy ObLI MpuUTialieH
uMneparpunieit Enuzaseroii [lerpoBHoil B CaHKT-
IleTepOypr, Tae BCKOpPE CTaJl OMHUM U3 pOAOHAYATb-

LE FESTIN oe PIERRE

BALLET PANTOMIME

Compose’ par MR. ANGIOLINI
MAITRE DES BALLETS DU THEA-
TRE PRE'S DE LA COUR A VIENNE,
ET REPRESENTE’ POUR LA PRE-

MIERE FOIS SUR CE THEATRE
LE OcToBRE 1761I.
Segnius irritant animos demiffa per aures,

Quam que funt oculis fubjeEla fidelibus.
HORAT. De drte Poetica.
Cee qui ne frappe que Poreille fait moins & impreffion fur
Les efprits, que ce qui frappe les yeux.
Traduflion du Pére TARTERON.

A VIENNE,

Canz JEAN THOMAS TRATTNER LisRAIRS BT
IMpaimekvr Dbk ra Coevn

M. Dec.Lxt,

Dponmucnuc éerckoeo uzdanus [poepammet k 6asremy
«Kamennwiii eocmv» Ha gppanyyszckom asvike (1761)

HMKOB PYCCKOIt 0aeTHOI 1Koabl. KcTaTu, MMEHHO
nocje orbesaa Xuab@eparuHra no pacnopsi>keHUIo
[JIABHOTO MHTEHIaHTa BEHCKOM onephl rpada Ixa-
koMo [lypalilio Ha ero MecTo ObL1 Ha3HadyeH ['acna-
PO AHIKOJIMHU, B TO BpeMs — IepPBbIi TAHLIOBILIUK
u Ganetmelictep @paHIy3CKOll OoepHO-0aIeTHOMI
TPYIIIbI, BEICTYIIaBlIei B BeHCKOM Byprrearpe?’.
IIpuHSITO cUMTaTh, UTO JUTEPATYPHO-ICTETUYE-
CKO€ Hacjeare AHAXKOJUMHU COCTaBJISIIOT €ro Ipe-
nuciaoBus K 6anetam «KaMeHHbIN rocTb» (Le Festin
de Pierre, 1761), «Ocaxnennas Lurepa» (Citera
assediata, 1762)) un «Cemupamuna» (Sémiramis,
1765)*, a TakxXe MmoabOpKa MHUCEM, COCTaBMBIIAS

IBHDO‘{CM, OBbLIO Obl OLIMOKON cyuTaTb, 4YTO OajieT-MmaHTOMMMA TOTYAC BBITECHUJ CO CLEHbI HE IpearojaraBume CBSI3HOM
JApaMaTypruuv TpaauiiMOHHbLIC I€KOPATUBHLIC GaJTCTbI-IU/IBepTV[CMCHTBI, KOTOPLIC €1IE JOJT0€ BPpEMA IMPOAOJIKAJIN BCTABIATD MEXAY

aKTaMHM pa3Horo poga CHEHUYECCKUX l'IpOI/I3BCL[CHV[I7L

2TlonpoOHee O XXM3HEHHOM M TBOPYECKOM MYTH AHIKOJWHMU CM., HalpUMep, B IOCBSIIEHHBIX €My CTaThsX U3 «bosbmoit
Poccuiickoii sHuMKIoneanu» [7] uau xe Broporo usnanus «Hosoro ciosapst [poysa» [11].

3MpenucnoBue Kk Ganery «OcaxmeHHass Llutepa» (Ha WUTaJbSTHCKOM SI3bIKe) OBUTO OTIEYaTaHO B BHUIE HeOOIBIIOro GyKiieTa
00bEMOM B JIBEHALIATh CTPAHUIL (COXpaHWJICS OPUTMHAIbHBINM 3K3eMILISIP, OOHapyXeHHbIi B 1974 roay B [pare).

43HaMeHMTOE «PaccyxieHre o MaHTOMUMUYECKUX OajeTax APeBHUX, IMOCTYXUBIIEE MPOrpaMMOid K TparmdecKoi IMaHTOMUME
“Cemupamupga” ...» [II1], Koropoe HEOTHOKPATHO MEPEerU3AaBaJ0Ch BO BTOPOi1 MooBUHE XX CTOJICTUSI.
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HeOOJIBIINYI0 KHUXKY o Ha3zBaHueM «[1ucwma la-
crmapo AHJIXOJWHU K rocrnoanHy Hoseppy no mo-
BoIy 0ajleTOB-ITAHTOMMM», KOTOpasl Oblja M3JaHa
B 1773 rony B Munaue [IV].

OnHako MprUHAIJIEKHOCTh TEKCTOB YIIOMSIHYTHIX
MPEIUCIOBUM WCKIIOYNUTEIBLHO AHIXOJIMHU BbI-
3bIBAET BITOJTHE pe30HHBIE COMHEHU . B yacTHOCTH,
B HAy4YHOI IMTEpaType HEOTHOKPATHO 00CYK 1aIcCs
BOMPOC O TOM, KaKoe OTHOIIIEHWE K JaHHBIM TEK-
ctaMm ume auopeTrtuct Panbepu ae Kanbuaduaxu.
TeM GoJtee 4TO caM OH He ITPOCTO JaJ AJsI 3TOTO OC-
HOBaHUeE, HO U MMpUMucan cedbe KaKk MUHUMYM JIBa
TEeKCTa LEJTNKOM.

ITpuBenem B aTolt CBSI3U pparMeHT nuchbMa Kanb-
Habuaxu K rpady Anbhbepu, HanucaHHoro B 1783
rony: «ITpomwto 25 neT, ¢ Tex mop kak B Bene n TyT-
rapTe HayaJu BO3HUKATh OajeThbI-TTAHTOMMMBI
<...> AunxonuHu u Hoseppa. [loTom oHU pacmpo-
CTPaHWJIUCH, XOTS U B BUAC OYCHDb IJIOXMX KOIMUIA,
o Bceit EBpore. Co BceoOIM yCIieXxoM OHU 1apy-
JIV TIOBCIOAY B Te€aTpax U UMEHHO OHM JAOCTaBJISIN
YIOBOJIBCTBUE B CIEKTAKJISX, MMEHYEMbIX HaMu
Omnepoit'. DTOT XKaHP, pa3pacTrasCh IaHTOMUMaMU,
ObIT U3ypOJOBaH (K HeCYacThio!), OH U3XMBAJ ceOs
JIEHb 3a THEM, YeTO 1 3aCy>KMBaJl.

B 1762 rony, korma GaneTbl-TaHTOMUMBI Medes,
Cmepmo lepakna W 1Ipyrve, BbI3BaBIINWE YIUBJIE-
HUE U BOCTOPT, yXe ObLIM mocTaBieHbl HoBeppom
B llITyTrapre, B BeHe Obl1 jaH Kamenuwiit cocms AH-
mxonvHu?, beccMepTHBI [TT10K COYMHUIT MY3BIKY,
a s — @panHyy3cKyr0 npoepammy, 8 Komopoi 0aa Kpam-
Koe npeducaogue 00 UCKyccmee naHmoMumsl 8 CIApPUHy
[kypcuB Hamt. — M. 2K, M. C.]. DTo HOBIIIECTBO OBLIIO
0COOEHHO OIIEHEHO M 0J00peHo ImMyoauKo. JIpyrue
0aneThl CTaBATCSA 10 CHUX ITOP, B HEKOTOPBIX M3 HUX
TOJIBKO 1 JIEJIAl0OT YTO MPBITAIOT, B HUX HET MHTEPEC-
HOTO CIOXeTa.

Crycts Tpu roma TeM Ke YYeHBIM MYyKeM AH-
JKOJIWHM Obljla TIOoJIoKeHa Ha 0ajieT-TIaHTOMMU-
My Tpareausi Cemupamuoa, B3siTasi B COKpalleHUU
u3 Tpareauu BonbTepa, M3BECTHOM MO TEM Xe Ha-
3BaHMeM. A gan [6asneTy] miaH U gaxe mpeanocaan
nmporpaMMy Ha (paHIly3CKOM, KOTOpYIO Ha3Bal
Dissertation sur les ballets pantomimes des Anciens pour
servir de programme au Ballet Pantomime Tragique
de Sémiramis» [12, c. 33—35].

' B opurunaine — Opera in musica.

Cornacurtech, 3Ta MpOCTpaHHas IATaTa Bpoe
OBl HEe MOJIXXHA OCTaBJSITh COMHEHUU B aBTOPCTBE
qubpertucTta. CMyllaeT, ogJHakKo, TO, YTO B Jare
noctaHoBku «KameHHoro rocts» Kambnadbumxu
JIONyCKAaeT O4YyeBUAHYIO olIMUOKy. Tem OoJjiee 4TO
B CAaMMX IIEPBOMCTOYHUKAX aBTOPOM 3HAYUTCI AH-
JKOJTMHU (€ro MOAMKUCH HalledyaTaHa B KOHIIE).

Tak uam wHadve, mMpobOieMa aBTOPCTBA JOJTO€
BpeMs 00CyXaajach pa3MYHBIMU HCCIeAOBaTe-
JISMY, BBICKa3bIBaBIIMMM pa3HbIC BEPCUM, KOTO-
pble OoKazajauch 0000IIEeHBl B (DYHAaMEHTaIbHOM
Tpyae ApuagHbl ®@ab6pukarope [14]. ITo omHOIt
W3 3TUX BEPCUM, JTUOPETTUCT MOT OBITH NpPUIJIA-
IIeH xopeorpa¢oM C ILeJbl0 U3SIIHOTO 0hOopM-
JeHus ero mbicieit. Ilo gpyroii, B CO3MaHUU TEK-
CTOB MPMHUMAJIU YYaCTHUE HE TOJbKO AHIKOIUHU
u Kanbuadbuaxu, Ho u rpad Hypauo. HekoTopsie
y4eHbIe YOeXKIeHBI B TOM, YTO B TEKCTaX U3JIaraloT-
cs uaeru AHIXKOJIMHM, He3aBUCUMO OT Toro akTa,
HaIvcaa M OH UX CBOell pyKoit. ¥ apyrux, Hanpo-
TUB, HET COMHEHUI B e€AMHOJIUYHOM aBTOPCTBE
AnpxonuHu. Tem 6omee uto u3 «Ilucem xk Hosep-
py» 04EBUIHO, YTO Xopeorpad yMeJ He TOJIbKO BbI-
JeJIbIBaTh BUPTYO3HBIE 1A, HO U ITIPEKPACHO BJIaae]
TepPOM.

K Tomy ke MHOTOE B 3TOM UCTOUHMKE OTHO3HAYHO
CBUIIETEIBCTBYET 00 ONpeaesioeid poan AHIXO0-
nuHau. Hanpumep, ciaenytomuit pparment: «B 1761
roJy MOY UiV HavyaIu MPOSICHSATHCS, CBI3BIBAThCS
U 1aBaTh pocTkU. [locne TpyaHoCTel pa3HOro poaa
s Halena 0e3 MogaepXKy U oOpaslia 3aMaHYUBBII
CMOCO0 MEPENTOXUTh B TAHTOMUMY KOMEAWIO, 1pa-
MY Y Jaxe Tpareauio neaukom. B aToT xxe rona s no-
cmaeuan 6ansem “Jlon 2Kyan”, conposodus npoepammy 6a-
saema Ilpeducnosuem (KypcuB Haut. — M. 2K, M. C),
rJie TeOopHrs MpeB30lja MPaKTUKY, TaK Kak YTeHUe
Jlajio MHe [Toraa] 00JbIle, YeM OITBIT.

B cnenytomem, 1762 romy, 1 BBIITYCTUI €lIe ONHY
HOBUHKY, Ha KOTOPYIO MEHS BIOXHOBWJIU APEBHUE:
nepeyiokua Ha OajneT-maHToMuMy “lLlutepy”, aty
oYapoBaTEeIbHYIO KOMUYECKYIO OIepy TOCIOAMHA
®apapa, MOJOXEHHYI0O Ha MY3bIKY 3HAMEHUTBIM
I'mioxom®. CyacTinuBbIil ycriex Moero 6ajera “JloH
KyaH” MOATONKHYJ MEHS K 3TOI uee.

B pesynbrare, B 1765 romay s CO4MHUI M TTOCTA-
BuJ OaneT “CemupaMuaa” Ha caMblil yxKacaloluii

23nech KanpLiabumku «ommocst»: CBOi 0ajeT AHIKOJMHY OCTaBMII paHblie — B 1761 roxy.
3 Umeetcst B BUY nocrabieHHast B 1759 rony B BeHe opéra-comique Imroka «Ocaxaennast Liutepa [ Kudepa]» Ha nuoperto lapis
Cumona ®agapa (o neece Masapa u baprensmu-Kpucropa Parana «Cuita mo6su, uinn OcaxnenHas Kudepa»).
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croxeT aHTu4HocTU <...>. S B3si cloxeT [Cemupa-
MUJBI| U3 IpeKpacHoi Tpareauu Bonbrepa. B aTor
pa3 s1 Hammuca TpeThe 3cce, Te Toiarajcs Ha mpu-
3HaHHBI aBTOPUTET I'pekoB» [IV, ¢. 16—19].

K nuckyccum o6 aBTOPCTBE OOCYXXIaeMBIX TEK-
ctoB B 1990-e¢ rombl akKTUBHO TIPUCOEAUHUIIACH
AnHa Jlaypa bennuHa, monrotroBuBIas KpuTude-
ckoe m3gaHue «PaccyxaeHuss o OajeTax-MaHTO-
MmuMax apeBHUx» [13]. [loHayasy oHa CTpeMUTCS
JloKa3aTh, 4YTO TEKCTHl «PaccyXpeHus» M IIpo-
rpaMMbl K «KamMeHHOMY ToCTIO» SBHO IpUHAmI-
JIeXXaT OJHOMY aBTOpPY, YTO BBIAACT €AUHBIN CTUIIb
W OAWHAKOBBIE OMIMOKMU. A 3aTeM yXe MPUBOIUT
apryMeHTHI B TI0JIb3Y aBTOPCTBA Mo3Ta u3 JIuBop-
HO, TIOCKOJIbKY 00€ TTporpaMMbl HAITMCaHbl Ha CBO-
ero poja <«KOWHé»', TO ecTh Ha MEXAYHapOIHOM
«xopeorpaduyeckoM» (GpaHIy3CKOM s3bike. [lo-
yeMmy BiaJeHUue ¢GpaHIy3CKoi OajieTMelCcTepCcKOi
TEePMUHOJIOTUEN JOKa3bIBa€T aBTOPCTBO MMEHHO
nosTta, a He xopeorpada, bernuHa He 0OBICHSET.
Ee cchliku Ha XMBOM CMHTAaKCHUC U AMHAMUYHBIA
CTUJb M3JIOXKEHMs KaK CBOWCTBEHHBIE MMEHHO
Kanbabumaxu He 100aBISIOT TOUHOCTH K €€ apry-
MEHTaIlUM, KaK U TMPUBOAUMBIE CCHIJIKM Ha MUCh-
Ma 1103Ta, B KOTOPBIX TOT MPUIMKCHIBAET aBTOPCTBO
BCEX TEKCTOB TOJILKO caMoMYy cebe.

bennuna, ogHako, JOIMycKaeT, YTO MO OKOHYa-
HUU paboThl HaJ TekcToM KanbiiabuaXu Mor Mo-
pyuuTh xopeorpady npasky IIpeaucioBus kK «Ka-
MEHHOMY TOCTIO». B uTore ona mpenjaraet cBoo
TUIIOTE3Y, OOBICHSIONIYI0 MOANKUCh AHAXKOIUHU
B I[IpenucnoBuu u ynomuHanue ®panna Xujb-
(depauHTa Kak «cBoero yuuress». [lo ee MHeHUIO,
Kanpuabumxu B 1761 rony Bce-TaKu «ITO3BOJIUII»
AHJXKOJIVMHUA OMHOMY moiamucath TekcT Ilpemu-
clioBus K «KaMeHHOMY TrocCTiO», HO YXe Ioclie
ycriexa «Opdesd u OBpUANKU» HE pas3pelinl eMy
MPOCTaBUTh CBOM HWHMIIMAJABl B KOHIIE TEKCTa
«PaccyxaeHusa».

Tak uau uHave, CyMMUpPYS pa3JIudHbIE TIPEATIO-
JIOXKEHM S T10 TTIOBOAY aBTOPCTBA IporpaMmhbl K «Ka-
MEHHOMY r'OCTIO» Mbl MOXKEM BBIIBUHYTH JIBE TUTIO-
TE3bI:

1) AHAXOTWHU HalMcaa TEKCT CAMOCTOSITENBHO,
rmocJie yero aaJj ero Kaabadumaxu ais MpaBKu;

; LR
a8 fremerne

@E};ﬁ mabl,

eiy
PANTOMIM-BALLET,

componivet burd)

Heven Angioling,

DBalietmeifter auf dem Theater nddhft der
£, K. Durg ju Wien; bdasd erfie mabl auf diefem
Fheater vorgeftellet dben . Dctobr.

1761,

Segnius irritant animos demiffa per aures
Quam quae funt oculis fubicéta fidelibus,
HORATIFS de arte poetica.
Bas man mur hocet, macht weniger Eindruck in dad
Gemiith , als was man fichet,

Gebructe mit von Gbelifhen Schriften.

Dpormucnuc gerckoeo uzdanus [Ipoepammol k 6asemy
«Kamennwiii cocmv» na Hemeyxom asvike (1761)

2) AHIXOJWHU M3J0XWUI CBOW MBICIIM B YCTHOM
oecene, a Kanpmaduaxy nx 3amucaill.

PaszymeeTcst, Hu OmlHY U3 HUX He CieayeT abcolto-
Tu3npoBaTb. Ho B xome yIMOMSHYTBIX DUCKYCCUI
apryMeHThl B IIOJIb3Y aBTOPCTBA MCKJIIOUUTENIb-
Ho omHoro Kanpnaduaxu oKa3bIBalOTCS BecbMa
maTkuMu. OHU OCHOBAaHHI JIHUIIb HA ITPEAII0IOXKEe-
HUSIX U OPUOIU3UTEIBHBIX CTUJIMCTUYECKUX CO-
nocrabBieHusiX. C Ipyroil CTOpoHbI, MHUIIMATUBA
HamnMCaHMWs, a 3HAYUT U OOJBIIMHCTBO MBICJICH,
HU3JIOKEHHBIX B IIpOrpaMMe, IIpUHAaAIeKaIn Xope-
orpacdy. Benb 3HaUMTENbHYIO YacTh 3TOTO TEKCTa
COCTaBJISIET TEMIIEPAMEHTHOE M OYEHb IKCIIpeC-
CHMBHOE€ pPacCyXIEHHE O XYIOXECTBEHHBIX Cpel-
CTBaX IIAHTOMUMBI, O €€ CHUJIE U €€ TpaMaTH4eCKOM
Bo3aeiicTBUM Ha nyonuky’. CoBepllIeHHO SICHO,

'B maHHOM cilydae 3TO OOLIEYIMOTPEOUTEIbHBIN cpean XopeorpadoB GpaHIy3CKUA S3BIK B €ro «0O0IIeeBPOINENCKOi» BepCUM

cyry0o 1151 6anieTHOM TEPMUHOJIOTUM.

2[IpaBna, CTPOro roBopsi, B 3TOM 0CO00I HEOOXOAUMOCTH He ObLITO, TOCKOJIbKY HETIOCPEACTBEHHO Mepes TeKCToM «PaccyxneHus»
B OPUTMHAJIBHOM M3IaHUM MporpaMMbl 6anera «Cemupamuna» (1765) comepkanoch MOAMMCAHHOE CaMUM AHIDKOJIMHU €T0 JIMYHOE
oOpailieHue (MOCBSILIEHUE), afpecoBaHHOE uMIiepaTopy «CBsileHHoi PuMcKkoil ummnepumn».

3Yro KacaeTcst HCOTHOKPATHBIX OTCHUIOK K aHTUIHOCTH, TO 3TO BEChbMa TUITMYHO JUTSI TUTEPATyPHOTO CTHJISI TOTO BPEMEHU.
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YTO BTO pedyb xopeorpaca o HabGosnepmeM. Cama a, Gojee Toro, MaHudecT 6aneTHON pedopMBl —
MBICJIb O HEOOXOAMMOCTM B MAHTOMMMHBIX AMa- MOI TOJbKO Xxopeorpad. JlutepaTop BbIpasuics
Jiorax (0e3 CJI0B) M BBIPa3UTEIbHOCTU C MIOMOIIbIO OBl MHAYE...

XKECTOB, IMO3 W MMMUKH, COCTaBJdmOImadad CyTb Huzxe IIPpUBOAUTCA KOMMCHTI/IpOBaHHHﬁ Tepe-
npeI[I/ICHOBI/IH, CBUIACTCIBLCTBYCT 00 aBTOPCTBC BOI Ha pYCCKI/Iﬁ A3BIK ITOJJTHOTO TEKCTAa MPOrpaMMhbl
AH,Z[)KO.T[I/IHI/I. K 6aneTy «KaMeHHBIT TOCTh». l'lepeBoz[ BBITIOJTHEH

OH HauMHaeT ¢ YIOMUHAHMS 3peuiiia, TOBOPUT IO OPUTHMHAJIBLHOMY (ppaHIly3cKOMY usnaHuio 1761
0 CIieKTakJie, TO €CTb, O AeicTBe, mpoucxonsmeMm rona [I]. IIpu pabote Ham MepeBOAOM B HEOOXOM M-
Ha cuieHe. UMeHHO 3TO aBTOp «IIpeajiaraetT myojJu- MBIX ClydasiX YUYMTBIBAJUCh, KaK yXe yIMOMMHa-
Ke», a TaK Ha4aTh HE TPOCTO OTBETCTBEHHBIN TEKCT, JIOCh, M 0OCOOEHHOCTHU HeMelKoro uznanus [11].

% %k 3k

KAMEHHDIH I'OCTb,

6aAeT-NIaHTOMHMa, COYMHEHHbIH rocriogunom Anzzkoaunu, mactepom 6arera I [puasoproro tearpa B Bene, u npea-
CTaBAEHHBIH BriepBble B aToM Teatpe 17 okrabpsa 1761 roaal.
Segnius irritant animos demissa per aures,

Quam quae sunt oculis subiecta fidelibus.
Horace, De Arte Poetica®.

Criektakab, KOTOpDIH 5 MpeaAaraio MybAMKe, 3TO 6aieT-NaHTOMHMa B CTAPUHHOM ZyXe. le, KTO YMTaA ApeBHUX
I'PEKOB U APEeBHUX PUMASIH, — BeJb TaKOBbIE JOCTYIIHbI BCeM AUOO B OpUTHHAAE, AUOO B IlepeBoJie — 3HAIOT 3HAMEHH -

3

thie umena [ [uraza u Batuana’, :xusmmx Bo Bpemena npasaenus umneparopa [ Oxrasuana | Asrycra. Ay4mee us nx

HCKYCCTBa GbIAO yBEKOBEYEHO UCTOPUKAMH, OPaTOPaMH M Mo3TaMM. J\yKHaH HaM Ja:ke OCTaBHA IpaktaT 06 3TOM
3HaMEHHTOM HCKycCTBe', KOTOpoe MO2KHO paccMaTpHBaTh KaK Pa3HOBHHOCTb MOITHKH TaHLA-[TAHTOMMMbI, HECMO-
TPS Ha €r0 HECOBEPIIEHCTRO.

Camoti BosBbIIIeHHOH [ pa3HOBHAHOCTDIO | CpeAU PEBHHUX TaHLIEB ObIAA TAHTOMHMA, U OHA CTAaAa HCKYCCTBOM IO -
pazkaHHs HpaBaM, CTPacTsM, IIOCTyTKaM 60rOB, TepoeB, AO/IeH MPH MOMOIIU /JIBUzKEHHH U TI03, YKECTOB H YZKUMOK
B TaKT My3bIKe, CIIOCOGHBIX BbIPa3UTb TO, YTO 3ayMaHO TPeACTaBUTb. JTH JIBUKEHHS U 2KECTbl K TOMY 2Ke JOAZKHbI
CKA@ZIbIBaThCsl B TIOCAEZI0BaTEAbHbIH pasroBop. lakoB 6bIA poJ ZeKAamalluM, yroToBaHHOH B3opy. Eit npuzasancs
BUZ 60A€e ZOCTYITHbIH MOHUMAHMIO 3PHTEAEH C MOMOIIbIO My3bIKH, a OHa BapbHPOBaAa 3BYKH, CAEZysl TOMY, 4TO
aKTep-MHMM XOTEA BbIPa3HTb: AI0GOBb HAH HEHABUCTb, IPOCTb UAH OTHasIHHE.

Bce sTo 6bir0 HasBanO canvmauucii’. Takoe HasBamme mpousomno He oT Saltare, uTo osHauaer npwvizamo,
a ot Salius, koTopbIii HepBbIH 06yuHA pUMAAH TakoMy HckyccTBY’. K Bce aBTOpBI CX0z5TCS HA TOM, YTO 3TO OCY-

IHECTBAAETCS TOBOPSIIUMHU KE€CTaMH, BbIPA3UTEAbHbBIMU 3HaKaMH U ABUKEHUSIMH I'OAOBbI, B3rAsAZa, PYK, ITA€Y U HOT.

'TloHOe Ha3BaHWE W TOCJENYIOIIM 3murpacd TIepeBeneHbl Mo (GpoHTHUcTUCY opuruHana [I], BocmpousBeneHHOMY
Ha wiutoctpauuu Boie (c. 21). Tam ke ymOMSIHYT M3JaTesb — MPUABOPHBINA OubGIMoTeKaph U neyaTHUK MoraHH Tomac
TpatTHep.

2 Tpocaem dyuty caabee, umo npuemaemcsi cayxom, / Hem ece mo, umo, euds erazamu eeprvimu, 3pumens / Cam cebe coobuaem. Toparui.
«IMoatuka» (mepeBon A. A. deta). B opurnHaIbHOM M3MaHUKM HUKE JJATMHCKOTO 3murpada MpUBOIUTCS TakKe ero hpaHIly3CKUiA
nepeBoj, BoIMojHeHHbIH oTioM TaptpoHoM (Pére Tarteron): Ce qui ne frappe que loreille, fait moins d’impression sur Les esprits, que ce
qui frappe les yeux.

3 MUM-KOMUK ¥ MUM-TParvK, CYUTAIOIINECsS OCHOBATEISIMU PUMCKOM TTAHTOMUMBI.

4 Umeetcs B Buny «Jluaor o ruisicke» ApeBHerpedeckoro nucatesst Jlykunana 3 Camocats (oK. 120 H. 3. — mocite 180 H. 2.).

3 Bosnee monpoGHO 0 calbTaliMK HamrcaHo B «PaccykneHuu...» Toro xe aBropa [111].

¢ AHIDKOTMHY (VUTM €TO COaBTOP) SIBHO MPHMISPKUBACTCS BEPCUM O CYIIECTBOBAaHUM KOHKPETHOTO MepcoHaxa — Hekoero Canus,
camo(dpakuiilia U1 MaHTUHENA, SIKOObI BIEPBbIe HAYYMBIIETO JIOACH IMUIsicKe ¢ opyxueM. Xots euie [liryrapx coobiuan o ee
omm6ouyHocT. Ho B 11060M citydae MOXXHO BCTIOMHUTb, 4TO JIyKMaH, TOBOPSI O TaK Ha3bIBaeMbIX pUMCKUX Caausx, moscHsT: «He
cienyeT 3a0bIBaTh M IPO IUISICKY PUMJISTH, KOTOPYIO, BeChMa ITOYTEHHYIO M CBSIIIIEHHYIO, TUISIIIYT B Y€CTh CAMOT0 BOMHCTBEHHOTO 0Ora,
Apest, caMble GJITaTOpOIHBIE U3 HUX, TaK Ha3biBaeMble Cajlu — TaKoe MMsI HOCUT MX Xpedeckast Koyerust» (Jlykuan nz CamocaTsl.
«[nainor o msicke», 20. Ilep. A. H. Manseuna).
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[ TanToMuMbI, cAezoBaTeAbHO, MoApazkaru Bcemy, roBops cioBamu abbata Jlro Do'l: omu paswirppiBaru 6acuu
u ucropuu, uHorza neaukom. Ouu BocnipousBoauru rues Axuana, sipoctb Asikca, ropapaio Aramemuona. Opu-
UK HaM [10BeJaA, YTO IO €ro CTHXaM TAHLEBAAM B TeaTpe: HEKOTOPbIE aBTOPbI CYUTAAM, YTO OH FOBOPHUA O CBOMX
Meramopgosax, apyrue — uro peub uzet o Tpareauu Meges. Amyaelt HaM ocTaBHA onHcaHHe GaAeTa-TaHTOMUMBI,
npeacrasasomero Cyz [Tapuca?.

Hmenno suamenutsiii [ Turaa® npuayman taniepats Takum o6pasom eabie mbechl. VlacTepa maHTOMUMBI Hasbi-
BaAM TaKyl0 HOBYIO MaHepy umaaulickum manuem®. Dra maHepa o6bsira Bce BUADI NIPEJCTaBAGHHH — TpareHIo,
KOMeZHIO, CaTHPY U (apc.

He crany 6oaee BaaBatbesi B pasbickanusi, 37echb UM He MeCTO. §1 6bl TOABKO 06aBHA, YTO 3TO HCKYCCTBO yTpa-
yeHo. Firo nmocruraa cyzp6a MHOrMX ZpyTHX HCKYCCTB, HO HX B KOHIE KOHIIOB YZIaAOCh BO3POJAMTb TOABKO 6Aaroza-
psl yCepAHbIM CTapaHHsIM U TpyZaM. [VIONX HbIHEIIHHUX KPaTKUX YKa3aHUH [OCTATOYHO JAsl TOTO, YTOGbI ybeaAuTbCS
B BOBMO?KHOCTH [TOCTAaHOBKH LIEAOH IbeChl B TaHLE-IAHTOMHME. S1 BbIHOLTY Ha My6AMKY pesyAbTaT MOMX CTapaHHH
U OTKPbIBAIO HOBBIA MyTb TeM HareTMEHCTEPAM, KOTOPBIE HAZlEA€HbI HEOOXOAUMbIMU 3HAHUSIMH M TaAQHTaMH, ZaObl
Ha TaKOH MyTb BCTYIHUTD.

51 BbI6par Ha MPoby McraHCKyIO TparukoMmeamio®, BOGpaBIIyIO B cebsi CTPAaCTH, CBOMCTBEHHbIE BCEM HAapOZaM, —
«Kamennbiii roctb». JTa Mbeca ¢ ycrexoM IiAa BO BCeX TeaTpax, XOTsl M HAllMCaHa He Mo NpaBuAaM. Beab B Heit
He COOAIOZIEHO €AMHCTBO BPEMEHH M MECTA, 3aTO 3aMbICAOBATOCTb (DAHTA3HH B HEH BEAHKOAEIIHA, POKOBOH HCXOJ
HABOJIUT y2Kac M MPeJCTaBASETCsl HaM BecbMa MpaB/oNoI06HbIM. DTHX KauecTB 60Aee YeM Z0CTaTOYHO, YTO6bI MO~
CTaBUTb Ha 3Ty Ibecy 6aAeT-IIaHTOMHMY.

B namem Tanue wer muxaxux Récits [BBoaHbIX BoKaabHBIX «pacckasoB o ciozkere» |°. Tak uTo moseaaTh 3pu-
TEASIM O TOM, 9TO, MOA, TepOH GbIA yOUT HAM TIOKOHYHA C COGOH, BO3MOZKHOCTU HeT. TOGbl MOHATb HAC, UM JaHO
TOABKO 3peHHe, a CAYX TYT 6ecrioAeseH, OT Hac TpebyeTcs pe/ICTaBUTh UM BOOYHIO Bcé aeiicTBUe [eAnkom]. 3uHa-
uut ¢ Carbmayueii npuHIMI eAMHCTBa MecTa HecoBMecTHM’. K1 mockoAbKy HaM HeAb3s pepbIBaThCA Ha AUANOTH

! Tio bo, Irobo (Dubos, DuBos) 2Kan batuct (1670—1742), bpaHIty3cK1ii ICTOPUK, TEOPETUK MCKYCCTBa, a00aT. Ero «Kpurtnyeckue
Pa3MBILLIJIEHUS O TTO33UU U XXuBonucu» (Reéfléxion scritiques sur la poésie et la peinture, 1719) cTanu 3aMeTHBIM 3CTETUYECKUM TPYJIOM
anoxu [TpocBeleHusI.

2Cyn Ilapuca — croxeT M3 ApeBHerpevyeckoil Mucosornu o6 aHTUYHOM <«KOHKYpCe KpacoThl»: TPOSTHCKUIA apeBuu [lapuc,
pa3penias criop Tpoux 6oruHb (Iepbl, AbuHbl 1 AdpoauTsi) 00 UX KpacoTe, oTaaeT rnodeay AGpoauTe, a Ta B OTBET [IOMOraeT eMy
3aro0JIy4UTh B TIOOOBHUIIBI KpacaBuily EjeHy, )keHy criapTaHCKoro 1apst MeHenast, 1 yKpacTb K TOMY e €r0 COKPOBHMIIA. DTO, B CBOIO
oyepeib, CTaJIo MTOBOJAOM K Havany TpostHCKoM BoitHbI (cM.:[9]).

3 He nyrats ¢ [TunagoM — repcoHaxkeM apeBHerpeYeckoii Mrudosaoruu, apyrom Opecra.

4To ecTh TaHIIEM IPEBHUX UTATMIAIIEB, N3HAYAIBHO HACEJSIBIIUX ATIEHHMHCKHIA TTOJIyOCTPOB.

3 Ckopee Bcero, AHIDKOJIMHY UMeeT B BULY co3aHHy1o 0Ko1o 1630 roma tparukoMudeckyto nbecy El burlador de Sevilla y convidado
de piedra — «CeBUIbCKMII 030pHUK, W KaMeHHBII TOCTh» McHaHCKoro mpamarypra la6puans Tembeca (1579—1648), MmoHaxa
1 6OrocjIoBa, MUCABIIIEro Mo nceBroHMMoM Tupco mu MonnHa. BripodeM, Bckope HeCKOJIbKO UCITAHCKUX APaMaTyproB IMOAXBaTHIIN
TOT Xe CIOXXET, TaK YTO TOCTOBEPHO HEM3BECTHO, KOTOPasi M3 BePCU MOMajiach MO PYKY AHIDKOJIMHMU.

¢B Hemenxkoi Bepcuu Ilpegucnosus [II] cioBo Récit HOBOJBHO HEOPEXXHO TepeBeneHo Kak «peuutatuB» (Der Tanz hat kein
Recitativ). OgHako JeKcukosorn 6apokkKo MOsICHSIIOT TepMuH MHave. Y CebacThsiHa ne bpoccapa B ero ciioBape, npapaa, Takou
CTaThM HET, 3aTO B KOHIIE CTaThbU Recitativo, TIOCBSIIEHHOM CYTy00 UTAIbsTHCKOMY TEPMHUHY M PEYUTATUBY B MTATbSIHCKUX OMepax
M KaHTatax, oH 3ameTwi: «[lo-dpaHily3cku [c ToMoIIbIo cioBa] Récit Ha3bIBAIOT BCE, UTO MOETCS OMHMM, WU IBYMS, TpeMsI,
YeThIPbMSI COJTMPYIOIIMMU IOJI0OCAMU, OJHUM CJIOBOM, BCE, UTO UTAJIbSIHIIBI 0003HAYAalOT [C TTOMOILIbIO ¢10B] solo u soli» (On appelle
aussi Récit en Frangois, tout ce qui se chante seul/, ou a deux, a trois, a quatre Voix seules, en un mot tout ce que les Italiens marquent
par solo & soli.), cm.: [10]. TIpaBna, B ctatbe Solo bpoccap HamoMUHaeT, YTO Mo-(paHIy3CKM 3TO CJIOBO 0003HavaeTcsl Kak Récit,
«XOTSI U COBEPILIEHHO HempaBWibHO» (...quoyque fort improprement). B ciosape U. I. Banwsrepa B crathe Recit [sic] moBTopsieTcs
onpeaeiaeHue, faHHoe bpoccapom, 6e3 kakux-11bo nodasieHuit [15, ¢. 515]. Boobiie Xke Bo (ppaHIly3CKUX OajieTax 3Moxu 0apoKKo
Récit — 310 BOKaJbHBIIF MOHOJIOT (TakXke B CTpouuecKoit hopMme), NMpeaBapsoinii 1eiMCTBUE Y BBITTOJTHSIOIIMI POJIb MOSICHEHU
K Koymu3usm croxxeta. Hanpumep, 6aner K. b. JTrommu «Anbcuanana» (1658) HaunHaeTcst (Mocjie YBEPTIOPHI) € ABYX Récits, KOTOphIE
MPenIIecTBYIOT IepBoMy aHTpe. IlpuyeM 06a OoHM HameBHBI MO XapakTepy, ohOpMJIEHbI TeMaTUYeCKU U COIepKaT apuO3HbIe
MOBTOPHI (hpa3, 4To ¢ GAPOYHBIMU PEUUTATUBAMM SECCO BPSI JIM COBMECTMMO. HamoOMHMM, YTO MCMOJIb30BaHUEM IOTOGHOTO
pasnena noa HazBaHueM Récit (B hyHKIIMM HAIIOMMHAHUS O CIOXXETE) He MoOpe3roBas Jaxe rmiaMeHHbIil pomaHTUK [ekTop bepauos
B ApaMaTtuyeckoit cumdonuu «Pomeo u JIxynbertar.

’ Haye roBoOpsi, €CIV MOKa3bIBaTh «BCE NEMCTBUE», IIEJTMKOM, BO BCeX MEPUIETHUIX, Kyda Obl OHO HM MEPEHOCUIIOChH, yIepXaTh
repoeB Ha OJTHOM MeCTe HeBO3MOXHO. Buanmo, 3To uMest B BULY AHIKOJTMHU.
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U K TOMY K€ IPeJIHCAHO IIOCTOSIHHO JE€HUCTBOBATh U 6€3 YCTaAH OTCAEKHUBATh ABHKEHMUS, /1A €Ille BeCbMa [IPOOA-
*KUTEAbHbIE CIO2KETbI IPUXOJUTCS] BTUCKUBATb B HECKOABKO MHUHYT, TaK 4YTO €JUHCTBO BPEMEHH B 3THUX Y3KHX paMKax
cobarocTu HeBo3MOzKkHO. yKuar, 1aBass HaM KaHOHbI TaHIIa-[TAHTOMHUMbI, HH CAOBA HE CKa3aA O eJMHCTBE | BpeMeHH
M MecTa JeHCTBHs |, a APyroro MaTpa y Hac HeT. Ham usBecTHbI#l mpuHLIMN BrioAHe 06bsicHUM: Tpe6GOBATh OT Hac
TIIATEABHOTO CA€/I0BaHHs 3aKOHAM JipaMbl — O3HadaeT TPe6GOBaTh HEBO3MOZKHOTO'.

K Tomy ke, Mb1 He Mozkem 6paTbcsi 3a HCIIPaBAEHHS! [IbeC, KOTOPbIe XOTHM MOCTaBHTb B TaHIe-ManTomuMme. «Ka-
MEHHbBIH IOCTb», CO BCEMH CBOUMH HEZOCTaTKaMHM, TIOBCIOZY GbIA XOPOIIO MPHHAT B BH/E PasTOBOPHBIX [TeaTpanb-
HbIX | npezcTaBAeHui. lak moueMy 6b1 eMy TOYHO Tak zxe He mpeycreTb U B Tanue? Caosa lopanus, koTopbie 51 mo-
MECTHA IIPH 3aTOAOBKE CBOEro TPYZAa, TO3BOASIOT MHE Ha 3TO HaZAesTbCs.

Croxer B nbece 6e30TpazHbIi, TIPU3HAIO, HO Pa3Be CIOZKETbl GOABIIMHCTBA TpareAui BeceAsaT? AKTepbl MAEHSIOT
Hac [HcKycHbIM | H306pazkeHHeM #eCTOKOCTeH TaK ke, Kak U yTexaMH. [PasHoobpasHe, 0:KHIaeMOE OT CIIEKTaKAeH,
TpebyeT, 4TO6bI Mbl TIONIEPeMEHHO PaboTaAu ¢ 0OOMMH KaHpaMH. 3arpellleHo AM HaBOJUTb y:Kac depe3 TaHell TaK
2Ke, Kak M uepes [akTepckyro | aexaamanmio? [posHble clienbl B TpareZusix HaM HPABSATCS, HAJ HUMH Mbl TI€4aAUMCS
€ 0co60H MATKOH YyBCTBUTEABHOCTbIO, O4apOBbiBarollei Hac. F.cau Mbl crioco6HbI Bo36y:4/1aTh BCe CTPACTH MOCPe -
CTBOM HEMOH UTpbl, ToYeMy 6bl HaM He TIOTbITaTbesi? Ficam my6avka He :keAaeT AumaTh cebsi HAHBBICIIMX KPAaCOT
HAlIllero MCKYCCTBa, OHa ZOAKHA 06peCTH IMPUBBIYKY YMHUAATBCS U [TAAKATh 10 X0y HAIIHUX 6aAeTOB.

Takoro He 6b1r0 A0 HacTOsILErO BpeMeHHU, eCAM UCKAIOUUTD Haml leaTp u | [anToMumbl, ganHbIe MOMM HacTaBHHU-
KOM, 3HaMEHMTbIM I'-HOM XHuAbpepaunroM. Ho mozkHO cMero yTBepzszaaTh, 4TO B 11€AOM Mbl 3HAAU O TaHIE, €CAH
MOZKHO TaK BbIPa3UTbCsl, AHIb €ro npocTediui 6yksapb. Vbl TOAbKO AemeTand, Kak ZeTH, HE B COCTOSHHU U ABYX
¢pas cesizaTh. CHOKOHHbIE M XAa/IHOKPOBHbIE 3PHTEAH C TEM K€ PAaBHO/YIIMEM AIOGOBAAMCH HAIIMMH I1a, MO3aMH
U JBHKEHHSIMH, HAllleH PUTMHYHOCTbIO, BEAHMYABOCTbIO, C KAKUM AHLIE3PEIOT U3SIIHO HAPHCOBaHHbIE TAA3a, YCTa,
AMHHHU HOCa M pyK. A pasBe aAeKo OTCIOZA /10 3aXBaTbIBAIOIIMX KPACOT U LIEAOCTHOCTH JIMBHOTO KHBOTO MOPTpETa
paborbl Tunmana uan Ban Zlefika, 10 KpacouyHbIX U :KMBEHIMX KOMIOBHIMH Ha BEAMKHMX MoAoTHax Padasas uau
Py6enca, Beab oHM NPUBOASAT HAC B BOCTOPT, C HEMMOBEPHOH CHAOH NoTpsicatoT Haru aymu! FEctb au cpeaun nac Tor,
KTO HUKOI/Ia He TOP/IMACS BO3MOKHOCTBIO MIPECTaBUTD B TaHIIE TAKOTO 3HAMEHUTOTO TepcoHaza Kak lepaka, Teceit
uau Anekcanzp, ¢ ux 6AaropoICTBOM H 2KH3HEHHOCTbIO HX XapakTepoB? Bmecte ¢ Tem, kak MHOTO ellie oTzeAsteT 9TH
OZIMHOYHbIE TIOPTPETDI OT LIEAOCTHOCTH BEAUKOTO CKa3aHHUsl, HallpuMep, o camornozseptreoBanuu Klpurennu, o Berpe-
4e Kopuoaana ¢ matepbio, o Mezee, pacrepsasmieii coux zeteit, uau o Kauremnecrpe, yéusaromeit Aramemuonal
[ Ipu Bceli namteli camoyBepeHHOCTH, BHYTpeHHee YyBCTBO BCer/la BbIHYAHMT HAC MPU3HATDb M HAIly HbIHEIIHIO CKY-
Z0CTb, ¥ 60raTCTBO aHTHYHOCTH.

ITo 60raTCTBO U MOKOPHAO MEHSI: sl YCTPEMHACS K HEMY B YIIOEHHH. DTO OHO AA0 MHE CMEAOCTb Ha MPaKTHKE BO-
TIAOTHTDb BCE C TAKMM TPYZ0oM cobpanHoe MHOH o | lanTomMume antuunbix Bpemen. Fcan Mou nonbitku He yBenuatorcs
ycIiexoM, MeHs1 3T0 He ucmyraeT. FlckyccTBo He B oTBeTe 3a omubku Xyz0:kHHUKA. Y MeHs Gbl BbIIIAO, BOSMOZKHO,
Ayullle, ecAH 6bl 51 106aBHA 60AbIIIE TIPAKTHKH K CBOUM HCCAEZ0BaHUAM. A my6AnKa, 6e3yCAOBHO, OTAACT MHE JIOAZK -
HOE 3a BCE NPEJANPUHITOE MHOH B CTPEMAEHHHU JJOCTaBUTb € YZOBOABCTBHE, a TaK:Ke IPUMET BO BHUMAHHUE OTCYT-
CTBHeE CPeJCTB [B Hy2kHOM 06beMe |: Beab MbI AMIIEHbI [ aze caMoro | HEO6XOAHUMOTro ZAS TAKOTO POJa CIeKTaKAEH’,

5 pasaeaun 6arer Ha Tpu axra. I lepbrit akT npeacrasaser obuiyio yauiy. C oanoit croponst aom Komanzopa,
c apyroit — aom Jlon tKyana. /leficTeue naunnaercs ¢ cepenaznt Jlon lyana k cBoeit Bosaro6aennoit Jlonne dab-
Bupe, aouepu Komanzopa. Emy yaaercs nponukuyTs B 10M, rie on noasepraercst Hanazenuio otua. Ouu 6broTcs.
Komanzgop y6ur, ero teao BbiHOCST.

Bo Bropom axre Jlon Kyan ycrpausaer y cebs sBambiit yasun, kotopomy npeamectsyer 6ar. Ha uem cobpa-
AHCh €ro Zpy3bsi U ero BosAbAeHHble gambl. | loranuesas, Bce caasarcs 3a croa. B pasrap Beceabss B aBepb pesko

'To ecTb mpu CBOOOMHON Yepene MPOOGETAlONIUX COOBITHII MMITPOBU3MPOBAHHOTO «Pa30PBAHHOTO XKECTMKYJISILIMEH» CloXeTa
HEBO3MOXKHO CTPOTO CJIeOBATh MPUHIIMIIAM eIMHCTBA BpEMEHU U MeCTa.

2 BeposITHO, aBTOP 3/1eCh TOBOPUT O HelOCTaTKe (PMHAHCOBBIX CPEACTB: MTOCTAHOBKA GajieTa BO BCe BpeMeHa TpeboBajia He TOIbKO
TBOPYECKMX PECYPCOB, HO M MaTepUaIbHBIX — Ha IGKOPAIlH, KOCTIOMBI, TPUM U T. 1. TeM He MeHee U3 ITOC/ICAYIOIIETro TEKCTa CICIyeT,
YTO MPM ITOCTAHOBKE YIaJI0Ch IPUBIIEYbh OYSHBb KPYITHOTO XYIOXXKHMKa-CIieHorpada.
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cryuurcss Komanzop B o6pase craryu. EMy oTkpbiBatoT aBepb, # OH BXOAHUT B 3aA, FOCTH HaITyraHbl M 06palliaioTcs
B 6erctBo. Jlon tKyan ocraerca ogun Ha oaun co craryeii. On HacmemauBo npuraamaer ee 3a cror. Crarys oTka-
3bIBaeTCA U B cBolo odepeab npuraamaet Jon fKyana oryzxunare y ceoeit Moruabt. Joun tKyan npunumaer npuraa-
menue u nposoxaet Komangopa. LLlym yruxomupusaercsa. [octu, npuas B ce6s, BosBpalaores B 3aA, HO HCIYT HX
e nokugaet. Caegyer autpe O6bsToix cTpaxom [rocreit]. Jou tByan Bosspamaerca. Oun npusbiaer ux k My:xe-
cTBy, Ho onu nokuzator ero. Jou fKyan ocraercs ogun co cBoum Aakeem, oTzaeT pacropszKeHHs H YXOZIHT.

Tperuii akT npoMcXoAMT PAZOM CO CKAeNaMH BbIAIOIIMXCA AMYHOCTeH. B LleHTpe cTOMT HeZaBHO MOCTPOEHHbIH
Mag3zoneii Komanzgopa. Cam on Bossbimaercs [B Buge cratyu| Haz coeit rpo6uuneit. I lpu Buge atoro Jou tlyan
caerka Hanyrad. OzHaKo OH NPUHMMAaeT yBepeHHbIH BUZ U NpubAmxkaercss K Komangopy. Tor 6eper ero sa pyky
¥l TIpU3bIBAET U3MEHHTDb cBoo xu3Hb. /o Ryan sBHO mpoTuBuTCa M, HecMoTpsa Ha yrposnl Komanzopa u Ha yaxe
BOOYHMIO ABACHHbIE €My 4yZeca, OH yIOPCTBYeT B CBOEM He:KeAaHMH pacKaHMBaTbcsi. UpeBo 3eMAM pacKpbIBaeTcs
¥ usBepraeT nAamsaA. K13 sToro ByakaHa mosBAsieTCs MHOECTBO NPU3PAKOB M (PyPHEH, 1 OHM IPHHHUMAIOTCA HCTA3aTh
Jon Kyana. Onu onyThIBaloT €ro 1ensMM, OH B CTPALIHOM OTYasHHH, M YyZHILA MOTAOILAIOT ero. SeMAeTPsCEHHe
TIpeBpalllaeT Bce B IPYAY PyHH.

Jexopamyn k 6areTy ¢ 60ABIIMM yMeHHEM M3roTOBHMA rocrogud Ksaabo'. Mysbiky counnua rocroaun [hok.
OH ray60Kk0 mocTHr KyTKyIo cyTb eficTsus [B 6arete |. On 3agancs eAbIO BbIPa3HTh BCe pasbirpaHHbIE TaM CTpa-
CTM M Becb y:Kac, LApsAIIHi B 3ToH pokoBol (abyae. Mysbika umeer BaxkHelnree aHauenue aaa | lanTomumbr: pas-
roBapHBaeT 371eChb OHa, Mbl AHIIIb TIPOM3BONM 2KECTbl. JTO CPOJHH JApPEeBHETpeYeCcKUM aKTepaM Tpareuil ¥ KOMeUH,
KOTOpbIE IEKAAMHPOBAAH CTPOMBI ITheChl, @ CBOIO POAb OTPAHMYHMBAAM CYTy60 :KeCTHKyAsALHeH. Dea My3bIku MoHATH
Hac 6bIAO 6bl, NOKaAyH, HEBO3MO2KHO, H YeM OGAMzKe OHa TOMY, YTO Mbl XOTHM BbIPa3HTb, TeM JOCTOBEpHee HacC MOH-
myT. B apyroii pas pacckazky 06 atom nogpo6uee.

lacnap Anzgzxorunu
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On

[TopTpet nHCTpYyMeEHTA

Anna HEJIOCIIACOBA*
(Hoeocubupck)
Aaexcanop bAIOHOB**
(Mockea)

KaaBucumOaaym AHpH ApHO: ONbIT PEKOHCTPYKIUHU

B yciioBUSIX 04EBMIHOIO pOCTa MHTEpPECa K My3bl-  HHUEM KAasuyum06aa) MOXHO HalTH B paMKax oOIeit
ke KBaTpodyeHTO aKTyaJbHOI 3amadeil CTAHOBUTCS  CTaThbU O KJIaBeCHHE B SHIMKIONeANU «My3bIKajb-
PEKOHCTPYKIIUS My3bIKaJIbHBIX MTHCTPYMEHTOB 3TOIO0  Hble MHCTPYMEHTBI» [1]. DTa ke pycckas TpaHC-
uctopuyeckoro nepuoga. OOHUM M3 HUX ObLI KJa-  KPUIILUS — KAa8uuyumbans — MPUCYTCTBYET U B HEKO-
BUIITHBIM MHCTPYMEHT, M3BECTHBI KaK KJIAaBUCUM- TOPBIX JUTEPATYPHBIX CBUAECTEIHCTBAX 110 MCTOPUU
OanyMm!, KOTOpHIIA IPUHATO CYUTATH OTEUYECTBEHHOI MY3BIKU, IlIe JaHHBIA
MPEIIIECTBEHHUKOM IIO3IHEPEHEeC- TepMHMH OOBEIMHSIET B ce0e Ha3BaHUS
CaHCHOIO0, a 3aTeM M 0apoYHOro Kja- KJIABUIITHBIX MHCTPYMEHTOB pPa3HBIX
BecuHa. K coxajieHu1o, 10 HaIlmx TUIIOB 3BYKOU3BICYCHUSI’.

JIIHEW OH He COXpaHWJICS, UMEIOTCS ABTOpBHI HACTOSIILIE CTAaThU, IIPU-
JINIIb €T0 M300paxkeHWsI W OIThca- JIEepXXUBAIOIINECs] WMHBIX  B3IJISIOB
Hus. TeM He MeHee IIPOTSLKEHUN He- Ha BBIIIEYIIOMSHYTYIO TpPaHCKPHII-
CKOJIBKUX TIOCIAETHUX NECATUICTHI IIMI0 Ha3BaHUs 3TOr0 MHCTPYMEHTA,
MOMBITKM BOCCO3IaHUS KJIABUCUM- KUCIIOJB3YIOT €ro BapMaHT W3 TeK-
OajiyMa HEOJHOKPATHO MpPeANpUHU- cra TpakTtata XV Beka, 4epTexXu Ko-
Manuch Ha 3amane’. CpaBHUTEIbLHO TOPOro CTajJM OTIPABHON TOYKOM
HEaBHO IIOSIBWIMCH JOCTaTOYHO IUIs1 peKOoHCTpykumu. Hac wuHTepe-
WHTepeCHbIe 00pa3lbl PEKOHCTPYK- coBaja He JIMHTBUCTHYECKasl, a Cy-
LI, BBIIIOJHEHHBIX TaKUMM Ma- ryoo opraHosiorudyeckas ImpobjemMa-
crepamu, kak Ilon TlomerTtu [cMm.: TUKA B CTpPEeMJICHUM OCYIIECTBUTh
8], Kapn Pennonbacon [15], Ilsep COOCTBEHHYIO PEKOHCTPYKLMIO CTa-
Depbeiik [18] u ap. PUHHOTO KJIABUIIHOTO MHCTPYMEHTA

B Hameit crpaHe IO HeTaBHETO Y IPUMEHUTD €ro Ha ITPaKTUKE ISl KC-
BpeMEHU MOJOOHBIX 00pa3loB CO3- MOJIHEHUSI COJIbHOM M aHcamOJeBOM
JIaHO He ObLIO, paBHO KaK U ITyOJIu- MY3BIKH COOTBETCTBYIOIIIETO IIEPUOA.
KallWii, CMICUUANbHO TOCBSIIUEHHBIX  p, [ Kiasucumbasym pabomsi B pesynbrare ObLT MOCTPOEH Kia-
JaHHOMY HWHCTPYMCHTY, KpaTKyIO macmepa A. I1. baronosa BI/ICI/IM62U[YM, KOTOprﬁ B XO0I€ pdAna
WH(poOpMaLMIO O HeM (1moa Ha3Ba- (8u0 ceepxy). Pomo A. Bypxanosa  TIYOTUUHBIX MEPOIPUITUIA OKa3aJcs

*Hepocnacosa AHHa [aBnoBHa — KaHAMAaT WCKYCCTBOBEAEHUs, [OLUEHT Kadhefpbl crneyuansHoro coptenmaHo HoBOCHOUPCKON
rocyaapCTBeHHOM KoHcepBaTopun umenun M. . Tnunkn, conuctka AHcamons paHHeid My3biki “Insula Magica” HoBOCMOUPCKOIA rocyaapCTBEHHON
bunapmoHumM (XyA0X. pyKoBOLUTeNb — 3acn. apTucT PO, npodeccop Apkaawii bypxaHos).

** batoHoB AnekcaHap MaBnoBUY — KaHAMAAT XUMUYECKNX HAYK, MHXEHEeP-aKyCTUK, CNeLManncT no UCTOPUYECKMM rUTapam U KnasecuHam,
MacTep-pecTaBpaTop, AUPEKTOP MAaCcTePCKOI paHHUX My3blKanbHbIX MHCTPYMeHTOB “Baiunov Strumenti Musicali Antichi” (Mocksa).

! ABTOpBI HAcTOSIIIEeH IyOJMKAIMA TPUIACPKUBAIOTCS MMEHHO TaKOi (POHETUYEeCKON TpaHCKPUIIIMKM Ha3BaHUS NaHHOTO
MHCTPYMEHTA, U3BECTHOTO B Pa3HbIX (hopMax HaMMCaHMS, U3 KOTOPBIX HauOOJblIee pacnpoCTpaHeHWe NOaYyYWiu clavisimbalum
(MMeHHO Ha 3Ty hopMy yKa3biBaloT B cBouX ctaThsax J. Katamynbs u I1. [Tonertu [8]; . Paiir [21], IT. @epbeiik [18], a Takke aBTOPHI
«HoBoro cnoaps Ipoysa» [12; 20]) u clavisymbalum [cm.: 1; 17].

2 T1epBbIit OIBIT COBPEMEHHOM PEKOHCTPYKIIMY KJIaBUCUMOGayMa ObLT TpeanpuHsT OpaThsimu Kaydbman B Bproccerne B 1968 romy.
CM. 00 aTom: [10].

3ITo cnosam JI. PoiisamaHa, nmuHOamucTaMu Ha Pycu Ha3bIBaau NPHMIBOPHBIX OPraHUCTOB M KiIaBMpHCTOB. Ha ocHoBaHUU
COOpaHHBIX CBEACHUI UccaenoBaTelb ceiall 3aKIIOUYEHUE O «TOXIECTBE LIMHOAT U KJIaBULIMMOan (KjiaBuueM0asno) B MPUABOPHOM
obuxojae pycckoro obuectsa XVII Beka» [3, ¢. 55].
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VCIIEIITHO BHEAPEH B KOHIEPTHHIA OOMXOHm, O 4UeM,
B YaCTHOCTH, CBUIETEIBLCTBYET €ro IpeACTaBIeHUE
21 centsa6ps 2020 roma B MOCKOBCKO# KOHCEpPBAaTO-
puu, a 2 nexao6ps 2020 roga B HoBocubupckoii ¢pu-
JIApDMOHUH.

Ncropuyeckue cBeneHust
H 0COOEHHOCTH KOHCTPYKIMH

o HemaBHETro BpeMEHU CUMTAIOCh, YTO MHCTPYMEHT
MoJ Ha3BaHMEM KJIaBUCHUMOAyM, OObEAWMHUBIIUIA
B €IMHYI0 KOHCTPYKIIMIO KJIaBUATypy (ye MCIIOJIb-
30BaBIIYIOCS Ha OpraHax) M KOPIYC CTPYHHO-IIUII-
KOBOTO TcanTepuyMa, Obu1 n300peTeH Ha ucxoae XIV
Beka HekuM Iepmanom IlomtoMm, MegukoMm W3 HTa-
npsiHCKo# [laBum. OmHako HBIHE 3Ta WHQOpPMALUS
MMpU3HAETCS HeAOCTaTOYHO JOoCTOBepHOIt!. TeM He Me-
Hee M3BECTHO, YTO YK€ B Hauajie XV CTOJIeTHS O KJla-
BUCUMOAyMe YIIOMMHAeT MHUHHE3MHIep BDoepxapn
Yepcue n3 MunneHa (Becrdanus, [epmanust) B «3a-
KOHaX pa3yMHOM 1 KypTya3Hoi 1100BU» («Der minnen
regel», 1404), 3adpukcupoBaB B IiepeIHe OBLITOBABILINX
B TO BpeMsI KJIABUIITHBIX MHCTPYMEHTOB KJIaBUCHMOa-
JIYM, KJIaBUKOPI, IIIAXTOPETT U OPraH-ITO3UTHB?,

JoBoJIbHO paHHee M300paxkeHUe KJIaBHCUMOaTy-
Ma, COXpaHUBIIIeeCsT Ha pe3HOM ajiTape U3 MuHeHa,

Hn. 2. Dpaemenm armaps uz Mundena (ox. 1425) ¢ uzobpaxcernuem
Kaasucumbanyma (Myseii bode, Bepaun)

OpUBOAUT B cBoel mybonukauuu 3D. A. boyns [7]:
YeThIpe MY3UIIMPYIOIIMX aHreja ¢ MHCTpyMEHTa-
MU DPaCHOJIOXWINCh BOKPYr ¢urypbl cB. Mapuu,
B MX pyKax ICaJTepuii, KJIaBUCUMOATyM, KJIaBUKOPI
U POMMEJBIIOT. ¥ KJIaBUCUMOayMa OTYETINBO BU/I-
HbI XapaKTepHbIC TUHUU KOPITyca — U30THYTas KPbl-
JIOBUIHAS U TIPSIMast CTCHKH, IIPSIMOYTOJILHEIN XBOCT,
JIMHUS KJIaBUATYPHI (ua. 2).

IlepBoe ke MOKYMEHTaJIbHOE OIMCAaHUE WHCTPY-
MEHTa, HasbIBaBlerocst clavisimbalum, npuBen
B CBOEM PYKOIMCHOM TpakTate AHpU ApHO 13 3BOJI-
e (1430-e), cayXWBIIMI TPUABOPHBIM MEINKOM
7 aCTPOJIOTOM ITpH IBOPE OYpryHacKoro repiora ®u-
Jinia Jlooporo?.

HarmmcaHHBI HA TaTMHCKOM SI3BIKE, 3TOT TpaKTaT
COMEPKUT B TOM YMCJIE TaOJUIIBI ¥ TEXHUUECKHE Yep-
TeXXU pa3HOM TeMaTUKH, KaCaIOIINECs M TAKUX MYy3bI-
KaJbHBIX MHCTPYMEHTOB, KaK KJIaBUKOPI, Tyb4ye Me-
JIOC, OpraH, JIIOTHS, a TakKe KJIaBUCUMOanyMm (ua. 3).

JleTanbHbIli aHAJIU3 TEKCTa TpaKTaTa, IepeBOI ero
(parMeHTOB Ha aHIJIMIACKMIA SI3BIK (C OITMCAaHUEM TH-
OB MEXaHMU3MOB 3BYKOM3BJIEUCHHUSI ), a TAKXKe MHTEP-
MpeTalnio ONMMCaHNil ApHO IPEIIIPUHSIT N3BECTHBII
HUCCieaoBaTe b U MacTep-pectaBpaTop HdeH3un Pait
[21], B HEKOTOPBIX KOMMEHTAPUSIX OTKPbIBas AUCKYC-
CHIO C paHee ONMyOJMKOBaHHBIMM UCCICIOBAHUSIMU®,
OH, B YaCTHOCTH, yTBepXKIaeT, uto «1-i, 2-it u 3-i
PUCYHKHU TpakTaTa 3a(bUKCUPOBAIM MPUHIINAI IITUTI-
KOBOIro MexaHu3Ma, 4-ii — yaapHblil» [Tam xe, c. 33],
CXOXWI ¢ IefiCTBMEM TaHTeHTa KJIaBUKOpaa (CM. ua. 3,
BepXHMIA MpaBblit yroi). [Tpu aToMm miaekTpsl st 1—3
MEXaHNU3MOB, BEPOSITHO, ObUIM CHEJIaHbl U3 MeTall-
na’, TakuMm oOpa3oM, CYIIECTBOBaja BO3MOXKHOCTB
YCTAaHOBKM Ha JaHHBI MHCTPYMEHT pa3HBIX THUIIOB
MeXaHU3MOB 3ByKom3piedeHusl. [1o MaeHMIO [IXKOHA
Koctepa, cooTBeTcTBUSI MEXIy 4Yeprexkamu, Ipel-
CTaBJICHHBIMU B TpaKTaTe ApHO, M MHCTPYMEHTaMU
XVI Beka 1eMOHCTPUPYIOT, YTO aBTOP TpaKTaTa «pa-
0oTan B paMKaxX BeAyIIUX TPaguLNil M3TOTOBJICHUS
WHCTPYMEHTOB CBOEro BpemMeHu» [12]. BaxHo otMme-
TUTh, YTO K Ucxody XV cToNeTus BbIOOp ObLT cAenaH
B ITOJIB3Y IIIUTIKOBOTO MEXaHM3Ma, YTO HAJ0JITO OIpe-
JIeJTII0 OOJIMK KJIaBUPHOTO MCKYCCTBA.

'TlonpoGHee 06 3ToM cM. B cTaThsx D. Kortuka [13] u P. Poouncona [16].

2TlompoGHee cM.: [11].

3 HbiHe 3TOT MaHYCKpHMNT Haxogutcst B HamonanapHoM 0nbamoTeke @panumu B [apmke (mmdp Ms. Lat. 7295). Ero mepsas
my6imkanus natupoBaHa 1932 rogoM. B HacTosimee ke BpeMsi oH goctyneH B mudpoBoM dopmate (URL: https://gallica.bnf.fr/

ark:/12148/btv16100246322).

*B yactHocTH, ¢ BeiBogamu C. KiaTroHa [9] 1o MHTeprpeTalii BTOPOro MeXaHW3Ma 3BYKOU3BJIEUeHHS] Ha PUCYHKE APHO [cM.:

21, ¢.29].

> MeTauindecKre TIeKTPhI MCITONb30BaIvch Ha KinauuuTtepuyme (1480). Takoii MmaTepual MIEKTPOB MPUMEHSJICS U TTO3IHEE,
B YaCTHOCTH, OHU OBbLIM HaiineHbl Ha KiaBecuHe Moranna Maiiepa (1619) [em.: 21, c. 33].
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KnaBucumbanym ApHO MMeeT OMaIla3oH OT «CH»
OOJIBIIION OKTaBBI IO «IsT» BTOpoil. OCOOEHHOCTHIO
WHCTPYMEHTA SIBJISIETCSI OTCYTCTBUE AeMIMdepoB, 3a-
DIyLIAIIIKUX KoJebaHusi CTPYHbI MOCJE TOTro, Kak
KJIaBUILHBIA ME€XaHW3M BO3BpallaeTCsl B UCXOIHYIO
no3uumio. Bo BcskoM citydae, PoUT yTBepKIaeT, 4To
BCE YeThIpe MeXaHr3Ma 3BYKOM3BJIEUEHUST HA PUCYH-
Kax ApHO He UMEIOT IeMII(hepOoB: «IJIsI BCEX STUX BU-
JIOB XapaKTepHO OTCYTCTBUE AeMIT(UPOBaHUS, YTO
WMEET OYEBUIHBIE MOCIECACTBUS 11 UCTIOTHUTEb-
ckoro ctufist» [21, c. 33]. Ilo Bepcur cOBpeMeHHBIX
HccenoBaresieil, BO3HUKAIOIINI aKyCTHISCKUIA (-
¢eKxT (ITOCTOSIHHOE 3BYKOBOE 00JIaKO, pOACTBEHHOE
3ByYaHMIO MCaJTepuyMa) MOT OBbITh TUIIMYHOM 4Yep-
TOU KJIaBUILIHO-IIUIIKOBBIX MHCTPYMEHTOB XV BeKa
[cm.: 20]. JlaHHBIN BBIBOI MOAKPETJICH (DaKTOM OT-
CyTCTBUSI AeMIdepoB UM Ha KiaaBuuutepuyme 1480
roja', peacTaByIsIoNnIeM CO00M IO CYTH BepTUKATb-
HBINM TUI KJIaBUcuMOanyma [cm.: 19].

Cyng 1o 4epTexy, M3-3a OOJBIIOro KOJMYeCTBa
MEJIKMX JeTajlleil KJIaBUCUMOaJIyM He ObLT MpOCT
B M3TOTOBJICHUM. YUMTBIBAS, YTO MPOTIKKY MPOBO-
JIOKM U3 cepedpa, 30J10Ta U UX CIUIAaBOB BITOJIHE MO-
3BOJISUIO BECbMa Pa3BUTOE HOBEJIMPHOE MCKYCCTBO
TOTO BpEMEHM, MOXHO MPEANOJI0XUTh, YTO CTPYHBI
3TOr0 WHCTPYMEHTA W3rOTaBIMBAIWCh W3 CIUIABOB
OJaropogHbIx MeTajyioB?. Ho IIaBHBIM B JTaHHOM
cllydyae TMPENCTAaBISIETCS HE CTOJBKO TEXHOJOrMYe-
CKMI aCITeKT, CKOJIbKO CUMBOJIMKA U UepapXUuecKoe
MOJIOXKEHUE ITUX METAJUIOB CPEAU NPYTUX, KOTOPbIE
npuaaBaiu UM ocoOblil cTtatyc. TeM caMbIM KJIaBU-
cuMOanyM MOpeacTaeT arpudyToM apuUCTOKpaTuye-
CKOM KyJBTYpbl, KOTOpas BO BpeMeHa IpaBiIeHUS
B Byprynmuu repmora ®@uaumnia JJobporo mepexu-
BaJia MEPUO SIBHOTO pacliBeTa.

Bnocnencteum (yxke B KoHre XV — Havane XVI
BeKa) KJIaBUCUMOAIyM IyTeM pa3idyHOIo poaa 13-
MEHEHUN U YCOBEPIICHCTBOBAHUI IOCTEIIEHHO
npuodpen o0JIMK KjiaBeCHMHa, OCTaBUB CBOW clel
B Ha3BaHUM 3TOTO MHCTPYMEHTA Ha HUAEPJIAHICKOM
(klavecimbel), utanpssHckoM (clavicembalo) u apyrux
sg3blKax. BripouyeM, 00 3Tamnax KOHCTPYKTUBHBIX U3-
MEHEeHMI KJIaBUCMMOayMa Mbl B TOI WM UHOI Mepe
MOXEM CYIWTh JIMIIb HAa OCHOBAHWMU E€IWHUYHBIX
00pa3lLoB ayTeHTUYHBIX MWHCTPYMEHTOB, a UMEHHO

regna g e eli ol s e aali el s nlunen

Hn. 3. Ppaemenm mpaxmama Apro u3 3eonne (ucm. 128) ¢
uzobpaxcenuem pucynka Kaasucumoanryma. Opueunan — Omaden
pykonuceti Hayuonanvroti oubnuomerxu Ppanyuu (I[lapuxc)

— BbILIEYIOMSIHYTOro KiaaBuuutepuyma 1480 ropa,
Ha KOTOpPOM paclliupeH auana3oH no 40 xijaBull,
U UTAJbSHCKOIO KJIABECHHA, M3TOTOBJICHHOTO OK.
1515 roga mactrepom BuHuentuycom JIuBurumeHo?
[cMm.: 20], Ha KOTOpPOM yXe ecTb AeMIlepbl. OTU HO-
BOBBEJEHUSI ObLIM BOCTpPeOOBAaHBI Ha3peBalOIIUM
pa3BUTHEM KJIABUPHOTO MCKYCCTBA, €TI0 YCIIOKHEHH-
€M U BBIXOJOM B MHIUBUAYaJIbHYIO BETBb MYy3bIKaJlb-
HOTO MCITOJTHUTEJIbCTBA.

OnbIT pEKOHCTPYKIIMH

IIpakTruecku Bce 3apy0OekHbIe MacTepa, IIPeaIIpr-
HUMaBILIKe MONBITKA PEKOHCTPYKIIMM KJIaBUCUMOa-
JIyMa, ONMPaIMCh Ha CBEACHMS, ITOIyIeHHBIC M3 Ma-
HyCKpHIITa ApHO, IIpeaJiarasi py 3TOM COOCTBEHHYIO

! TaHHBIA WHCTPYMEHT (IPEIITOIOKUTETBHO, I0KHO-HEMEIIKOTO POUCXOXIECHMs) B HAcTosIIee BpeMsi HaxomuTtcsi B Mysee

KOpOJTCBCKOFO MY3bIKAJIbHOTO KOJUIEIKA B JlonnoHe.

2 AHTEeHCUBHOCTD 3By4aHUs TaKMX CTPYH OblJIa BIIOJIHE JOCTaTOYHOM. Kpome Toro, uM Obljia CBOMCTBEHHA OCOOSHHO MPUSTHASK
TeMbpoBast okpacka. O6 aToM B 1600 roay ynmomuHaet JIxx. M. ApTy3u B OMCAHUM MPAKTUKW UCIOJIb30BAHKS CIIJIABOB 01arOpOIHBIX

METaJIJIOB JIJISI CTPYH B KJIAaBECUHOCTPOSHUU [cM.: 5, ¢. 119].

3 HerHe aTOT MHCTpyMeHT HaxoauTcst B Kojurekiny MysbikanbHoit akanemun Kumku B CueHe.

CTAPUHHAA MY3bIKA

31



uHTeprpeTaunio. He cTanm nckimodeHreM U aBTOPHI
HacTOSIIEN cTaTbU, MOCTaBUBILKE Tepe] coOoi 3a-
JTavy M3TOTOBJICHUS JISTKOT'O ¥ 3ByYHOTO MHCTPYMEH-
Ta IJIs1 U3BECTHOIO POCCUIMCKOTO aHCaMOJisl paHHEN
My3biku “Insula Magica”. OTnpaBHOI TOYKON B MX
paboTe SIBUJICS BCE TOT XK€ YepTexX U3 OypryHICKOIo
TpakTaTa, KOTOPBIi, CeAyeT NMpPU3HATh, HE comep-
KUT MCUYEpIThIBAIOIIE MH(MOPMAIMU ISl TTOCTPoe-
HUS KJIaBUCHMOalyMa, OCTaBJIsII MHOTHME BOIIPOCHI
0e3 oTBeTal.

Ha ocHoBe naHHOTO N300paXkeHus, 3aPUKCUPOBAB-
1IIET0 BEPXHUI TJIaH MHCTPYMEHTA 1 CIIOCOOBI 3ByKO-
WU3BIICYCHUSI, MOXHO COCTaBUTh MPUOIM3UTEIHHOE
MpeCTaBAeHNE O KOHCTPYKIIMM JAeKU U MEXaHUKH,
MeH3ypaX CTpPYH, a II0 pacKiagke KIaBUATyphl —
YCTaHOBUTH IMAIla30H MHCTPYMEHTa U COOTHECTH
CTPYHY C KJaBHIIIell Ha KaxXmoii HoTe. AOCOIIIOTHEIE
pa3Mephsl KitaBucuMbaaymMa ApHO He yKa3bIBaeT (Kak,
BIIpOYEM, 1 IETAJIM KOHCTPYKIIUK Kopiryca). C el
YCTaHOBJICHUS 3TUX pa3MepOB ObLIO PELIeHO MTPOU3-
BOIWTH MAcCIITaOMpPOBaHME C IIPUBSA3KON K IIMPUHE
OKTaBbI KJIAaBUATYpPhl, IPUMEHSISI 32 OCHOBY KJIaBECH -
Hbl XVI—XVII BekoB.

Cmpynst u duanason. [1ocne ipoBeieHNUST COOTBET-
CTBYIOIIMX PAcUeTOB M M3MEpPEHUI yXe MacIlTaOu-
POBAaHHOI'O YepTexXa, CaMbIi IJIABHBIA BOIIPOC BbI-
3bIBACT JUIMHA CTpyH. Eciy mcxomuTh U3 MpaKTHKU
MPUHATOTO B HalM AHU cTpos a'=440 [i1 u cBoicTB
MaTepHalioOB CTPYH, MCIIOJIb3YeMBbIX B KJIaBECHHO-
CTpOSHUM (JIATYHb M CTaNIb), TO TTOJIYYaeTCs, YTO JaH-
HbIe MaTepUaJIbl HEIIPUTOMHEI IS IIPEIIIoIaracMbIX
IJIMH CTPYH KJIaBUCHMOalymMa (OHM OKa3bIBaIOTCS
CJIMIIIKOM MaJIbl VISl KX ONITUMAJIBHOTO MCIIOJIb30Ba-
Hus). Hecaygaitno K. PeHHONIBICOH TTpM M3roToBIe-
HUHU CBOEH BepCUU MHCTPYMEHTA OIIUPAJICS Ha TUIIO-
te3y . Paiita 0 ToM, UTO Kj1aBUCUMOATyM MOT ObITh
CIIPOSKTUPOBAH IIJIg CTPOSI Ha KBapTy BHIIIE CTaH-
JIapTHOTO, TO €CTh, UCITOJb3Ys OPraHHYIO TEPMUHO-
JIOTHIO, IS CTpost 6 yTOB [cMm.: 15].

OgHako B MaHYCKpHUIITe ApHO 00 3TOM HUYETo
He cKazaHo. YTo, B CBOIO ouepenb, IPUBOIUT K yKe
YIIOMUHAaBIIIEHCsI TUTIOTE3€ 00 M3TOTOBJIEHUN OPUTH-
HaJIbHBIX CTPYH KJIaBUCMMOaTyMa 13 CIUIaBOB OJ1aro-
poIHbIX MeTa/lsIoB. TeM Gosee uto [. PaiiT B ogHOM
M3 CBOMX MCCJICIOBAaHMI YCTAHOBWII, YTO B IEPEUHE
MaTepUasioB, KOTOPbIE MCITOJIb30BAIM JJIsI M3TOTOB-

JeHus1 ctpyH mis apd u ncantepueB ¢ XIII mo XV
BEK, Hapsiay € JIAaTYHbIO, OPOH30M U CTajblo, BXOAWIU
TaKXKe 30J10TO U cepedpo [22, c. 40—43].

ITpaBaa, I1. [ToneTTu BbIABUTAET BEPCUIO, UYTO CJI0BA
«30JI0TO» U «cepedpo» B padbote Paiita, ckopee Bcero,
03HAYaloT JIATyHb U CTajlb, 4 p€4Yb B ICHCTBUTEIbHO-
CTH, UIET JIUIIb O LiBeTe CTpYH [8, ¢. 146—147]. Ho,
M0 HAallEMy MHEHMIO, C 3TUM TPYIHO COTJIACUThCS.
K Ttomy ke yrBepxaeHue Paiita kak pa3 JOIOJHSIET
uccienoBanue Ilatpuuno bapOobepu 00 MCHoOIb30-
BaHUU 30JIOTBIX U CepeOPSHBIX CTPYH JIJISI My3bIKaJlb-
HBIX UHCTPYMEHTOB [cM.: 5]. Hamu ObLIM pou3Beae-
HbI COOCTBEHHbIE BBIUMCJIEHHS, KOTOPhIE MTOKa3au,
YyTO JJis KJIaBUCMMOaiayma Ha 4yepTexxe ApHO BITOJI-
HE MOIJIM OBbITh UCITOJb30BaHbI CTPYHBI U3 30JI0ThIX
U cepeOpsIHbIX cruiaBoB. Ha 3To yka3biBaeT COOTBET-
CTBUE IJIMH CTPYH PAcCYETHBIM 3KCILTyaTallMOHHBIM
XapaKTEpUCTUKAM Takux CIuiaBoB. Ho BBuAy ux no-
POTOBM3HBI, COBPEMEHHBII MHCTPYMEHT ObLI CIIPO-
€KTUpOBaH T0J JaTyHb. JIJIWHBI CTpyH OBbLIM pac-
CUMTaHbI, UCXOAs U3 pa3MepoOB KopIllyca B 00JaCTH
0acoBbIX CTPYH, a TaKxXe TeMOpaJibHbIX TpeOOBaHUM
B 00J1aCTU cepelUrHbl M BepXHEeil rpaHULIbl JUana3o-
Ha UHCTpyMeHTa. CaM e nrara3oH ObLT yCTaHOBJIEH
B TPU OKTaBhI ¢c—¢’, ¢ pac4eTOM Ha TO, YTO Ha HEM Oy-
JIET UCTIOJIHATBLCS KJIaBUPHAsl My3bIKa HE TOJIbKO XV,
Ho 1 Havasna XVI cronerus, paccuuTaHHas Ha OoJiee
BbICOKME HOThI. M TOCKOJBKY HUXKHUI Tpeaes, 000-
3HAUYEHHBI ApPHO («CH» OOJIBIIIOI OKTaBhbl), KpailHe
pPEIKO 3aIeliCTBOBAH B MY3bIKE M30pPaHHOIO MEPUO-
Jla, MpeAroyTeHre ObUI0 OTAAHO PACIIUPEHUIO BEpX-
HEW IIKaJIbI JAAla30Ha.

Tun mexanuxu. J1ocTaTOUHO MOMYJSIPHOI B HALIM
ITHA SIBJISIETCSI PEKOHCTPYKIMS KJaBUCUMOalyma
C MOJIOTOYKOBOM MeXaHUKOi?. MBI Xe BBIOpaIu
IIMITKOBBIA BapMaHT, UCXOAS MpPUA 3TOM HE TOJb-
KO M3 COOCTBEHHBIX 3CTETUUYECKMX MPEANOYTEHUI,
HO 1 UMesl B BUIY OOJIBIIYI0O TPOMKOCTb U SIPKOCTb
LIIMITKOBOTO 3ByYaHMUsI B CPaBHEHUHU C MOJIOTOUYKO-
BBIM.

K. PeHHONMBACOH mpeayiaraer aABe MaHEpbl MC-
MOJHEHUS IUMKOBON MexaHuku. OmHa — CTporo
M0 4epTexXy ApHO, B KOTOPOH 3allUIl OCYLIECTBIIS-
eTcs IIIeKTpaMu, 3aUKCUPOBAaHHBIMU B Kadalo-
LLIMXCS JIAHTeTax ¢ BO3BPATHBIMU TPYyKMHKaMU (Tak
JKe, KaKk Ha 0oJiee MO3THUX KJIaBeCHHAX), HO JJAHTEThI

! HeyI[I/IBVITeJTBHO, YTO COBPEMEHHbIC MaCcTE€pa UMECIOT LHIMPOKOE ITOJIE )1 paSMBIUJJTCHI/Iﬁ " TBOpYECTBA. Pe3yanaTbr nux pa60T1>1
Mbl BUIVUM Ha o6pa3uax pCKOHCprKL[I/H‘;I, SHAYUTECJIbHO OTIMYAIOLIUXCA MEXAY coboii Kak BHEIIHE, TaK U IO XapaKTEPpUCTUKaAM

3BYJaHMSI.

2Bepcug KiiaBucMMOanayMa ¢ MOJIOTOUKOBOM MEXaHMKO# Obla cripoekTupoBaHa M BeimosiHeHa [lomom IMonetTu, moapoGHoe

oInucaHue UHCTpyMeHTa cM.: [8, ¢. 150—153].
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YCTAaHOBJIEHBI HE Ha MPUBBIYHBIX BEP-
TUKAJIBHBIX TOJIKAYMKax, a Ha CIIeI-
aJIbHBIX KayaJaKax, KOTOPhIE CLEIICHbI
KprouykaMM ¢ BuUpOelibOaHKOM. PeH-
HOJIBACOH YyKa3blBa€T Ha HEeHaJeX-
HOCTh, HEIOJTOBEUHOCTh TaKO Mexa-
HUKM W HeymoOCTBa, CBSI3aHHBIE C €¢
HacTpolikoii. [ToaToMy npearnoureHue
UM ObLIO OTIAHO BTOPOUl MaHepe HC-
MMOJIHEHUSI, OCHOBAaHHOW Ha HCIOJIb-
30BaHMM 0oJiee MPUBBIYHBIX BEPTU-
KaJbHBIX TOJKAYMKOB, IBMKYIIIUXCS
B Masax perucTpoBoro Oyioka. Takoi
BapMaHT TToKa3ajcs 0oJjiee HaleKHBIM
U YOOOHBIM, TeM Oojiee 4TO Cyllle-
CTBEHHOM pa3HUIIBI C TOYKU 3pEHUS
Tyllle OTMeUYeHOo He ObLI1o [15].

Hcxonsg 13 mpeuMylecTB M OTHO-
CUTEJbHON TIPOCTOTHI W3rOTOBJICHUS
BEPTUKAIBHBIX TOJKAYMKOB, MbI TaK-
XKe TMpUAEePXKUBAITUCH TTOJOOHOI0 BapMaHTa MeXaHM-
K. A B BBIOOpE MOJOXKEHUI 3allMa OTHOCUTEIbHO
CTPYH PYKOBOACTBOBAJIMCH MPOMNOPLMSIMU 4YepTexka
ApHo.

Koncmpykuusa xopnyca. BBuay OTCYyTCTBUSI KOH-
KPETHBIX JAaHHBIX, KaXIbIiA MacTep KOHCTPYUPYET
KOpITyC, OMUpasiCb Ha COOCTBEHHBIE COOOpaKEHUS
n onbIT. Hanmpumep, knaBucumobanym I1. depbeiika
MOCTPOEH, OPUEHTUPYICh Ha TSKEIYI0 KOHCTPYK-
uto kinaBecuHoB Prokkepca XVII cTonetusi, K ToMmy
Ke caM MacTep OTMedyaeT, YTO He CTaBWJI 3aJady
MPOBECTU a0COJIOTHO TOYHYIO MCTOPUYECKYIO pe-
KoHCcTpyk1Mio [18]. MHCTpYMEHT, BBINOJHEHHbII
I1. TMonertn, MO KOHCTPYKUMU U (popme OIM30K
knapunurtepuyMy 1480 roma [8, c. 153—155]. B Ha-
IIEM X€ CJy4dae OTIPAaBHOMA TOYKOUW B IOCTPOCHUU
KOHLEMNLMKU KOopIyca KJIaBUCMMOaayMa ITOCTyXKuiaa
KOHCTPYKIIUS KaK KJIaBUIIUTepUyMa, TaK U paHHUX
UTATbIHCKUX KJ1aBecHOB Havyana XVI Beka. B utore
MTOJTYIMJICS JIETKUI KOMIIaKTHBIM MHCTPYMEHT BECOM
okoJj10 10 Kr 1 pazmepamu Koprryca 112x56x15 cM.

KinaBucumoaaym B My3bIKaIbHO# MPAKTHKE

Ceifyac MOXHO JIMIIb IIpeANojiaraTb, 4T0 UIpain
Ha KJIaBUCMMOayMe B TO BpeMs1, KOTAa IMOSIBUJIOCH €TO
ormmcanue y ApHo. B mmonckax perepryapa st Boc-
CO3IIaHHOTO MHCTPYMEHTa MBI OOpPaTUJIMCh K COXpa-

Ha. 4. Ha npezenmayuu kaagucumobasyma 6 Hosocubupckoii eocydapcmeenHoil
unapmonuu (homo M. Agpanacvesa)

HUBLIUMCS 00pa3liaM BOKaAJIbHOW U MUHCTPYMEHTAIb-
Hoit My3bIkuM XV Beka. Kak u3BeCTHO, B TO BpeMs
CYIIECTBEHHBIX CTUJIUCTUYECKUX Pa3IUUMA MEXIY
CBETCKOM M MYXOBHOI, BOKAJBbHOW W WHCTPYMCH-
TaJIbHOM MY3bIKOI1 ellle He ObL10. BaxkHelmmMu co-
CTaBJISIIOIIMMM MY3bIKQJIbHOW TMPAaKTUKW SBJISLIMCH
UMIIPOBU3ALIMS, BApbUpOBaHUE U MHTAOYIs1Us. O6-
JIMK COYMHEHHWS MEHSJICS B 3aBUCMMOCTU OT TOTIO,
IJIe OHO OBLIO ChITPAHO, KaKyH0 (DYHKIIMIO BHIMOJIHSIIT
aKT My3MLIMPOBAaHUS, KTO TPl U HA KAKOM UHCTpPY-
MEHTE. YUUThIBasI TO, YTO BEPOSTHBIMU CO3aTEIIMU
KJIaBUCUMOaIyMa ObLIM OpraHMCTHI', HA HEM BITOJI-
HE BO3MOXHO HCITOJIHSTh KJIaBUPHbIE MHTAOYISLIUU
13 TAKOTO KPYIMHOTO cOOpaHusl, Kak «bykcxaliMckas
opraHHasg kHura» (“Das Buxheimer Orgelbuch”, ok.
1470)2, B KOTOpPOM TIpeACTaBI€Hbl MHOTOYMCIEHHBIE
KJIaBUpHBIE 00pabOTKU CBETCKHUX IEeCEeH, IEPKOBHOM
MY3bIKH, TIpUMEPbl MOJUPOHUYECKUX KOMIO3ULIMMA
Ha cantus firmus, o0pa3lbl AUMUHYUPOBAHUS U OpP-
HaAMEHTaJbHOIO KOJOPUPOBAHMSI, BKJIOYasl IbEChI
Konpana [Taymana u3 ero tpakrata «OCHOBBI OpTraH-
Holt urpel» (“Fundamentum organisandi”, 1452).

B co3nanuu penepryapa Toro BpeMeHu, GopMUpo-
BaHUU CTUJIEN BOKaJbHAs My3bIKa U MHCTPYMEHTAJIb-
Hble MHTAOYJISLIMU B3aMMHO BJIMSUIM APYT Ha Apyra.
ITo MmHeHMIO M. JIeBOHa, MME MECTO «IIpoliecC me-
peHoca METONOB KJIaBUPHBIX MHTAOY/ISILUMI B IpaK-
TUKY OPYTUMX MOJM(MOHUYECKUX UHCTPYMEHTOB, UTO

' OHH Xe, CKopee BCEero, COCTaBISIIIN COOOIIECTBO, TI€ 3TOT MHCTPYMEHT ObLUT Hanboiee BOCTPeOOBaH.
2B Hacrosiliee BpeMsl OpUTMHAI XpaHWUTCS B baBapckoii rocymapcTBeHHoM 6ubnmnoTeke B MionxeHe (mmmdp Mus. ms 3725).
OuundpoBaHHas Bepcust TOCTYITHA 1o aapecy: http://daten.digitale-sammlungen.de/~db/0010/bsb00104633/images.
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npuBeao K (GOPMUPOBAHMUIO KOTEPEHTHOIO, “IaH-
MHCTPYMEHTAJIBHOTO” CTUJISI COTbHOM MHTAOYISIIIUN
B XV Beke» [14, c. 1].

B oroit  CBA3M  3aKOHOMEpPHO  OOpalleHue
U K UTAJIbSTHCKOMY MaHycKpunTy «Komekc 13 MasH-
uel» (“Faenza Codex”, ok. 1420), B KOTOpOM cojep-
KHATCSI caMoe OOJIBIIIOe COXpaHMBIIEeCs CoOpaHue
MHCTPYMEHTAJIbHOI MY3bIKM BTOPOM 1MoJIOBUHBI XTIV
— Havayma XV BeKa, IIPEACTaBICHHON B BUIE IBYX-
TOJIOCHBIX MHTAOYIsIuMiA. IIbechl U3 3TOr0 UCTOYHU-
Ka pa3HOOOpa3HEBl IT0 XaHpaM — 3TO HUTAJbSHCKUE
MaJpuraibl, (paHIly3cKHWe BUpesie, TaHlleBaJbHasl
My3BIKa, BUPTYO3HBbIE OOPAaOOTKM ITyXOBHBIX IECHO-
neHuit. B nutypruyeckux obpaboTKax, TaHILEBaIb-
HBIX TTbecax B U300MIUM TPUCYTCTBYIOT groppi — pas-
HOBMIHOCTh TUMUHYIIUI B ux mnpadopmax. OmuH
W3 TIOKa3aTeJbHBIX IMpUMepoB — Ibeca «Constantia»
(un. 5).

P. PoGuHCOH npuaepXuBaeTcsl TOUKU 3PEHUSI, YTO
«3TOT COOPHUK TpeaHa3HavaICs IS MHOXECTBEH-
HBIX LieJIel ¥ pa3InyHbIX MHCTpYMeHTOB» [17]. Uc-
XOJISI U3 3TOTO0, a TAKXKE MHBIX CBEIEHUI O TTpaKTUKe
My3HIIIpoBaHUsT KBaTpoueHTO, MBI MCIIOJIb30BaIN
KJIaBUCUMOATyM KaK JIJISI COJTbHOTO UCTIOTHEHUS ITheC
«Komekca n3 ®asHIIbI», TAK X aHCAMOJIEBOTO, BKIIIO-
yasg DyOnupoBaHUE IapTUi BMECTE C JIYXOBBIMH,
CMBIYKOBBIMM, IMUIIKOBEIMM MHCTpyMeHTaMu. [1be-
Chl 3TU JOEMOHCTPUPYIOT OO0pa3llbl HEIpepbIBHOM
TpaguLINM, COXpaHSBIIEiicS Ha IIPOTSLKEHUM He-
CKOJIBKUX BEKOB, — TPAIUIIUM «BUPTYO3HOTO KOJIO-
PpHUpPOBaHUS, Pa3BUTOTO B 310Xy CpeTHEBEKOBbS, C €€
(GOpMyITbHO-BapMaHTHON crieuuKoi, (yHKIINO-
HUPOBaBIIIell B YCTHOU IPOdeCcCHOHAIBHO-UMIIPO-
BM3aTOPCKOM KYIbType MeHecTpenei» [4, c. 242],
CBOWCTBEHHOM KaK BOKAJbHOMY, TaK M MHCTPYMEH-
TaJbHOMY MY3ULIMPOBAHUIO.

TapMOHMYHBIM 0Ka3ajloCh BKIIIOUEHUE KIaBHUCUM-
OanymMa B MCIIOJIHEHME CBETCKON BOKaJIbHOW My-
3biku Tunboma Hiopau (1397—1474) nytem nyoau-
pOBaHUSI OCHOBHBIX MapTUii, a TaKXKe MCIIOJHEHUS
MHCTPYMEHTAIbHBIX (PParMEeHTOB, BHITTOTHSIONIINX
(YHKIIMM BCTYIUIEHUs, TIPOUTPHIIIA U 3aKJIIOUYEeHUS.
B nporpammMax npe3eHTanyu KjiaBucuMobaiyma ObLiu
WUCTIOJIHEHBI Takne counmHeHmst Jliodan, kak “Par
droit je puis bien complaindre et gemir”, “Resvellies
vous et faites chiere lye”, “Je vous pri, mon tres doulx
ami” u “Mon chier amy”. Hapsny ¢ HUMU NPO3BY-
yanu Takxke mbechl “Constantia”, “Aquila Altera”
u “Belle Fiore Dan¢a” («Komekc m3 ®asHIIbI»),
KJIaBUpHasi WHTAOYISLMS aHOHUMHOIO M30PUTMU-
yeckoro moreTa XIV Beka “Gemma Florens militia”,
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Ha. 5. Dpaemenm nvecvt Constantia uz manyckpunma «Kodexc
u3 Dasnywv». Hzo06paxcenue e3smo u3 «bubauomexu Ilempyuyu»
(URL: https.//imsip.org/)

a Takcke Bupese “Par maintes foys” MoxanHeca Baii-
nmaHa (1360—1390) B nepetoxkeHun st 6J10KIIeii-
Thl U KJaBucuMOanyma u magpuran “Una Pantera”
MoxanHeca Yukonua (1370—1412) B nepenoxeHun
IIJISI CPEMHEBEKOBOM JIIOTHU 1 KJIABUCHUMOaIyMa.

OTMeTHM, YTO CITOCOOBI UTPHI Ha KJIABUCUMOATY-
Me€ YKJIAIbIBalOTCS B pAMKH XapaKTePUCTUK, TaHHBIX
HCCIIENOBAaTEIsIMU 110 OTHOIIEHUIO K KJIaBUPHOU
texauke XVI Beka. OCHOBaHHBIC Ha ITO3UIIMOHHBIX
MPUHIIUIIAX, OHU OB MTPUCIOCOOUTEIBHBIMU, «HA
WHCTPYMEHTE YYWJIMCh WIPATh TUIIOBHIE IJISI TOTO
BpPEMEHU MeJogudyeckrue (GopMysabl, BO3HUKIINE
MpeXIe BCETO B BOKAJTBHOI MY3BIKE M IIEPEHOCHMBIE
— C IMOMOIIIbIO TEXHUKU MHTaOYIMPOBaHMSI — Ha KJla-
BUp» [2, c. 15].

3ByYyaHHEe BOCCO3aHHOTO HAaMU MHCTPYMEHTA OT-
JINYAeTCs TOCTAaTOYHOM TPOMKOCTBIO. B TO XXe Bpems
€ro JMHaMMKa XOpOIllo cOajaHCUpOBaHAa B aHCaM-
0JIeBOM 3BYYaHHMH C TOJIOCOM, CPEIHEBEKOBOM JIIOT-
Hel, IYXOBBIMU, CTPYHHO-CMBIYKOBBIMU WHCTpPY-
MeHTaMK. HamoMuHaroImii mo xapakrepy 3ByJ4aHuUs
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KJIaBeCHUH, KJIaBUCUMOAaJTyM, TeEM He MeHee, 001aiaeT B KOTOPBIX MPO3BYYaau BHIIIOJHEHHbIE HAMU Tepe-
CBOMMU COOCTBEHHBIMU XapaKTEPUCTUKAMM: OTCYT-  JIOKEHUSI UHCTPYMEHTAJIBHOM U BOKAJIbHOU MY3bIKH
CTBYE AeMMO(pUPOBAaHUS U CMEIIMBAaHUE 3ByKOB CO3- 3TOTO BpeMEHM ISl KjiaBUCHMMOanyma, 3acay>XKWIn
naet 3¢ deKT JIOKaTbHOM aKyCTHKH JaXKe B YCJIOBUSIX — €IMHOAYIITHOE OZ00peHUe MY3bIKaHTOB-IPOGhecCH-
«CyXOTo» TIOMELIEHUS; UHCTPYMEHT MMEET OpPMIM- OHAJIOB U JIIOOUTeNe CcTapuHHON MYy3biKu. biaro-
HaJIbHbIN IPKUI TEMOP KOJIOKOJIbHOM OKpPacKM. Iapsi TIPOBEOCHHOW PEKOHCTPYKIIMU WHCTPYMEHT
oboratui MpeacTtaBiaeHuss 0 My3blke XV CTOJeTHs,
M3yyeHue M aHaiM3 COYMHEHUW, JaTMPOBAHHBLIX J00aBUJI HOBbIE KPACKM B €€ 3ByKOBYIO nanurtpy. Ha-
XV BekOM, MoKa3zajayd BO3MOXHOCTb UX MCIIOJHEHUSI  JeeMCs, 4YTO JajibHeillllee M3ydeHUe JAaHHOW TeMbI
Ha KJIaBUCMMOanyMe 0e3 Kakux-Jaubo morepb. CaM M TIpaKTWKa MCITOJb30BaHUS KJIaBHCUMOaIyma II0-
>K€ MHCTPYMEHT OKa3aJjiCsl YCIEIIHO BHEAPEH B KOH-  3BOJISIT pacIIMPUTh 3HAHUS O CAMOM paHHEM 3Tarle
LIEPTHYIO IPAKTUKY. Bo BCSKOM cilydae, IporpaMmMbl,  MCTOPWM KJIABUPHOT'O UCKYCCTRBA.
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AHHOTALIMU U KJIFOYEBLIE CJIOBA HAYYHbBIX CTATEN

Baaepuii bepezun (Mocksa). Mysbika Koposeit @paniynu Bo Bropoii nonosruHe XVIII Beka: mocienHue
pedopmbl

B cratbe aHanM3MPYIOTCS MPUYMHBI U CoaepxXaHue pedopM My3bIKU (paHily3ckoro JIBopa Bo BTOpPOI ITOJIOBHHE
XVIII Beka, B OCHOBY KOTOPBIX OBLIM IOJOXKEHBI KOposieBckue ykasbl 1761 u 1782 romos. OTMevaeTcsi, 4TO B TO
BpeMs IIPUIBOPHAs My3bIKa MPOIUIA IIyTh OT COKPAILIEHUSI IITAaTOB IO OTKa3a OT apXau4HbIX (hOpPM MY3UIIMPOBAHUS 1
CO3MaHUs OPKECTpa M XOopa OO0IIeeBPOIIeiiCKOro oopasiia cBoero BpeMeHu. [Ipu 3TOM aBTOp MPUBOAUT (B HEKOTOPOM
COKpaIlleHN) KOMMEHTUPOBAaHHEII ITepeBO Ha PYCCKUI SI3BIK TEKCTa OPUTUHAIIBHBIX JOKYMEHTOB.

Karouesvte caosa: myspika ®@pantmu;, JTomosuk XV, Jlromosuk XVI; mpuaBopHble My3bIKaHTHL, Karremna; KamepHas
MY3BIKa KOPOJISL.

IOpuii bouapoe (Mocksa). CumM@poHMS B KOHTEKCTE MYy3bIKaJIbHOU TepMuHOJIOruA X VI — nmepBoii IT0JI0BUHEL
XVIII Beka

IIpennaraemast cTaThsl ITOCBSIIEHa ClielMPUKe TTPUMEHEHUSI TepMUHA «CUMGOHUSI» (B pa3IWYHBIX BapHaHTaxX €ro
HamucaHus) B mepuos ¢ 16 oo cepeautbl 18 Beka. Pe3yibraThl U3ydeHUSI MHOTOYMCIIEHHBIX COOCTBEHHO MYy3bIKaIbHbBIX
MCTOYHUKOB, a TAKXKE KPYNHEHUIINX €BPOIIEMCKUX CJIOBAPEI TOTO BPEMEHU, CBUAETEBCTBYIOT O 3HAYUTEIbHOM CTEIICHU
BapMaHTHOCTHU B WCIOJIB30BAHUM JaHHOTO TePMWHA, KOTOPBII HaunHas ¢ 16 BeKa yXe IepecTaeT MCITOJIb30BaThCs
TOJBKO KaK CMHOHUM TMOHSITUS «KOHCOHaHC». bojiee TOro, oH Bce yalle HAaYWHAeT MPUMEHSThCS B OTHOIIEHUU
Pa3IMIHOTO poAa MY3BIKAJTbHBIX KOMITO3UIIMI. W CIIeKTp 3HaueHWI 31eCh OKa3bIBAaeTCsS HOBOJBHO IMUPOKUM — OT
0000IIIEeHHOTO MPEACTABICHMUSI O MY3BIKaJIbHOM IThece BOOOIIE M0 BITOJIHE KOHKPETHOTO XXaHPOBOIO HAMMEHOBAHUS.
ITpu 3TOM KOHKPETHBIE CITydau eT0o IPUMEHEHMS HATIPSMYIO 3aBUCEIN OT MHOTOO0OPa3HBIX 00CTOSITEILCTB MY3bIKAJIbHO-
HCTOPUYECKOTIO KOHTEKCTA.

Karouesnte caosa: cnMpoHUST; THCTpYMEHTAIbHAs My3bIKa; Ollepa; My3bIKaJIbHBIN JKaHp; 3110Xa 0apOKKO; MY3bIKaJTbHBIN
HCTOYHUK.

Mapuna 2Kaneayroea u Muxaua Canonosé (Mocksa). baneTHsiit MaHudect Tacnapo AHIKOIUHU

Hacrogiass nyOoiaukanysi COAEP>KUT BBIMOJHEHHBIM aBTOpaMKd KOMMEHTMPOBAHHBLI Hay4yHbI TIlepeBoa Ha
pPYCCKUMI SI3BIK TEKCTa TaK HasbiBaeMoll [lpoepammsr K Oanety Iacmapo AHmKonuAU «KaMeHHEBII TocTh» Ha MY3BIKY
K. B. I'toka, u3agaHHoi Ha (GpaHIy3CKOM sI3bIKE K IIPEeMbepe 3TOr0 COYMHEHMsSI B BeHCKOM byprreatpe B 1761 romy,
a TaKKe BCTYMUTEIbHYIO CTaThlO K MEPEeBOLY JAaHHOTO MCTOYHHMKA. B cTaThe, B 4aCTHOCTH, 3aTparmBaeTcs IpodjeMa
ero arpubynuu. Ilo MHEHUIO aBTOPOB, PacHpOCTPaHEHHbIE B JMTEpaType COMHEHMSI B NMPUHAIJIEKHOCTU 3TOTO
TeKcTa AHIKOJIMHU HE TIOATBEPXXAAIOTCS yOeauTeIbHOW aprymeHTanuei. bosiee Toro, coaepxaiiasicsd B HEM BecbMma
9MOLIMOHANbHASl aMoJIoTusl MaHTOMMMHO-IPaMaTUYEeCKOTro TpUHIMIA TOCTPOEHUs] OalleTHOrO CIEeKTaKjsl SBHO
CBHUIIETEIBCTBYET 00 aBTOPCTBE Xopeorpada.

Karouesnte caosa: Tacmiapo Anmxonnun; Kpucrodp Bunnmnbansn [mok; Panbepu ne Kanpadbumku; Kan-2Kopx Hosepp;
ballet d’action; nqpamaTuyeckas TaHTOMUMa; O6aneTHast pepopma.

Anna Hedocnacosa (HoBocnbupck) n Asexcandp baronoe (Mocksa). KnaBucumobanym AHpu ApHO: OMBIT
PEKOHCTPYKLINHU

B cTatbe npuBOASTCS CBEAESHUS O pAHHEM, HECOXPAHUBILIEMCS BUJIe KIIaBUIIIHOIO MHCTpyMeHTa XV BeKa 10 Ha3BaHUEM
«kJ1aBucuMOanyMm». OxapakTepr30BaHbl BO3MOXHBIM perepTyap 3TOro MHCTPYMEHTa U IMpearnojaraeMas cdepa ero
ObpiToBaHMs. OmucaH BIepBble MPEINPUHATHIIA B Halllell CTpaHe ONBIT PEKOHCTPYKLIMU KJIaBUCUMOalyMa, B OCHOBY
KOTOPOTO IJIaBHBIM 00pa30M ObLIY MOJIOKEHBI CBEAEHUS U3 TpakTaTa AHpU ApHO U3 3Bouie (oK. 1440).

Karouesvte caosa: knaBucumobanym; AHpu ApHo u3 3BoJijie; My3bika XV BeKa; KIIaBUIIHbIE UHCTPYMEHTBI; PEKOHCTPYKILIUSI.
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ABSTRACTS

Valery Berezin (Moscow). Muzyka korolej Frantsii vo vtoroj polovine XVIII veka: poslednie reformy
/ Music of French Kings in the second half of the 18" century: the final reforms

The article describes the reasons and content of the reforms of the court music of French kings in the second half
of the 18" century, based on the royal edicts of 1761 and 1782. The author also offers a commented translation of
these documents with minor cuts.

Keywords: French music; Louis XV, Louis XVI; Royal musicians; La Chapelle; La Chambre du Roy.

Yuri Bocharov (Moscow). Simfonia v kontekste muzykal’noj terminologii XVI — pervoj poloviny
XVIII veka / Sinfonia in the context of musical terminology from the 16" to the mid-18" century

The article is focuses on the use of sinfonia as term during the Late Renaissance and the Baroque era. The results
of the study of numerous musical sources proper, as well as the largest European dictionaries of that time, indicate
numerous differences in the use of this term, especially in relation to various kinds of musical compositions. And
the options can be very different in the range from a generalized idea of a musical piece to a very specific genre
name. At the same time, specific cases of its application directly depended on the diverse circumstances of the
musical and historical context.

Keywords: sinfonia; instrumental music; opera; music genre; the Baroque era; musical sources.

Marina Zhangaulova and Mikhail Saponov (Moscow). Baletnyj manifest Gasparo Andzholini /
Ballet manifesto by Gasparo Angiolini

This publication consists of an introductory article and a commented Russian translation of Gasparo Angiolini’s
Program for Le Festin de Pierre. Its original text, which also contains a libretto, was published in French for the
premiere of this ballet with music by Chr. W. Gluck in Vienna’s Burgtheater in 1761 (later that year its German
version was printed). The Program contains also such an expressive discourse in support of the dramatic pas
d’action ideas, that may be clear evidence for the choreographer’s authorship.

Keywords: Gasparo Angiolini; Christoph Willibald Gluck; Ranieri de’Calzabigi; Jean-George Noverre; ballet
d’action; pantomime; ballet reform.

Anna Nedospasova (Novosibirsk) and Alexander Baiunov (Moscow). Clavisimbalum Anri Arno:
opyt rekonstruktsii / Clavisimbalum by Henri Arnaut de Zwolle: reconstruction experience

The article contains information about an early, non-preserved form of the 15" century harpsichord called
“clavisimbalum”. The authors describe the intended field of application of the instrument and its repertoire.
They also describe the successful experience of reconstruction of this early keyboard instrument, based on the
materials from the Manuscript of Henri Arnaut de Zwolle. This reconstruction was first carried out in Russia.

Keywords: clavisimbalum; Henry Arnaut de Zwolle; keyboard instruments; reconstruction.
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